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Foreword

Contemporary printmaking in China has its origins in the period following the May 4th Movement, it
is a crucially important branch of the arts in China.

In the course of its development, contemporary printmaking in China benefited from the energetic
proposals of Lu Xun, together with the enthusiasm for printmaking of Premier Zhou Enlai, from
which has emerged substantial numbers of talented printmakers and many fine works of art.

However compared with other branches of China’s fine arts, the influence of Chinese printmaking,
both at home and abroad is neither sufficiently widespread nor marked.

Mr. Pa (Ning) Wong has risen to the position of a petroleum engineer; with his deep affection for
Chinese culture he has invested substantial energy and financial resources into collecting contemporary
Chinese prints and recording his collection in publications; his determination and patriotic heart has
touched all those around him.

I hope that the publication of ‘For the love of China, A collection of Chinese prints’ (Volume II),
will encourage even more people in China and abroad to appreciate and admire these treasures of

contemporary Chinese printmaking,

Cheng Siwei

Vice-chairman of the 9th and 10th Standing Committee
of the National People’s Congress

21 August 2009
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Cheng Siwei

Mr. Cheng Siwei, a native of Xiangxiang, Hunan Province, was born in June 1935.
Mr. Cheng graduated from East China Institute of Chemical Engineering in 1956. In 1981, Professor
Cheng furthered his study on administrative science at University of California, Los Angeles (UCLA).
In 1984, he achieved his master degree in Business Administration. From 1956 to 1997, Cheng worked
in the Ministry of Chemical Industry, and served successfully as project leader, engineer, senior
engineer, chief engineer, and Vice Minister of the Ministry of Chemical Industry.

Mr. Cheng was chairman of China Democratic and National Construction Association Central
Committees in 1996-1998, member of the 7th and 8th National Committees of the Chinese People’s
Political Consultative Conference, and vice-chairman of the 9th and 10th NPC Standing Committee in
1998-2003.

Besides, Mr. Cheng is also the director of China Soft Science Institute and the Department of
Administrative Science of National Natural Science Foundation of China (NSFC), chairman of the
National Association of Vocational Education of China (NAVEC), guest professor of many famous
universities, like Peking University, Shanghai Jiaotong University, Nankai University, and Hong Kong

Polytechnic University.
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John C.S. Lau

President & Chief Executive Officer and member of the Board of Directors of Husky Energy Inc.

Mr. John C.S. Lau is responsible for Husky’s corporate direction, vision, strategic planning and corporate
policies.Prior to joining Husky, Mr Lau served in a numberof senior executive roles within the Cheung Kong
(Holdings) Limited and Hutchison Whampoa Limited group of companies.Mr. Lau has been a Board member
of the Alberta Economic Development Authority and a memberof the Board of Governers of the Canadian
Association of Petroleum Producers. Mr. Lau holds four honourary doctorates, with the most recent being
a Doctor of Laws bestowed by the University of Manitoba.Mr. Lau is active in the community and with
several charitable campaigns including, Honourary Patron of the Canadian Cancer Society, Honourary
Patron of the Banff Centre, and Honourary Patron of the Alberta Children’s Hospital and a member of
the University of Ottawa’s National Campaign Cabinet.Mr. Lau is a recipient of the Queen’s Golden Jubilee
medal recognizing his contributions to the Canadian community. He has received the Alberta Centennial
Medal from the Province of Alberta and Centennial Award Medal from the Province of Saskatchewan. Mr.
Lau has been honoured with the Saskatchewan Distinguished Service Award for his signifi cant contribution
to the economic, social and cultural development of the Province of Saskatchewan and its people through
leadership and personal activity.
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Ronald K. Y. Chao

Vice-president of Novel Enterprises Limited

Mzr. Chao was born in Shanghai, China in 1939. He was graduated in BS Mechanical Engineering from
University of Tokyo in 1962 and received his MSc in Mechanical Engineering from University of Illinois
in 1964. Mr. Chao joined Novel as a Director in 1965. He was Managing Director of Novel Enterprises
Limited from 1987 and has served as a Director and Vice Chairman since July 1996. He is also a Standing
Member of Zhejiang Provincial Committee of the Chinese People’s Political Consultative Conference

(CPPCC).
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Offshore Oil Engeering Co., Ltd.

As one of the largest offshore engineering EPCI contractors in the Asia Pacific area, COOEC
owns comprehensive capabilities of engineering, onshore fabrication, offshore installation and
commissioning for offshore engineering projects as well as LNG and Petro-chemical projects. The
company was listed in the Shanghai Stock Exchange in February 2002, (Stock No. 600583), COOEC
now owns five branches wotldwide.

COOEC has total fabrication yard space at 5,890,000 square meters and the offshore fleet comprising
22 vessels, including the largest single-lift 7,500 tons crane barge LAN JING in the world, COOEC
has leading capacity in offshore construction with program on developing of deepwater, downstream
and clean energy engineering capabilities.

COOEC had its market covering all sea areas of China and successfully radiated its influence on
sea areas in Middle East, Southeast Asia. The Company provided high-qu lity services successively
for many well-known companies both at domestic and abroad, including Conocophillips, Shell,
and Hyundai Heavy Industries, etc. The Company has been awarded as the “Most Valuable Listed
Companies in China by CCTV” for three consecutive years and was graded by S&P as the “Global
Challenger”.

COOEC board chairman Mr. Zhou Shouwei and the president Mr. Jiang Xizhao would like to
cooperate with all partners and seeking for the mutual-development in the future.

www.cnoocengineering.com

13
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Pa (Ning) Wong

Pa (Ning) Wong is the President of Novel Energy.

He was born in Shanghai and then immigrated to Canada. He is a Graduate of The University of
Nebraska, with a Degree in Mechanical Engineering. He has held many technical and managerial
positions with multinational corporations such as Ford Motor Canada, Bethel Canada, Badger USA
and the Carrier Air Conditioning Corporation. Between 1984 and 1986, Mr. Wong served as the
Director of The Department of Economic Development, Government of Alberta, Canada.

Apart from the work within oil field, Mr. Wong and his team also actively take part in China’s
education. Every year he provides assistant funds to over 300 students from 7 universities, and he
donates equipment and stationary to over 400 schools of poor areas in more than 20 provinces and
cities of China. Meanwhile, Mr. Wong loves Chinese art. He collects wood cut works from the famous
Chinese printmaking artists, and published the collection of contemporary Chinese prints, named ‘For

the Love of China’.
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Preface

The publication of the catalogue For the Love of China, A Collection of Contemporary Chinese
Prints represented my first attempt at collecting and cataloguing prints. I have been involved in the oil
industry for many years, the collecting of the prints and their publication as a catalogue gave me many
unexpected pleasures.

In the course of collecting and editing, 1 became acquainted with many talented artists, their
extraordinary works of art allowed me to enter a completely new artistic sphere. I discovered that
whilst the work of engineers and artists share different approaches to the same ends, they both use
their brains and their hands in the making of their insightful, reflective and motivated creative work,
bringing a spirited and substantial contribution to the onward progress of society.

What was especially pleasing was the encouragement and support received from art loving
friends following the publication of the first volume of ‘For the Love of China, A Collection of
Contemporary Chinese Prints’. From the year before last year, my colleagues and I began the editorial
work for For the Love of China, A Collection of Contemporary Chinese Prints 1I”. The content of
For the Love of China, A Collection of Contemporary Chinese Prints 1’ is even more substantial,
increasing international exchange, seeming more like my initial feelings for the first catalogue. I am
extremely willing to undertake a meaningful contribution to the advancement of cultural exchanges
between China and countries overseas. Harvard University, Oxford University, Tsinghua University
together with other famous universities both inside and outside China, and two Russian museums of
art have all contributed to my publication of this catalogue. I am confident that the publication of this
catalogue will, in equal measure, receive a welcome from a wide range of lovers of printmaking and
our society’s close attention.

In this, I want to express particular gratitude to Cheng Siwei, Vice-Chairman of the Standing
Committee of the 10th National People’s Congress for the high level of interest he has shown in this
catalogue and for agreeing to inscribe it for me; and to my family and friends for their support and

encouragement.

Pa (Ning) Wong

Organizer
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Printmaking in China

China is the home of printmaking. Printed texts and images have been produced in China since at
least the sixth or early seventh century, and antecedents can be traced back as far as the Han dynasty
(206 BCE- 221 CE). The form of printmaking dominant in China throughout much of this period
was woodblock printing. Although in their most basic form, the techniques, tools and materials of
woodblock printing as practiced by Chinese artists today, in the early 21st century would still be
recognisable to Chinese printmakers and block-carvers of several centuries ago, the woodblock print
in China has now taken on a more complex, varied and nuanced existence.

One of the key differences that exists between Chinese printmakers today and their pre-20th century
forebears, is that their identity is now very much to the fore. They are no longer the anonymous
craftsmen and artisan-labourers of preceding centuries. Much of the genesis for this change emerged
during the Republican Period (1912-1949) with intellectuals such as Lu Xun (&-31, 1881-1936) and
Zheng Zhenduo (ESREE, 1898-1958) who sought to recover and validate popular and vernacular
culture. Woodblock printing had particular associations with vernacular, non-elite, traditions such
as the production of New Year prints (£ [H], Nianhua) which made it politically acceptable. As the
difficulties in overcoming the old cultural elitism inherited of China’s imperial era receded and the
efforts of scholars like Zheng to give the study of prints an acceptable scholarly status within the
People’s Republic of China began to bear fruit in the new political climate of the 1940s and ’50s,
printmaking came to be viewed as a politically acceptable means of producing images for, and about,
the new China.

With the introduction of the Reform and Opening Policy (2% #:JF i) under Deng Xiaoping (X[5/]y
2, 1904-1997) the political strictures which had determined artistic subject matter slowly began to
ease. Creative effort became less and less dominated by political concerns and increasingly sought to
explore and refiect aesthetic, cultural, subjective, critical, social, and individual concerns.

This is borne out by the great range of themes and subject-matter evident in the work of the artists
here. The work of Chao Mei, for instance, displays an empathy with landscape and the natural world,
and man’s place within that world, while Su Xinping demonstrates a concern with the individual in
society where even his images depicting groups of figures exhibit a psychological distance verging
on alienation which is defined through cither movement or gaze, and only rarely expressed through
stillness. Rural existence is one of the dominant themes among the printmakers here, with for instance,
the very pastoral concerns of Li Yanpeng’s work demonstrating an empathy with the simplicities of
rural life with scenes of herders and shepherds. A fascination with China’s ethnicities, particularly
those of western China, is evident in the work of several printmakers. Images of Uyghur and Tibetan

minorities became popular with Han Chinese artists during the ’80s and *90s as these previously
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inaccessible parts of China became easier to travel to. The works of Hao Ping and Tan Quanshu for
instance follow in this vein. Indications of a wider opening of society during the same period are
evident in the work of Yang Chunhua whose images of Furope speak of the greater access Chinese
artists were gaining to the wider world. In a similar way, the Expressionist tendencies found in the
work of Zhang Guilin and Yang Feng echo the New Expressionism trends of the international art
wortld during the *80s and *90s.

Alongside the traditional technique of woodblock printing, Chinese printmaking has, since 1980,
grown to encompass the gamut of printmaking techniques: screen-printing, lithography, etching and
intaglio, relief, and other forms of printing to bring about a much expanded »eld of printmaking in
China. We can see this in, for instance, in the subtle and intriguing prints of Yang Yue, as well as in
the work of Xu Baozhong and Dai Daquan, all of whom use etching and intaglio methods in their
work. Meanwhile, lithography is the favoured method of printmaking for Jin Baoping. The traditional
techniques of the woodblock print now sit alongside, or are combined with, newer printmaking and
multi-media techniques to produce an endlessly diverse fusion of creative continuity and change
where transformation is now just as much a determining factor as tradition in contemporary Chinese
printmaking,

Contemporary printmaking is now an area of the Chinese art world which is vibrant, dynamic,
stimulating and relevant, not only within China but also internationally. Chinese printmakers now
exhibit around the world and their work is eagerly sought by collectors, museums and galleries.
Catalogues and critical writings have made Chinese printmaking not only a much better understood
and appreciated art form, but also one which is increasingly achieving a more comdent international
voice.

This growing diversity of themes and techniques, of subject-matter and sensibilities encompassed in
the work of these artists makes it less and less easy to dene exactly what it is that makes a Chinese
print uniquely Chinese. Is it content, medium, technique, nationality, artistic tradition, a state of mind,
an attitude, a geographic location, language, or shared history? Or is it all of these things, some of
them, or none of them? It seems that the creative identity of individual Chinese printmakers in the
early 21st century now lies entirely in their own hands, and that the answer to such issues can only
be satisfied by constant reassessment and engagement with these and other questions, with other
printmakers and artists, and with other traditions and modes of image-making, both inside and outside

China.

Dr Kevin McLoughlin
Oriental Museum
Durham University
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Qi Fengge

Qi Fengge ,Qi graduated from The Faculty of Fine Art in The North-Eastern Normal University in 1974. In 1982 he
graduated from The Chinese Llanguage Department of the same university and between 1988-1990 was assigned to Japan
for further study. In 1992 Qi was promoted to the status of Professor.

In 1993 The Chinese State Council awarded Qi the State Council promulgated Government Special Subsistence. He was
appointed to the post of Dean of The Faculty of Fine Arts in The North-Eastern Normal University, a Supervisor for
research in Fine Art at MA level and Deputy-Chair of The Jilin Provincial Artist’s Association.

Qi Fengge is currently the Dean of Shenzhen University, Academy of Art and Design, Professor, Deputy-Director of The
Chinese Artist’s Association Printmaking Committee and Editor—in-Chief of the journal ‘China Printmaking’.

Qi was appointed to the Selection Committee of the 8th, 9th and 10th National Printmaking Exhibition, the 14th,15th and
16th National Printmaking Exhibition and The Beijing International Printmaking Exhibition, ‘China Fine Arts Today’ and
other major academic exhibitions.

Qi also assumed the role of responsibility for the Education Bureau’s Social Science Programme in two of its elements and
for one element of the Guangdong Social Science Programme.

Qi has published in nine areas of monographs and writing, in ‘Research in Literature and Art’, ‘Tine Art’, ‘A Survey of Fine
Art’ and in other national level publications with a total of more than 120 articles, among which are ‘Context and Change in
20th century Chinese Printmaking” which was awarded First Prize (Dissertation) in The First Prize for the Study of Fine Art.
His paper “The History and Development of New Printmaking in China’ was awarded First Prize in the Provincial Social
Science Outstanding Achievements (Writer), the Gold Medal from the Japanese Japan-China Culture in the Arts Exchange

Association and “The Lu Xun Printmaking Prize’ promulgated by The Chinese Printmaker’s Association.
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David Barker

David Barker was born in Dorchester, England in 1945.

Barker is currently the Secretary of the Muban Educational Trust, the guardian of the largest private collection of Chinese prints in
the world, he returned to live in London in 2005.

Barker graduated from the University of London with a BA(Hons) Degree in Fine Art in 1965 and with a BEd Degree in 1966.
During the 1980s, he studied Chinese at Renmin University of China (Beijing) and at Leeds University. He was elected an Honorary
Fellow of the Royal Society of Painter-Printmakers in 1995. In 2002, he was awarded an Honorary Professorship at the China
Academy of Fine Arts in Hangzhou. In 2005, Barker retired from the University of Ulster as Reader Emeritus, having taught there
since 1968.

Barker’s research interest is in the history and technology of Chinese printmaking, contributing to both ‘Chinese Printmaking
Today’, The British Library and “The Art of Contemporary Chinese Woodcuts’, The Muban Foundation, both published in 2003.
He is also the author of ‘An English-Chinese Glossary of Printmaking Terms’, 1995 and “Traditional Techniques in Contemporary
Chinese Printmaking’, published by A&C Black, London in 2005. Barker has also translated and edited a number of publications
including ‘For the Love of China, A Collection of Contemporary Chinese Prints” (Vol. 1) for Novel Energy Ltd. in 2006. A number
of other works await completion or publication including a translation of Zhou Wu’s ‘A Collected History of Anhui Prints’,
published in 1983 together with a greatly expanded edition of the glossary of printmaking terms.

Barker has made sixteen visits to China for travel, study or research, most recently in January 2010 when he acted as a judge for an
international exhibition of children’s prints, part of the Heilongjiang Festival of Ice and Snow in Harbin.
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An Bin was born in Dalian, Liaoning in October 1962.
Between1980-1984 he studied in the Printmaking Department of
Zhejiang Academy of Fine Arts and between 1992 -1995 for the award
of a Master’s Degree from the Printmaking Department of China
National Academy of Fine Arts.

An carried out research at the University of Ulster, School of Art and
Design as an exchange scholar in the years 1997-98 and 2000-2001 and
since 2000 has been reading for the degree of Doctor of Philosophy at
the University of Ulster supervised by David Barker and Alastair Herron.
An is currently Head of the department of professional fundamental
teaching in China National Academy, a professor, a member of Chinese
Artists” Association, a Director of China Screen Printing and Portraiture
Association, a Director of China Architectural and Cultural Research
Association, a Director of Zhejiang Provincial International Fine Art
Hxchange Association and member of the Committee of the Deputy-
Head of Zhejiang Provincial Fashion Association.

An Bin specialises in printmaking, oil painting and Chinese traditional

painting;
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b ATI Awards

1989 4F7KF (kWM &) Htblm4 The watercolour Western Hunan Woman With A Knotted Neck Scarf’ was awarded a silver

EERHRE, medal at the 7th National Exhibition of Fine Art, 1989,

1997 4F fig i (5 EBE ) R =Jmiily The print/Bestriding The Ramparts was awarded a silver medal at the 3rd Provincial
WEF IR, Physical Education Art Exhibition, 1997.

1999 4EARZI MU ETE K CLEZN RN P REmy 2H The four woodblock printed illustrations Shouting Out In The Drizzle were awarded a
1) PO 5 L 4 ] SE Rl 22, bronze medal at the 9th National Exhibition of Fine Art, 1999.

2001 AE 22 fm €AEfvirfs) e s E The screen-print Poems Of life was awarded a bronze medal at the Inaugural China Screen
EAL T e print/Exhibition, 2001.

2001 4F 2z i CRRERE) FREE - w4 The screen-print The Coat Of Copper Thread was awarded a bronze medal at the 7th
T AT A AT TR National Exhibition of Intaglio, Lithographic and Screen Prints Exhibition, 2001.

1990 4E $RATIN T BN SC 25 2%, 1992 45k Awarded the Hangzhou City Government Art and Literature Prize, 1990.
WHLAFELIARPER, 1999 43K [ hi Awarded the Zhejiang Provincial Young New Art Stars Prize, 1992.

HR LR “ERARmE”, Awarded the Lu Xun Printmaking Prize, given by Chinese Printmakers’ Association, 1999.
Wen ik % Collections
rhE AR Ministry of Culture, PRC
LigEARE Shanghai Museum of Fine Art
bigE R Lu Xun Memorial Gallery, Shanghai
TINEARE Shenzhen Museum of Fine Art
PO RN SEARTE Shenzhou Museum of Fine Art, Sichuan
IWAH SERE Qingdao Museum of Fine Art, Shandong
ZRFEARE Anhui Museum of Fine Art
EIALSE AR Hubei Museum of Fine Art
T EARE Guizhou Museum of Fine Art
JTAREARE Guangdong Museum of Fine Art
P KA EARE Guan Shanyue Museum of Fine Art
y - - - TR EFE AR Chinese Central Digital Arts Channel
DY AR Hi i 2 4 2% Muban Foundation, L.ondon
> e S A University of Ulster
. P ] 22 0 B K A5 b 2 China Screen print/and Portraiture Association
' i iy N Hong Kong Science and Engineering University
L TR KR BiE Library of the Hong Kong Science and Technology University
'y BES S N Ashomolean Museum, Oxford University
i L NIV G YNIE Group companies and privates

TE R T B T W) 22 BI/56 X 50cm/2005
Picture of a beautiful woman/Screen print with digital

media/56 x 50cm/2005
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FERIHR /AR Z/61 x 56cm/2001
Diversified Worlds/Woodblock print/61x 56cm/2001

Publications

‘A collection of black and white woodcut prints by An Bin’

‘Original scenes drawn from life in oil paint by An Bin’

“Techniques of figure painting in colour from life’

‘Tigure painting in ink by An Bin’

‘A handbook of drawing directions’

‘Demonstrative examples of still lives by famous artists’” (Individual album)

‘A special collection of single figures - for departmental reference’

Commentary

An Bin’s work comprises wood-block prints, paintings in oil colour, ink, watercolour and
sculpture, amongst many other forms of art that demonstrate his talent and ability in
utilising different forms of art.

Following intensive study of the black and white woodcut prints of Europe and Latin
America, his early woodcut prints boldly display a sense of the mastery of his predecessors
as well as respect for the study of tradition in the wood-block prints of Chinese folk art.
Hence, his wood-block prints illustrate a wide sense of perspective and a rich expression of
language. They have gradually succeeded in developing an individual sense of character and
style.

Morteover, An Bin’s screen prints amalgamate the strong creativeness of subtle lines with the
spirit of ink splashes, sensitively combining different elements on a flat surface through a
display of a strong sense of expressiveness, emphasising creativity and expressive language.
In his other works of all kinds, he provides sufficient proof that he has transcended
any barriers to a freedom of creative making and that he has the fundamental skills and
specialist techniques for rich creativity.

(Qi Fengge)
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P = H/AEARZI/A0 x 52cm/1987
Western Hunan in March/Multi-colour woodblock print/40 x 52cm/1987
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R R e/ A Z1/37 x 26cm/2001
Home of spirits, Sunday home/Woodblock print/37 x 26cm/2001

R P Ulster Keld/ARZ1/29 x 38cm/2001
Divid and the University of Ulster campus/Woodblock print/29 x 38cm/2001

B/ Z/45 x 54cm/2001
A devout heart/Woodblock print/45 x 54cm/2001

32



y fﬁ'ffﬁ

4 /y/




‘ 52K chit ‘ For The Love Of China

GOIFEE ALY x 39cm/1996
Golden mountain village/Multi-colour woodblock print/33 x 39cm/1996

BT 1/ FS AR Z/A46 x 440m/1987
Seed beds sent by the spirits/Multi-colour woodblock print/46 x 44cm/1987
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ZRITRE /22 R /42 X 62cm/1998

Spirit of the East/Screen

m,

print/42 x 62cm/1998
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YA - B/ BEOARZB5 x 35cm/1997
Old Bridge-Sunlight/Multi-colour woodblock print/35 x 35cm/1997

KN/ B AL R Z/46 x 52cm/1987
Secret thoughts/Multi-colour woodblock print/46x52c¢m/1987
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1. 2005%4F6 H7E H AR H 2
RS XS

An exhibition of landscape
painting in oils by An Bin held
at the Nigata District Meeting
Hall, Japan, June 2005.

2. TEHEE B R 2 S ARZERE
PoHITIERES2 AFNIS{ECE I
A demonstration of portrait
drawing from life in the oil-
painting studio at the University
of Ulster, School of Art and
Design.

3. SEIEAE NS NN9964F 12
AU v B SRR 51 R 4
e

With Zhao Yannian attending
the exhibition of ‘recommended
prints’ in the Exhibition Hall of
the China National Academy of
Fine Arts.

RN, FEEREZ T 4R ERZR B0,
EEZ RS NP E PSR T R EAR R,
TR AR 7T AR, FR SRR TR
FHERES . R QIR R TR M i
B, FERIER- S5 AR,

1997 4F 2 1998 4F, FARFG 1 1E A Ay 7] 23k
Bl B E EAR ST R I e, T
2000 G TFIRTESEE BATRF R -2 SR T2 B s
[ = A7) s i o O S R
T ERWIIERE KRR A T U15% 8 RS2 B,
MPUTT SR T SRR G254 T H 415k
HIAH, BAWET —RIEM (ZEREIEFY. (Fr
B/ XHEY, (NET— SURRYBELE) 45, (R8T 3ox
KR SRS S AR R 2. XA
BIAIR S BRI TEARSE



“These hanging charts were all based on the single strokes

of the outline drawing and expressive drawing techniques in

traditional Chinese painting, thus giving me a certain level of

understanding into the techniques of traditional Chinese

o e 2
painting.

Iwas born in the northern seaport city of Dalian
in 1962. During my teenage years I was under the
tutorage of Li Guangda in studying Chinese figure

painting and calligraphy.

In primary school, I observed all kinds of animals and
plants on my father’s biological hanging charts. At my
father’s request, I helped him to describe these hanging
charts for use in his biology lessons. These hanging
charts were all based on the single strokes of the outline
drawing and expressive drawing techniques in traditional
Chinese painting, thus giving me a certain level of
understanding into the techniques of traditional Chinese

painting.

At the Dalian Sha River-mouth District Central School I
was fascinated with Li Guangda’s collection of Chinese
figure painting in the style of the eighteen standard styles
of brush strokes, the so-called shiba miao. Then during
my spare time, I studied the shiba miao techniques of
figure painting and it certainly helped me to form my
understanding of the aesthetics of traditional Chinese
painting and laid the foundation of knowing how to

express character in figure paintings.

In 1980, I was accepted by the China Academy of Fine
Arts to study woodblock printing. Wood-block printing
has been part of the history of this south-eastern city
for many centuries and the academy has absorbed the
rich cultural history of the city with many renowned
woodblock printmakers teaching there, such as Zhao
Yannian and Zhao Zongzao, who both deeply influenced
my study of woodblock prints. I stayed on in the academy
to teach after my graduation in 1984. I also expetienced
the movement in Chinese contemporary art called ‘the
85 New Wave Art Movement’ which was critical of the
art work being produced in the 80s and 90s. I was very
enthusiastic in my study of Western painting concepts
and means of expression, especially the concepts of
painting practiced by the Impressionists and used these
in my own work in media such as oil painting, sculpture,

woodblock printmaking and ink painting.

20094FFRIEE University of Ulster P2 li1-2440
AN BIN was awarded the Doctor Degree of Philosophy by University
of Ulster in July 2009

In the autumn of 1987, I took a number of post-
graduate students from the China Academy of Fine Arts
to Central and Western China to investigate culturally
significant archaeological sites. Despite the fact that I
had visited archeaological sites such as the cave-temples
in Luoyang, the Palace of Eternal Happiness in Shanxi,
the mural paintings in the Caves of the Thousand
Buddha’s in Gansu and the Forest of Stele in Shaanxi
before I graduated in 1983, the visits with the students
and seeing some of these treasures again renewed my
interest in the field. Perhaps because this was also a time
when many Chinese traditions were opening to Western
art influences, it enhanced my interest in Chinese
traditions and encouraged me to compare further the
two traditions. After returing to the academy from my
expeditions, I created some works using Chinese xuan
paper, ink and acrylic paints, for example “The World Of
Primary Colours’ and ‘Western Hunan Miao People’ and
other works based on Confucian thinking. These works
clearly emphasised the importance and the understanding
of oriental aesthetics and elements in the composition of
figures and the visual effects of the paintings. In 1989, 1
held an exhibition of my paintings in the Exhibition Hall
of the China Academy of Fine Arts and in the Shanghai
Gallery of Fine Art with great success. In the same year
one of my watercolour works Western Hunan Woman
With A Knotted Neck Scarf was awarded the Silver
Medal at the 7th National Exhibition of Fine Art.

Since the 1990s, my woodblock prints have attempted to

convey a strong sense of tribal aesthetics, emphasising

both the ‘expressive calligraphic style’ and the ‘life
like style in works such as the silk screen print/‘Gold
Silken Sparrow’ of 1996 which shows a girl holding a
fruit in one hand, with a bird spreading its wings in the
background. The whole composition consists of fluid
lines in the form of rays and pays special attention to
both the calligraphic approach and the contrast of light
and dark lines that bring out the aesthetics of liveliness in
the figure and a sense of space. In an article by the screen
print/artist Chen Yugiang, Chen suggests, ‘An-Bin’s
Gold Silken Sparrow is the most direct way of working
in monochrome prints, the maker using the familiar
technique of drawing in outline to capture the femininity
and beauty of the tribal girls with real liveliness. He
chooses to use oily drawing materials yet achieves the
effect of Chinese ink, this rich texture of the ink is the

most difficult to achieve in his works.

However, my work was heavily subject to influence
from contemporary artists in the West and I diligently
endeavoured to find inspiration from the reality of
modern China. The new era has brought new artistic
subject matter with it and new subject matter needs a way
of expression. I used a micro creation process to express
my values and thoughts in order to show my concern for

the people.

In 1997, I won a six month exchange scholarship at the
School of Art and Design in the University of Ulster
in the United Kingdom and, in 2000, I started my
doctorate degree in the same university. Being in the
West helped me to comprehend in a practical sense of
the current and future developments in Western art, as
well as understanding the similarities and the differences
between Western and Chinese culture. At this time, T
created a group of works among which wete ‘Diversified
world’ and ‘Spells of Good’ and ‘bad fortune — dialogue’,
‘NET — a cultural chain’ and others which attempt
to illustrate my understanding and expression of the
dialogue of styles between the two sides of the ocean.

Such kind of exchange and creation is continuing;
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Ban Ling was born in Chaohu, Anhui in November 1952.

She is currently Deputy-Chair of the Anhui Provincial Artists” Association, Deputy-Secretary General
of the Provincial Artists’ Association, a member of the Chinese Artists’ Association Printmaking
Committee and a First Grade National Artist. She enjoys a government special allowance.

In 1968, at the start of China’s industrialisation, Ban was sent to the countryside as an agricultural
worker. In 1972 she passed the entrance examination for the Fine Art Department of the Anhui
Provincial Arts and Crafts Institute.

Following graduation in 1975, Ban was allotted to work in the Chaohu Area Cultural Bureau Creative
and Research Workshop, later moving to the Chaohu Academy of Traditional Chinese Painting,
Between 1984 -1986 she studied in the Printmaking Department of the China Central Academy of Fine
Arts. Whilst in Beijing she also acted as the Fine Art Editor for the two magazines ‘Novels” published
by the China Youth Press and ‘Songs’ for the China Musicians’ Association. In 1989 Ban Ling moved as
the arts editor to the General Office of the Anhui Provincial Tourist Advisory Newspaper. Since 1997

she has been taker part of the Anhui Provincial Artists” Association Workshop.
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+ A XGKENARZ/A1 x 51em/1997

The twelve earthly branches — Chicken/Woodblock print, printed with water-soluble colour/41 x 51cm/1997
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YFF R KENARZ/46 x 550m/1986
The rhythmiu flow of untamed Spring/\\’oodblock print, printed with water-
soluble colour/46 x 55cm/1986
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T/ KENARZ/A5 x 46cm/1997
Bright lotus/Woodblock print, primed with water-soluble colour/45 x 46cm/1997

Awards

The work Springtime of the little stream was awarded the Prize for Outstanding Work at the 9th
National Exhibition of Printmaking (the only award the exhibition made for this time )

The two works The twelve earthly branches — Tiger and The twelve earthly branches — Dragon
were awarded the Silver Medal at the 14th National Exhibition of Printmaking, 1998

The four works The twelve earthly branches —Rat, The twelve earthly branches — Dragon,
The twelve earthly branches — Ram, The twelve earthly branches — Monkey were awarded the
Bronze Medal at the 9th National Exhibition of Fine Art, 1999; awarded First Prize at the Anhui
Provincial Exhibition of Fine Art, held to commemorate the 50th year of New China, 1999

The three works The twelve earthly branches —Rat, The twelve earthly branches — Pig, The
twelve earthly branches — Monkey were awarded the Prize for Outstanding Work at the Qingdao
International Print Biennale, 2000

The work Drying in the air was awarded the Bronze Medal at the 10th National Exhibition of Fine
Art and the Gold Medal at the Anhui Provincial New Century Grand Exhibition of Fine Art, 2004
The work Flower arranging festival was awarded First Prize at the 2nd National Exhibition
of Outstanding Young Peoples’ Reading Material and Second Prize at the Anhui Provincial
Exhibition of Fine Art, held to commemorate the 50th year of New China, 1999

The work Martin’s happy adventure, a cooperative work, was awarded the Silver Medal at the

Inaugural Anhui Provincial New Century Grand Exhibition of Fine Art
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Collections

The China Gallery of Art

The China Cultural Bureau, Overseas Exchange Centre
The Qing Dao City Art Gallery

The Harbin Palace of Art, Museum of Printmaking
The Guiyang Art Gallery

Jiu Liu Mi Friendship Art Gallery, Hefei

The Sichuan Artists” Association

The Anhui Provincial Museum of Literature and History
The Anhui Provincial Cultural Association

The Anhui Provincial Artists’ Association

The Shenzhen Fine Art Institute

The Anhui Provincial Library

The Shenzhen Art Gallery

The Muragami Art Gallery, Japan

The Yi Min Art Gallery, Korea

The Muban Foundation, LLondon

Commentary

Ban Ling has always had a passion and a special comprehension of folk art which
is reflected in her wotrk “The twelve earthly branches’ which was awarded the Silver
Medal at the 14th National Exhibition of Printmaking,

Animal zodiacs have been widely used and passed from generations to generation.
The zodiac represents the twelve earthly branches and the twelve animals used to
record the birth year of the individual. The subject of the zodiac has been repeatedly
seen in many kinds of art works.

However, in this group of work, Ban Ling has characterised the animals by showing
them within a relationship between humans and animals, reflecting a sense of
harmony among all living things. By not over exaggerating the appearance of the
animals or changing their forms, Ban shows them as kind and amiable.

Dragons no longer live high up in the sky instead, they play happily; whilst among the
human beings rats are no longer hated, instead persons loudly and gleefully take their
daughtet's hand for her to be married to a rat.

The artist has followed the character and needs of the story line, using different
colours and wide outlines, fully expressing the effects of printing with water-soluble
colours as well as the physical properties of the paper and the woodblock, allowing
the prints to incorporate a greater folk art style, as well as having professional

qualities and a sense of contemporary ideas.(Qi Fengge)




X/ F B IR &

INEZAFIKENARZ/42 x 60cm/1986
The Spring of the little stream/Woodblock print, printed with watersoluble colour/42 x 60cm/1986
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T A B KENARZ)/42 x 50 em/1997
The twelve earthly branches — A\’Xonkey/\\fnodblnck print, printed with
water-soluble colour/42 x50cm/1997

F A - EOKENARZ/42 x 45¢m/1997
The twelve earthly branches — Horse/Woodblock print, printed with
water-soluble colour/42 x 45¢m/1997



AR 1 i KB AR Z)/42 X 48em/1997
The twelve earthly branches — Snake/Woodblock print,
printcd with water-soluble colour/42 x 48cm/1997

F A A KB AR /44 x 48.5cm/1997
The twelve earthly branches — Ox/Woodblock print,
printed with water-soluble colour/44 x 48.5cm/1997

b AR KEN AR Z/42 x 50em/1997

The twelve earthly branches — Rabbit/Woodblock print,
printed with water-soluble colour/42 x 50cm/1997

X/ F BIRKRE R S &
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Ms. Ban Ling showed how to make watermark print on the spot, while attending’Anhui Hong Kong Prints Exchange Exhibition” in 2005
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With Anhui female artists



In the 1980s, my wish to follow my passion for art led
me twice to the China Central Academy of Fine Arts to
study the techniques involved in media such as etching,
woodblock printing and screen printing, as well as a
professional training in drawing, Having heard lectures by
renowned artists from within China and beyond, reading
material from the Library, the Resource Room, the Gu
Gong Museum, the Gallery of Fine Arts, secing picture
albums from the present and the past and exhibitions of
paintings, I felt that my hotizons had been broadened
and my thinking challenged after absorbing this mass of

information.

In 1980s, it was also a time when ideas from western art
began to arrive in China and many books on art from
western publishers being translated into Chinese. All
of this had an immense influence on the progress of
Chinese art, enabling more young artists to reconsider
the inner meanings of art and to try new ways to convey

these messages, the art scene then was very robust.

This was the time I created “The Spring of the little
stream’; ‘Bright lotus’; “The rhythmic flow of untamed
Spring” and ‘Ugly duckling’ and other groups of work in
the hope of transforming the amalgamation of natural
impressionistic lines and colours to produce a new

painting form through my increased feeling for nature.

I especially like traditional Chinese folk art, such as
Han dynasty stone reliefs, pictorial bricks, roof tile
finials, woodblock printed new year pictures, woodblock
printed illustrations and folk paper cuts, embroidery, clay

figurines, painted ceramics, batik and other forms.

Despite the fact that Chinese art thinking has been very

“I utilized my own thinking
to understand and observe
the mountain, as if I was
communicating with the
mountain on a certain

. 2
emotional level.

robust in the past two decades, faced with new ideas and
new forms of challenges, some artists were confused,
puzzled and unsure of what to do, others were so excited
and eager to try many innovative ways of creating art.
However, in the end, I chose to go back my original

ideas.

The twelve zodiacal animals are both very familiar and
auspicious beings in China’s civil society, many artists
have failed to reach new heights in representing them in

art.

Even if there are no new breakthroughs, it will certainly
give people a sense that the zodiac is an old subject
matter. I realised that depicting the twelve zodiacal
animals is not about representing their shape or form
or depicting the kindly characteristics associated with
these animals as in traditional art, but it is about their
relationship with human beings and nature. I came to a
deeper understanding of their forms by making these
works. I then broke these forms up, expanded them,

exaggerated them and finally changed them.

In learning about fok art, I borrowed the way that
western contemporary art expresses zodiacal meaning, In
the works concerning the twelve animals of the zodiac,
regardless of whether it is the human beings, the animal
or the plants their emotions are dynamic, revealing a
sense of freedom to express naturally such a state of
contentedness as the aesthetics of a two-dimensional
medium demands, without concerning myself with
concepts of space, dimension and texture as well as the

differences between human beings and animals.

The liveliness of the lines is the essence of the image,

the comparisons of the colours of the human beings,
animals and plants include the intersection of black and
white. The colours enhance the beauty of each other in
creating a harmonious feeling across the image. These
are images that have a sense of force, bringing with them

surprises, content and humour.

“The twelve prints’ that illustrate the animals of the
zodiac took over two yeats to make and were not
finished until 1997. The prints were awarded the Silver
Medal at thel4th National Exhibition of Printmaking,
1998, the Bronze Medal in the 9th National Exhibition
of Fine Art,1999 and the Prize for Outstanding Work at
the China Inaugural International Printmaking Biennale,

2001.

Following the biennale, the complete set of twelve prints

was published in the magazine ‘Meishu’.

The renowned woodblock printmaker Wu Biduan’s article
‘Joyously looking at Ban Ling’s newly created Twelve
Earthly Branches woodblock print, printed with water-
soluble colout' encouraged me and gave recognition to

my work.

The China Gallery of Fine Art purchased a set of the
twelve prints in 2001, the Research Department of the
Collection recognising the work as significant and several

art ctitics deemed the work as being very collectable

Vargo once said ‘Art comes from art.” Regardless if it is
recognised, before one can determine one’s language in
painting, we always learn from our predecessors, their
charm has deeply attracted me. In borrowing and trying
to understand the works of those who have gone before

us, we must understand their choices, expand them and

HHEISEPZHE CPIERRURN R ) LS SRR, HEEAEGRER EAEIP ERTEE R

With Mr. Zhu DeQun, famous artist, while attending ‘Chinese New Anhui Style Print Exhibition’during Sino-French Cultural Year in France
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Association in a meeting
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A shoot in Sapporo, Janpan
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Taking picture with students in suburb, while attending in advanced

studies in Central Academy of Fine Art in 1986.

be creative with them. The work will only come to life if
these criteria are fulfilled. Both the power of nature and
the masterpieces of our predecessors are elements with

which we can be creative.

Hence, I always look from a traditional perspective first,
learning from the esence of folk art to be inspired in
the making of my works. I also take inspiration from the
spirits of nature. Yellow mountain is beautiful and its
beauty rests on the many changes and developments of
nature, through which it becomes strangely adventurous
and limitless. Beauty lies in the contrast between the like
and the unlike, beauty exists in being timeless and always
seeming to be new, this was my inspiration for the work

“The ghosts of Yellow mountain’.

Between 1994 and 1995, T created the woodblock prints
“The ghost of Yellow mountain, no.2’ and “The ghost
of Yellow mountain, no.3’. I utilized my own thinking
to understand and observe the mountain, as if I was
communicating with the mountain on a certain emotional
level. I believe the foundation of painting as a visual
art should be based on marks, lines, planes and colout.
In order to be innovative, one must always be different
from the norm and sensibly let the marks, lines, planes
and colour interact with each other, either in an orderly
fashion or even in a repetitive manner. One must also
endeavour to put effort into changing the style in order
to produce a realistic and impressionistic image of the

silent and mysterious spirit of Yellow mountain.

These two prints were both included in the 12th
National Exhibition of Printmaking and the 8th National
Exhibition of Fine Art both in 1994; the 10th Exhibition

of Awards for New Artists and New Work in 1995 and

were purchased by the Muban Foundation in London in

2001.

I have always been involved in folk art, my work Drying
in the air, 2004 presents a different perspective on folk
art. Despite the substantial differences between the
intricate and beautiful colours of the embroidered shoes
and the stiff marks from years of their history on the
rocks of Huizhou, their strong cultural background is
what connects them. Whilst we admire their unique
artistic charm, we also worry for their future. This piece
of work is rich in variations with broad and narrow
lines and relaxed yet forceful cuts in order to convey the
intended message. The rich composition projects the
softness as well as the subtleness of the power of the
knife, the woodblock, the peony red, the mineral green,
the flower blue and rattan yellow as embraced in using
Chinese paints. I attempted to fully utilize the wet yet
thick texture of the woodblock print printed with water-
soluble colour combined with oriental artistic merit and

spirit.

‘Drying in the air’ was awarded the Bronze Medal at the
10th National Exhibition of Fine Art and was purchased
by the China Gallery of Fine Art. The work was then
included in the exhibition ‘Chinese Art until Today’
held in Korea in 2005, organised by the Chinese Art

Organisation.

Since 1994, I have managed to complete three sets
of black and white paintings for picture story books,
consisting of 460 images which were published in 1995

and many book illustrations as well as completing almost

one thousand colour paintings for picture story books
based on my own work in collaboration with other artists

which were published in 1997, 1999 and 2000.

In 2001, T published my first picture album ‘A World of
Dreams — A Collection of Ban Ling’s Illustrations’ which
also conveys my thought processes during the making of
these works. This picture album only includes part of my
illustrative work, maybe this selection is not enough but
they do reflect and record my psyche during the making

of the works.

With the combination of “The twelve earthly branches’,
“The ghost of Yellow mountain’ and ‘Drying’ in the
air and other series of works, I consider the best way
to learn is from the works of our predecessors. In
combining nature with life, an exchange of emotions
can be developed. I use my special aesthetics to paint
the scene I see, producing a special effect. What I
draw is not fictitious but taken directly from nature. In
addition, I endeavour and insist on combining aspects of
traditional art with my own designs to produce the most
original and authentic style, this approach determines my

language of expression through art.

I have written ‘Realising the way, entreating the spirit,
asking for changes’ and ‘An informal discussion of
the deep effects of life’s artistic affairs’. I believe
woodblock printmaking must include some elements
of impressionism. In ‘Informal notes on the art of
woodblock printmaking” and “Talking to oneself - ties
of affection with woodcut printmaking’, I discussed my

specialty and my innovations in woodblock printing.
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Chao Mei was born in 1931, his home town being Heze in Shandong.

He is the founder, organiser and representative of the Great Northern Wilderness school of
printmaking;

Chao is currently a Director of the Chinese Artists’ Association, Honorary Chair of the
Heilongjiang Provincial Artists’ Association, Dean of the Heilongjiang Provincial Printmaking
Academy and Head of the Heilongjiang Provincial Printmaker’s Association.

Chao also holds the posts of Director of the Heilongjiang Gallery of Fine Art, Chair of the
Heilongjiang Artists” Association and Vice-Chair of the Heilongjiang Provincial Literary Arts
Federation.

Chao was also appointed as a member of the Appraisal Committee and Head and Deputy-
Head of the Printmaking Selection Committee for the Gth, 7th, 8th and 9th Grand Exhibition
of Fine Art, also being appointed as Head or Deputy-Head of the Printmaking Selection
Committee for the 8th, 9th, 13th and 15th National Exhibition of Printmaking.

Chao was also clected as a representative at the 3rd National Peoples’ Representative Council, a
representative at the Chinese Communist Party’s 12th and 14th National Representative Council.
Chao Mei has also held the post of a member of the 5th, 6th and 7th Heilongjiang Provincial

Peoples’ Representative Council Serving Committee.
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Chao Mei
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Awards

1979 4 CEEEY P TREEFER SR
1983 4 Gy R EERc BEAR RN
SR
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1996 4F- £ U i 2
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The work ‘Spring awakening’ was awarded the Second Prize at the 5th National Exhibition of
Fine Art, 1979

The work ‘A new home” was awarded The Prize of Honour by the China Farming and

Land Reclamation Inaugural Exhibition of Fine Art, 1983

The work ‘Pine valley’ was awarded the Gold Medal at the 6th National Exhibition of Fine Art,
1984.

The work ‘Slow, slow journey’ was awarded the Prize for Outstanding Work at the 9th

National Exhibition of Printmaking, 1986

The first recipient of the State Council’s Special Allowance Award

Chao Mei was successively awarded prizes for outstanding contributions by young and middle-
aged artists, 1988

Awarded the Gold Medal for Dedication by the Japan — China Art Exchange Centre, Japan, 1990
Awarded the Heilongjiang China Cultural Development Lifelong Achievement Award, 1993
Awarded the Outstanding Achievement Award by the Michigan Art Exchange, 1995

Awarded the Lu Xun Printmaking Prize, 1996

Awarded the Heilongjiang Inaugural Provincial Lifelong Achievement in the Arts Award, 2006
Chao Mei was awarded the China Model Artistic Achievement Award, 2006

W il > Collections

o E AR The China Gallery of Art

NRRSH The Great Hall of the People

R REEARME The Yan Huang Gallery of Art, Beijing
JEE Mg EiE The Lu Xun Memorial Gallery, Beijing
RERIBEES The Song Qingling Foundation
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S/ ARZ/61 x 55cm/1974

New border line on the cloudy precipice/Multi-colour

woodblock print/61 x 55cm/1974

Shandong, Jiangsu, Liaoning, Sichuan, Guangdong, Yunnan, Shanghai, Heilongjiang and other
provincial and city level galleries and museums of fine art

The National Museum of France

The Michigan Museum, United States of America

The Muban Foundation, London

The Kanagawa Museum of Contemporary Arts

UNESCO

Heze City, Shandong and Harbin City, Heilongjiang have respectively established The Chao Mei
Printmaking Exhibition Hall and the Chao Mei Gallery of Art
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A B JR/EAO R Z/26 X 360m/1959
Grasslands of the black earth/Multi-colour
woodblock print/26 x 36cm/1959

R/ F B IR

Publications

‘A selection of works by Chao Mei’

“The first oil-well prints collection’

‘Chao Mei collection’

Prints of Chao Mei’

‘New works of Chao Mei’

‘Beautiful paths within the borders of art’
“The interior and exterior of pictures’

‘Art matters in the forest of art’

Commentary

Chao Mei is one of the most important artists in the field of woodblock
printmaking working in the north-east of China. He is also among the best
artists in Heilongjiang as well as national areas of his generation. He is diligent
and always successfully produces works within a consistently high output. His
most notable contribution to Chinese prints is his breakthroughs in multi-colour
woodblock printing.

His works starting from the 1960s such as “The first footprint’, ‘Grasslands of
the black earth’ and ‘September in the north’ and others, all have strong colours,
spacious composition and striking cutting of the block in expressing the freedom
of the explorer and the beauty that is both breathtaking and uplifting,

His works from the 1970s changed from the realism in his earlier works in
which Chao focussed on expressing his feelings to those being decorative with
techniques that have been thoroughly practised. Works such as “The protective
screen of the northern border’, “The dappled horse’, “The long river flows’, ‘Pine
valley’ and others all possess a strong sense of power and mystery which is both
attractive and puzzling to the viewer.

Since then, Chao has concentrated on discussing the patterns in art and art
theory in such published works as ‘Beautiful paths within the borders of art” and
“The interior and exterior of pictures’. In some ways it has deepened the making

of art and raised his level of art.(Qi Fengge)
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2 H/EEAZ/A3 x 37cm/1961
Summer’s day/Multi-colour woodblock
print/43x37cm/1961

IR B EARZ/60 x 440m/1989

Black swamp/Multi-colour woodblock

print/60x44cm/1989




R/ F B 5

BRHE)/ (8 AR Z1/30 x 40em/1960
Afternoon rest/Multi-colour woodblock

print/30x40cm/1960

W4/ EAZ/37 x 37cm/1978
Mountain chrysanthemum/Multi-colour

woodblock print/37 x 37cm/1978
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UK/ ARZ/42 x 49¢m/1981

Frozen island/Woodblock print/42 x 49cm/1981

18 3/ AR Z1|/45 x 52c¢m/1981

Bird song of Spring/Woodblock print/45x52cm/1981

Wb /EOARZ/41 x 72em/1980

Ridgepole village/Multi-colour woodblock print/41x72cm/1980
ﬂl‘lln//ﬁi 1)/:’]/5() X 53cm/1990

Dialogue/Woodblock print/50x53cm/1990
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Residence in Harbin
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A corner of ChaoMei Art Museum
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‘Lu Xun Academy of
Fine Arts opened and

exempted me from its’
entrance examination,
accepting me as a student
in the woodblock printing
workshop. However, after
much though, I still chose

2
the deserte north-east.

n 1945, I moved from my hometown of Heze in
IShandong province to study in secondary school
in Nanjing. In the following year, with outstanding
grades I received offers from both the National Socialist
Educational Institute Attached Middle School and The

Jianning Normal School, I chose the former.

Under the influence of my art teacher Wu and my
brother while in the University in Nanjing, I began to
come across woodblock prints which were popular in
those days. Later I was given a picture album edited by
Guo Mortuo, called ‘Northern Woodcut Prints’, most of
these works were from the liberated areas and fuelled
my interest in woodblock prints. During this time I
purchased a set of cutting tools for cutting woodblocks
and made a black and white woodcut called ‘Cutting
out vegetables” on a block of pear wood used to make
wooden stamps, that was in 1947 and I was only 16 years

old.

In 1949, Nanjing was liberated and I successfully joined
recruits to the Second Field Army. After this army

disintegrated, I worked in the art department of The

Civil Organisation for Labour under the Army and had
more opportunities to see woodblock prints, especially
those that were frequently published for having a realistic

revolutionary theme.

In 1950, the Second Field Army was directed to the
south-west and, passing through Wuhan, there was
an exchange between the The Civil Organisation for
Labour under the Army and the artistic workers for
the Fourth Field Army. This experience more fully
enlightened me about the making of woodblock prints.
We reached Chongqing after three months and The
Civil Organisation for Labour under the Army entered
the countryside where it was located on the campus of
the old Linguo Shandong Mainland Army University. I
was the leader of the art team and I was fascinated by
woodblock printing at the same time. Hence I created
an advertisement as a black and white woodblock print
entitled ‘Raise Your Awareness and Protect our Country’
and it was published in the political publication South-
west Pictorial. It was also the first time that my work had

been published.

In 1952, the Central Army decided most of leaders
was to be transferred from Chongqing in Sichuan to
Harbin in Heilongjiang to build an engineering school
for the army. I was subsequently assigned to become
an assistant for the advertising section of the Politics
Department and I mainly focused on advertising in art.
The new environment provided me with even more
interest in woodblock printing and I spent most of my
meagre wage on woodblock printing equipment as well
as working overtime to allow me to be more focused
on making woodblock prints. I made the multi-colour
woodblock prints ‘Guard our Country’s Border’ and
‘Night of the Forest’in 1953 and 1954 respectively. Both
these works were submitted for the National Exhibition

of Printmaking and the National Exhibition of Fine Art,

both works were then published in the magazine ‘New

Observations’ and ‘Liberation Army Art’. They attracted
a lot of attention and were considered a new force for

innovation in woodblock printmaking.

In 1957, it was the first truly rewarding year in my
‘Hunting’ creative life. My eight sets of multi-colour
woodblock prints which I entitled ‘Follow’, ‘Hunting’,
‘Under Changbai mountain’, ‘Sunset on the Mountain’,
‘In the Forest’ and others all entered both the National
Exhibition of Printmaking and the National Exhibition
of Fine Art and were published in the ‘People’s Daily’,
“The Liberation Army Pictorial’ and ‘the journal Fine
Art’ and other national magazines. More importantly, I
began to determine my feelings for life and my way of
expressing it through this period of my life as a creator
of art. I began to fuse scenery with figures or animals
and activities, creating woodblock prints printed with oil-

based inks cut with an individual style.

In early 1958, I volunteered to join the 100, 000 strong
army of officials to develop the north-east. I left behind
the comfortable life at my school in town and migrated
to the ‘Great Northern Wilderness’. In October of the
same year, | was transferred to the advertisement section
of the Politics Department in the Agricultural Provisions
Bureau. The Department was planning to publish
two art magazines at the time, entitled The Art of the
Great Northern Wilderness and The Great Northern

Wilderness Pictorial.

Due to our limited printing resources, it was decided that
a woodblock print would be used for the cover of “The
Art of the Great Northern Wilderness’. I was in charge
of the print for the front cover and for the editing of the
other pieces of work. With this more stable environment
to work in I produced ten pieces of work including
‘Broadcast of anguish’, The Golden Ocean and Early

dawn on Wanda mountain.

In August 1959, the magazine moved with the art

editorial department from Mishan to Hulin with the
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magazine and the cultural and arts elements being
divided into separate responsibilities. Zhang Zuoliang
was the head of the editorial team and I was the deputy-
head. During this time, I produced almost twenty pieces
of work, including ‘Grasslands of the black earth’; “The
first footprints’ and ‘aftermoon Resting” which showed
significant improvement in spirit and in my way of

expressing them.

In 1960, the Exhibition of Art Works from the Great
Northern Wilderness received many compliments when
it was exhibited in the Exhibition Hall of the Chinese
Artists” Association. In 1960, the Lu Xun Academy of
Fine Arts opened and exempted me from its’ entrance
examination, accepting me as a student in the woodblock
printing workshop. Howevet, after much though, I still

chose the deserte north-east.

In the September of the same year, the art magazine
contacted the newly built hotel The Northern Tower
in Harbin and I was invited to be the intetior designer
and in chatge of the refurbishment between September
1960 and August 1961. The artists worked more than
ten hours a day with almost no holidays. New Year and
the Chinese Lunar New Year were spent amid immense
pressure to finish the project. In that year, we made
almost twenty woodblock prints including ‘Early dawn in
the North’, ‘Defrost’, ‘Summers’ day’ and ‘Gay attire’ —

plain wrappings.

Between February and August 1962, I led Zhang Zhendi,
Du Hongnian and Zhang Lu to Xi’an, LLanzhou and then
to Urumgqi to present a series of lecture on how best
to enjoy art works. We then went to north and south
Xinjiang to paint the landscape for a six month period, to
see the unique local scenery and come into wide contact
with the minority tribes, fruit farmers as well as army-
officials engaged in building and engineering and the
army. Apart from recording much information in note
form, we each made about 20-30 coloured drawings. We
endeavoured to allow this set of works to reflect strong

local styles and new ways of expressing them.

In that year, the provincial government decided, with the
guidance of the Provincial Art Association, to open an

studio based around woodblock printmaking,

Becoming a professional artist motivated me as well as
causing me pressure. Meanwhile, whilst diligently trying
to finish the set of woodblock prints from Xinjiang, I
went twice to the the People’s Commune, in the spring
and autumn of 1963 where I produced works such as
‘September in the North’; “The Return of Spring’ and
‘Wind and Clouds in August’.

In the same year, I declined an offer to teach at the Lu
Xun Academy of Fine Art because I was in love with
this land and I loved being a professional woodblock

printmaker.

In 1972, 1 left for the oilfields in Daqing under the
guidance of the athlete Wang Jinxi at station 1205. 1
began to base my figures on athletes in the set of six
multi-colour woodblock prints called The first oil well,
the set being based on the movement of human beings.
Collaboration with some amateur artists resulted in a set

of four woodblock prints I called ‘Entrepreneurship’.

In 1973, I moved to the xiaoxing anling forest area based

in the Forestry Bureau.

Having travelled through forests since 1956, I furthered
my understanding of the beauty of the forests and the
lines of timber work. During this time, I produced some
multi-colour woodblock print based on the forests. In
these works, I used the style of relying on scenery and
discovering my feelings for art. Since then, I have spent
at least half a year travelling between the forests and
the oilfields every year. I have found numerous friends
there and it has become the basis of my life. Art and love
for my family can make me free from the real trouble
and create a state of mind in myself. During this time,
I created ‘Gay attire — plain wrappings’ and ‘Battling
the sea of oil’. Although I had only made few pieces of

work, I managed to broaden my horizons.

Between 1977 and 1978, I was twice employed by
the China Central Academy of Fine Arts to teach
post-graduate and senior under-graduates from the
Woodblock Printmaking Workshop in the Xiaoxing anlin
forest area and in local farms to guide them in seeing life
from a different perspective and to give them inspiration.
We both respected each other and I benefited a lot from
such experience. The new policies on art in the new
age have broadened the scope of my creative work. I

have been in my familiar field for decades looking for

5 RIp AN A |
With Prints Artists of

HeilongJiang

inspiration all that time. Since the beginning of the
eighties, my innovations in art have moved onto another
level. I have followed a pattern in finding inspiration in
art, turning these inspirations into words and proving
my ability to do so to myself. In the works that have
followed, I have endeavoured to find a more concise,
powerful and unique modern language within woodblock

printmaking to express my views on life and society.

Since the beginning of the 1980s, I have been in
charge of the Provincial Art Organisation and have
been determined to find suitable public policies for
it. Simultaneously, I have been putting less effort
into creating my own work. In the last two decades,
I have curated exhibitions of woodblock prints in
various provinces and in Beijing, been involved in
lectures and academics activities all over the country
as well as organising publications and material on
woodblock printing. I have also successfully set up a
special organisation for creating woodblock prints at
the provincial level and encouraged amateur artists to
go back into the education system. Although it is more
difficult for amateur artists to survive nowadays, the
innovative drive in the creation of woodblock prints is

still strong,

I have been tied to the woodblock print for over half
a century; it is the calling to which I have devoted my
life. In my endeavours to learn how to make woodblock
print, I have kept my determination and belief that I can

always turn difficult situations into opportunities.

Despite my old age, I am still infatuated with woodblock
prints. However, the future belongs to my successors and
I hope the woodblock print will gain greater popularity in

this new century.
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BE # Chen Chao

Bl (1958— ) AT 2R,
HHER-FEAM, FEXARDES
B, PEBRERPE SR, THERER
Mr BRI, LI e = 2R i
BAETREERARM B ER . TEREE
bk,

Chen Chao was born in Anhui in 1958.

Chen is currently a First-Grade National Artist, a member of the Chinese Artists’ Association,
a member of the Chinese Printmaker’s Association, Director of the Jiangsu Provincial
Printmaker’s Association and a senior-artist in the Jiangsu Printmaking Academy.

Chen also acts as the Deputy-Chair of the Ningxia Artists’ Association and as Secretary-

General of the Ningxia Printmaker’s Association.
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Awards

Awarded the Bronze Medal at the 10th National Exhibition of Printmaking, 1989
Awarded the Bronze Medal at the 11th National Exhibition of Printmaking, 1991
Awarded the Lu Xun Printmaking Prize, given by the Chinese Printmaker’s
Association for the most outstanding Chinese printmaker in the decade
1980-1990, 1999

The Award for Outstanding Work at the Jiangsu Provincial Exhibition of
Printmaking, 2000

Wan Shi Da International Organisation 2000 Optimum Design Award, 2000
Awarded the Gold Medal at the National Exhibition of Printmaking, 2002
Awarded the Gold Medal at the Jiangsu Provincial Exhibition of Printmaking, 2002
Awarded the Prize for Outstanding Work at the 2nd China Gold Medal Winners
Exhibition, 2003

Awarded the Bronze Medal at the 10th National Exhibition of Fine Art, 2004
Awarded the Bronze Medal at the Nanjing Peoples” Government Gold Medal
Awards for Literature and Art, 2004

Awarded the International Prize at the 41st Asian Contemporary Art Exhibition, 2005
Elected the Premier Artist at the Nanjing Ten Outstanding Artists Exhibition, 2006

Collections

The China Gallery of Fine Art

The Guangdong Gallery of Fine Art

The Jiangsu Gallery of Fine Art

The Shenzhen Gallery of Fine Art

The Shenzhou Museum of Printmaking, Sichuan
The Qingdao Gallery of Fine Art

The Belgian Government

The Anhui Artists’ Association

Xinan Normal University

BT L /I EARZI/B0 x 80cm/2003
Broken Dream — Xixia I/Multi-colour woodblock print,

printed with oil-based inks/80x80cm/2003
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AR 2 . KA H A A Z/80 x 120em/2006
Broken Dream — Xixia II : long river, setting sun/Multi-colour woodblock print, printed

with oil-based inks/80x120cm/2006
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Commentary

Chen Chao is one of the best young black print artists of his generation,
his works are influenced by his deep psyche and understanding of
survival, the environment and people’s emotions. His inspiration
comes from the long periods of time he spent working on the high
grasslands of the yellow earth and this, tied to the homeland, has
never disappeared, seen in his works made more than a decade later.
The most precious point is that he is able to utilize his language
through woodblock printmaking in an adequate way after logical
contemplation, enabling his work to reach a new height.

Chen Chao specialises in multi-colour woodblock prints printed with
oil-based inks and black and white woodblock prints, He was awarded
the Gold Medal at the 16th National Exhibition of Printmaking for his
work ‘Heaven and earth share the same spirit’ and the Bronze Medal
at the 10th National Exhibition of Fine Art for his work ‘Saturated
red mountain’. Chen has also received various awards for ‘Years’,
‘Bright moon’, ‘No. 3.12” and others. From these works, one feels that
the artist has combined the traditional way of expression with modern

visual effects, creating a unique style.(Qi Fengge)
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B I B A Z/30 x 44.50m/2005
The road towards the pasture/Multi~cnlour woodblock print, printed
with oil-based inks/30x44.5cm/2005

FESUM BT E35 /A A /53 x 61cm/2003
On the upper reaches of the zig-zag Yellow river/Multi-colour
woodblock print, printed with oil-based inks/53x61cm/2003
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0 RS AR EA Z/45 x 65cm/2006
Passing scenery/\\r’aste—l)lncl( woodblock print,
printed with oil-based inks/45x65cm/2006
No.3.12/{lEARZ/53 x 80cm/2003

No. 3. 12/Multi-colour woodblock print, printed
with oil-based inks/53x80cm/2003
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Autumn wind, autumn rain/Woodblock print/49.8x65c¢m/2000
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% HZ Z/KR%1/85 x 75cm/2003

Years no.2/Woodblock print/85x75cm/2003

% HZ—EARZI/B0 x 80cm/2003

Years no.1/Multi-colour woodblock print, printed with
oil-based ink/80x 80cm/2003

AR Z1/60 x 90em/2003

A passing town/Woodblock print/60x90cm/2003
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D 1 y artistic genes all belong to Dabie mountain
I have become so attached to it. Dabie is my

hometown in the aesthetics of life, T am its son. Dabie is

my cradle for the aesthetics of the meaning of life.

When I look back at my artistic life, I realise that I have
moved deeper and deeper towards my heart and this
inevitably reminded me of my father. It triggered me
to believe that a piece of work from me as a son and a
father had an effect on how my work turned out. As a
father, ’'m sure some kind of reproduction of a father’s
spirit in his blood type can be passed on and as a son to
the land, it is as is I have inherited some kind of DNA

genes in my heart.

My father came to work in the field of education after
graduating from teacher’s training college and was
eventually transferred to the cultural department in
chatge of the creation and otganisation of art. Despite
going to teacher’s training college, my father had always
had a passion for painting. He had a foundation in both
Western and Traditional Chinese Painting, and had a
liking to Chinese monumental paintings. He did not leave
many of his works when he passed away however, yet
all of them possessed his unique style. A few years ago,
I showed some experts my father’s work, if he were still
alive today I am sure he would have been a renowned

artist in his own right.

Learning how to paint in the time of my youth was
difficult, worsened by the fact that I came from a
secluded small town where even plaster for drawing was
scarce. I remember one day, my father found a Russian
book on learning to draw from the cellar of the library
and regatded it as a real treasure. Then my father asked
some people to obtain some teaching materials on the
study of paintings and it is from these books where I
learnt the names of masters in art such as ‘Da Vinci’,
‘Adolph von Menzel’, ‘Michelangelo’, ‘Ilya Lepin and

Vasili Surikov’. From then on, I was fascinated by art.

Illness took my father’s life away about twenty years ago

when he was only 57. He had many regrets as a Chinese

“A piece of work from me
as a son and a father had

an effect on how my work
turned out. As a father,
I’m sure some kind of
reproduction of a father’s
spirit in his blood type
can be passed on and as
a son to the land, it is as is
I have inherited some kind

of DNA genes in my

2
heart.

monumental landscape painter since he had many art
ambitions yet to be fulfilled. I realised my father’s hard
work in educating me about art was meant to let me fulfil
his own dreams. Perhaps my responsibility in life is to

paint and nothing else.

I graduated from high school in the late 70s and was
sent to the countryside, my survival during those times
was thanks to my spirit and my belief in life and my
fascination with art. During the three years I spent in the
countryside, I made many quick drawings on the spot
together with coloured outdoor sketches. It was also
during this time that I created my debut work Before
recruiting workers and this was exhibited in provinces
and cities. In 1978, I was conscripted to go to the
Ningxia Hui Minority Autonomous Region in the north-
west of China. After training, I was transferred to the
Film Department there to work in art and in showing
films. Later, I began to understand what the essence of

creating art is.

In 1980, all members of the army in the countryside
had to curate a woodblock print exhibition and I
was instructed to create a piece to be nominated for
the exhibition. Before that, I had no knowledge of
woodblock prints at all, let alone how to create one.

However, the order came from my superior and I

WRAETARS

Artist in working Studio

TEHRHATESF
In Lalumpo Temple of South GanSu

could not refuse. Three months later, I produced my
first woodblock print ‘Imposing pass, prolonged road’.
The work was included in the exhibition as well as
being awarded a prize for Outstanding Innovation. My
superior then pushed me to produce ‘further words
including Wind and cloud over a small mound’; ‘Morning
melody on the Great Wall” and others which again, won
me many awatds; I have never stopped working since

then.

Since my regiment changed located, I lived and
worked in Ningxia for more than ten years, this was an
important time of my life in making woodblock prints.
From then on, I insisted using realistic ideas to plan and
express my work, to reflect the passion for life in the
north-west which included a lot of landscape and strong
local warmth of the people. ‘Sand puntCrest peaks™A
gentle breeze’*The day to day ox’*Bright moon’The
mountain lifts a fluttering cloud’Red cloud’The deep
carth’*Demon wilderness” and other series of works

were all completed during this period of time.

The works Sand punt; ‘Crest peaks™A gentle breeze’The
day to day ox’Bright moon’ were all entered in the 7th
National Exhibition of Fine Art and the 10th and 11th
National Exhibition of Printmaking. Simultaneously,

I was involved in the Ningxia Woodblock Print

e
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Organisation and I contributed to the organisation of the
China Contemporary Fine Prints Invitation Exhibition
and the 11th National Exhibition of Printmaking as well
as a whole host of academic activities in Ningxia which
helped push the development of woodblock printmaking
in Ningxia forward. Subsequent works from Ningxia

have won many awards and are very influential nationally.

In the beginning of the 90s, I went to the south coast,
and started a design company in Shenzhen in order
to look for inspiration. Despite that fact that I did not
have time to make woodblock print in those years, I
had managed to find a new medium to employ as well
as having my horizons broadened by new information
available in the special economic zone of Shenzhen,
which benefited my later creative work in woodblock
printmaking. After moving to Nanjing in the late 90s, I
had the good fortune of working on woodblock prints
in Jiangsu and once again entered a new era in creating

woodblock prints.

My work still had a deep attachment to the north-west;
however, instead of being simple, I have penetrated more
into the perspectives of cultural history to express new
ideas. During this time I created Fine mist’, “The sound
of Autumn’s deep flowing water’, ‘Misty longings to hear
the sound of springs in secluded mountains’, “Years’,
‘Interrupted dream of Xixia’, ‘A passing town’, ‘Long
river — setting sun’, ‘n0.3.12°, ‘Heaven and earth share

the same spirit’, “The saturated red mountain’ and others.

AET R DRIFX.
In Tongxin Hui Minority Region in Ningxia

All these prints were shown in the 9th and 10th National
Exhibition of Fine Art and the 14th, 15th and 16th
National Exhibition of Printmaking. The works were
awarded the Gold Medal at the 2nd Chinese Artwork
exhibition, the first Beijing International Biennale Art
Exhibition, The Chinese Centenial Review Exhibition
of Printmaking and other important exhibitions. I was
awarded the Gold Medal at the 16th National Exhibition
of Printmaking, the Bronze Medal at the 10th National
Exhibition of Fine Art and the Prize for Outstanding
Innovation at the 2nd Chinese Exhibition of Gold Medal
Winning Works and The International Award at the 41st

Asian Exhibition of Contemporary Art held in Japan.

The magazine ‘Meishu’ published my work in its 440th
issue in August 2004 and the renowned woodblock
printmaker Cheng Mian wrote an article for me entitled
‘A sincere and emotional awakening in moving towards
discussing the art of Chen Chao’s prints. In the article,
Cheng noted that ‘the woodblock printmaker Chen Chao
has a passion for the deserted land of the north-west and
his work shows his love for the cultural relics from living
and growing up there for many years. The visually unique
geographical merits provide Chen Chao with inspirations.
Despite that fact that ‘the old Xixia culture has died out,
it has still inspired Chen Chao. It has imprinted itself in
him for more than the last decade, he is always relishing

and contemplating the history and its cultural relics and

this has given him a unique innovative psyche’.

Not long ago my work was published in ‘China
Printmaking’, and the respected woodblock printmaker
Li Shugin remarked in his article “True feelings of the
heart and talking about the printmaker Chen Chao’ that
‘the maker of art is in a very individualised hobby, he
should generically be free to create. However for the
average artist, he will always include his experiences
of life and this is usually where his inspiration comes
from. The mysteriousness of the Xixia culture and the
magnificent natural landscape is imprinted in Chen
Chao’s heart and creative psyche forever. People differ
in their temperament and artworks which have different
characters. If artists leave these characteristics behind and
awaken themselves to the changes in current thinking,
then their work can have a more profound cultural
meaning. Chen has successfully achieved this through

many of his works’.

I have spent more than twenty years making woodblock
prints and it will always be part of my life. Despite the
fact that woodblock printmakers have not achieved
the kind of attention that they deserve from society, I
have nothing to complain about despite many years of
hard work and struggle to gain woodblock printmaking
recognition in society. The life of woodblock
printmaking is infinite, and the people who struggle for
the woodblock print are admirable, this is where my

dream began and this will also be whete my dream ends.
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£ %1 Cheng Mian

TG (1933—  )1933 4 £E T ] 11 75 45
it 5 1961 4F e SeR2EBehi i & . 5
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1978 4 YLHH EARE L IAIE

1992 — 1996 4F  YI.75 44 i i B &l B K,
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Cheng Mian was born in 1933 in Weifang, Shandong. He graduated from the
Printmaking Department of the China Central Academy of Fine Arts in 1961.
In 1978 Cheng carried out specialised work in the Jiangsu Provincial Gallery
of Fine Art.

Between 1992-1996, Cheng acted as Deputy-Dean of the Jiangsu Provincial
Academy of Printmaking,

Cheng is a First-Grade National Artist, a member of the Chinese Artists’
Association, a Director of the Chinese Printmaker’s Association. He is also

Deputy-Chair of the Jiangsu Provincial Printmaker’s Association.
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Cheng Mian
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Awards

1984 4F 5575 Jm 4 E S R AR F5 VR 2

1996 4555 1 Az [ 36 J i 5

1996 4F iy P E HREI K Mo 7 “ Ui 27
1999 455 JU 4z 56 JR A 75 1 i &

Awarded the Prize for Outstanding Work at the 6th National Exhibition of Fine Art, 1984
Awarded the Bronze Medal at the 8th National Exhibition of Fine Art, 1996

Awarded the Lu Xun Printmaking Prize, given by the Chinese Printmaker’s Association, 1996
Awarded the Prize for Outstanding Work at the 9th National Exhibition of Fine Art, 1999

oK o Collections

HrEEARE The China Gallery of Fine Art

AL S R ERE iE The Exhibition Hall of The Central Academy of Fine Art
MR KBARLEH The Nanjing Massacre Memorial Gallery

TR FIE Hr 4 /R L SE ARG The New South Wales Gallery of Fine Art, Australia

VAR BRI 46 ] P S M LA

il

The Paris Centre for Fine Art, Printmaking Section

Publications

2000 47 fii GRSl ) 7 1) R 5 40

W2/ B BARZYZ0 x 17em/1989
Shepherdess/Multi-colour woodblock print/30x17cm/1989

A Collection of Work by Cheng Mian, (Section of the works printed with oil-based inks), 2000
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/569 x 77cm/1984-1986
Confronting death/Woodblock
print/59x 77cm/1984 — 1986
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A2/ F BRI D e &

WL/ A ARZ/52 x 50cm/1965

Night visit/Woodblock print/562x50cm/1965

Commentary

Cheng Mian is a woodblock printmaker who specialises in figures cut in
the style of the Jiangsu woodblock print school. His woodblock prints are
renowned in Jiangsu and all over China and are distinctive in their style.
Between 1984 and 1986, Cheng published a set of monochrome woodblock
prints called “The Rape of Nanjing’, which signalled major changes from
his eatlier, typically straightforward style seen in his print ‘Night’ visit which
conveyed the language of contemporary art with strong visual effects which
may be considered rather shocking.

The form, the technique of the cutting knife in the multi-colour woodblock
print ‘In the sunlight’ printed with water-soluble colour, the prints “The
sound of sculling on an Autumnal night ’and ‘Longing’ all employ a strong
contrast of dark and light ink which is achieved by printing a combination
of woodblocks. In 1990, his work ‘Morning town’ used fluid lines to create a
sense of speed and along with its simple colour was successfully innovative.

(Qi Fengge)
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AT AR Z/51 x 54cm/1980
Suzhou river bank/Multi-colour woodblock

print/51x54cm/1980
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Jell/ S AR Z/37 x 36cm/1982

Morning make-up/Woodblock print/37x35cm/1982

A (/3 R Z/54 x 420m/1984-1986
To heaven to bless and Protect/Woodblock print/564x42cm/1984-1986
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o B ARZ] /41 x 29cm/1963

Guarding/Woodblock print/41x29¢m/1963

K/ZAARZ] /50 x 80cm/1984-1986
Fire/Woodblock print/50x 80cm/1884-1986

lel’“?(f /A 7|<Z‘J/—i$ X 38cm/1976

Wall newspaper committee members/Woodblock print/43x38cm/1976
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Artist in Working Studio
2. WRAEF:

Artist’s giving speech

3. 199447 HAEREA R
| RHER

In Buduer Sculpture Gallery,
Paris (July,1994 )
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AEEEBR AT 535 BRI S AR AT 38R
Conversation with Mr. Xiong BingMing, famous artistic critics who

sojourns in France, in exhibition hall of Paris International Art City

199447 HAERBAEIbR AR A G T R T

With Secretary of Chairman Bruno in Paris International Art City

“In this series, I have
recorded the tragedy of

. . 2
human history with sorrow.

n thel950s, I finished a difficult course in drawing
Iand colour work at the China Central Academy of
Fine Arts in Beijing and started to build a foundation for
my style in art. My teachers Li Hua and Gu Yuan were
both renowned figurative woodblock printmakers and
their technique in using the cutting knife has influence
me tremendously, more importantly, their realism and the
aesthetics of their work, as well as their perseverance in
art has been an example to me. In the early of 1960s, I
made the work ‘Red flag manual’, ‘Night visit’ and others,
which have affected society in some way or another.
In 1972, Gu Yuan spoke of this print at the National
Exhibition of Fine Art, saying that ‘Night visit’ really

conveyed the spirit of the poor farmers.

Life is an artist’s source of inspiration, my work enables
me to have the opportunity to speak to people from
different levels of society no more so than duting my
time as a newspaper journalist in the 1960s and 1970s. I
have had the opportunity to express my feelings in life
through woodblock prints and other forms of art. In
those days, I made the ‘woodblock print and oil painting’,
‘Report to my old school’, this was an experiment in
painting large figures which was subsequently reported
in the ‘People’s Daily’ in 1973. In this work I praised
those innocent and enthusiastic youths who responded

to the calls from the Party and went to the countryside.

In fact, they were on a difficult path of survival, but their
bravery made me realise that they were working very
hard to realise the truth. In those memorable moments
and as an artist if you observe these people’s stories with
conscience and passion, then your art will be worthwhile

because it will be an objective record of truth.

Since Reform and Opening-up, the development of
art has prospered and the environment become more
liberated. I had the opportunity to go outside China to
carry out some research and had my own exhibition
in Paris, that internationally renowned city of art. My
research in France, Italy and in other European countries
deepened my understating of the fine legacy in art our
predecessors have left us. While making of my works,
I insist that I reflect the lives of the people, as it is
for them I have been concentrating on the effects of
different media of expression. I held my first exhibition
in the beginning of the 1980s, which consolidated my
psyche behind the making of my work which is a pursuit
of a reflection of the passions and struggles that people
experience in order to survive. In order to emphasise the
strong message that can be heard through the voice of
the woodblock print, I made ‘Report to my old school’,
“The sound of sculling on an Autumnal night’, ‘A song
for the new bride’ and various other works which have
been shown in both the National Exhibition of Fine Art,
and the National Exhibition of Printmaking and have

been published in the art publication Fine Art.

Between 1984 and 1986, I worked for three years to make
the series of fourteen prints entitled ‘Blood everywhere,
the Rape of Nanjing’. In this series, I have recorded the

tragedy of human history with sorrow, revealing the

courage of the Chinese people in their unwillingness
to succumb to the massacre by the Japanese. I used
impressionistic sculptural forms to twist the emotions of
people in life and in death in both static and particular
situations, forming original shapes to reveal their strong
power of determination. This kind of emotional art has
strengthened the response to the series of prints and

furthered my creativity with realism.

When this set of prints was published it received many
compliments, the deputy-editor of the journal ‘Fine Art’
Li Song was one of them. The Head of the Chinese
Printmakers Association and professor of the China
Central Academy of Fine Arts, Li Hua wrote to me

passionately even though he was terminally ill and said.

“The reason that ‘Blood everywhere, the Rape of
Nanjing’ has moved me is not because its subject matter
was a tragic and an important one but because what we
have now is the best we have ever had in the 5000 years
of history of our country. Even without those chaotic
times, artists nowadays such as us have the obligation
to record the dramatic changes in these times. Through
experience and using their writing brushes, those such
as Qu Yuan and Hemer have brought their thinking and
feeling into their poems. This is the same reason why I
love ‘Blood everywhere, the Rape of Nanjing’. I wish you

every success!”

Li Hua’s letter and advice was my biggest encouragement.
In subsequent years, I have always followed the path of
realism and I think as a maker of art I will continue to

do so, in order not to avoid the duty given to me by the

people and by the times I live in.
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458 Chen Yugiang

Wrss (1938— ), WHLTEA.
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Chen Yugiang was born in Ningbo, Zhejiang in 1938.

In 1960 he graduated from the Printmaking Department of the China
Academy of Fine Arts, remaining in the Academy to teach. Chen
eventually took charge of the Screen Printing Workshop, becoming a
professor and a member of the Chinese Artists’ Association.

Chen Yugiang is now retired.



RF R/ F BRI D R S &

93



g s 0N

FEF

T
: —,l‘ifr._,i

o] 4B
i |55
48
. b T
L i i‘.-‘ (
i & L
I | (; I"
- A
g
Ty __Iq (M
bt 10 1 . i
3 7 N2 W -
Q[N ™\
— r; %
A |

SRRESRRE T

DX |

a2

- B

AN

T

Ll

S5-FE YW

e

£ b 45 Y




IS SIS

R/ RIS K%

Awards

1996 435 Hr ] Fi i 22 £ Ui i 2%
1996 4£55 -+ = i 2 [ i R 4 22

Awarded the Lu Xun Printmaking Prize by the Chinese Printmaker’s Association, 1996
Awarded the Bronze Medal at the 13th National Exhibition of Printmaking, 1996

1998 427+ Y Jei 4= ] i a4l 2% Awarded the Bronze Medal at the 14th National Exhibition of Printmaking, 1998
W o L % Collections

TWEARME Ningbo Gallery of Fine Art

HE ERFBEFEARIE The China Academy of Fine Art, Gallery of Fine Art
JTAREARE The Guangdong Gallery of Fine Art

R E S5 AR The China Gallery of Fine Art

YEE R YA The British Museum

WLV 22 ARNE The Xihu Gallery of Fine Art, Zhejiang

IR R FEARE The Jishou University Gallery of Fine Art, Hunan

T ELEE The Mao Dun Memotial Gallery

FEEMRE S The Chinese Artists’ Association, Printmaking Committee
A [E] 22 ) B The Chinese Screen Printers Association

WHLT B OMEIE AT The Waizhenhai Gallery of Fine Art, Ningbo, Zhejiang
VLR SE AR S The Jiangsu Gallery of Fine Art

HRIdR Publications

1984 4F Fifg NREAR B AL H R CZAA

ST GPmI ED)

1992 W SEARZEBE H AL HAR €220 i)

(i%4F)

1994 U BrSCA AR 2 B AR KBREE 3

7K B 22 1 )

2006 HH [E B IEAR H A iR i R R

F55)

A T/227KEN/69 x 52cm/2003
Beauties in the open air/Screen print, printed with

water-soluble colour/69cm x 52¢m/2003

‘Creative use of figure compositions - movement studies’

Published by the Shanghai Peoples’ Fine Art Press, 1984

Screen printing

Published by The Zhejiang Academy of Fine Arts Press, 1992

Chen Yugiang’s screen prints printed with water-soluble colour

Published by the International Culture Publishing Company, Beijing. 1994
The Printmaker Chen Yuqiang

Published by the China Folk Fine Art Press, 2006
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Chen Yugiang is one of the most innovative screen printers in
China. He has not only developed the traditions of the East by
using the traditional woodcut technique of printing with water-
soluble colour in his screen prints, but he has also forgone the
option of using oil-based ink printing methods. He has expanded
the use of Chinese ink and water based paints printed through
thin membrane polyester fibre and has retained a free use of
the brush in various ways. He has created many heavy layers
of polychrome inks by using turpentine and other solvents on
Chinese xuan paper. He has effectively explored this kind of art
and has poetically expressed his own style as well as combining
the significance of philosophy, aesthetics and culture. His images
are simple and clear yet pleasing, expressing the calamity between
man and sky through fictitiously creating a balance within the
composition of scenes of nature, as if bringing some kind of

hidden meaning to them.

(Qi Fengge)
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{825 SETH IR 25/ 22 7K E/51 x 69¢m/2004

Also beautiful when raining/Screen print, printed with water-soluble colour/51 x 69cm/2004
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Hit/ 22K EN/63 x 50em/1999
Preening/Screen print, printed with water-soluble colour/63x50cm/1999

Bt/ 22 7K ENN/63 x 50em/2000
Cool/Screen print, printed with water-soluble colour/63x50cm/2000
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A/ 227K EN/63 % 50em/1999
Returning/Screen print, printed with water-soluble colour/63x50cm/1999

HE/ 227K EN/63 x 50cm/2000
Washing/Screen print, printed with water-soluble colour/63x50cm/2000
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HF—ANSEHIAE/ LI KEN/69 x 52cm/2003
Jasmine flower/Screen print, printed with water-soluble colour/69x52cm/2003
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RS T/ 22 7K B /51 x 69em/1990
Rain over west lake parilion/Screen print, print with
water-soluble colour/51x69¢m/1990
S 2o/ 227K ENN/52 X 69em/2002
Twin cloud piercing peaks/Screen print, printed with
water-soluble colour/52x69c¢m/2002
15 XUfr/ 22 9 7K E/52 % 69em/2001

Breeze caressed lotus in Yeast Courtyard/Screen print,

printed with water-soluble colour/562x69c¢m/2001
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Mr. Yang ChengXu, H.E. Chinese Ambassador to Austria hosts ‘Cheng YuQiang Personal
Exhibition’in Cienna,1987
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he head of the woodblock printmaking department
TZhang Yangxi exercised a tremendous influenced
over my directions in art. I will always remember how he
stood by his beliefs in art and that the most important
criteria for a Chinese woodblock printmaker is that their
work must be closely associated with the culture of their
own people and adequately utilise elements of the art of
their own people and those in civil society to enable the
printmaket’s work to encompass a distinctive Chinese
style.
The art school on the banks of the West Lake has
inherited the essence of traditional painting with the folk
art of the ‘tiver people’ of Zhejiang, the woodcut new
year prints of the Tao Hua Wu workshop in Suzhou. The
wood carving on the doors of people’s homes, the brick
carvings in their courtyards, the fabrics dyed with ash
stencils and those fabrics made using perforated wooden
boards as stencils, moveable type, woodblock printed
manuals of all kinds all represent their intelligence
and the aesthetics of the creators of folk art. When
my predecessors were still using brush and ink whilst
learning eastern and western art, students like me were
just starting to be involved in the new forms of this new

wave of art.

My most memorable experiences was looking at how

Zhang Yangxi created his dab printed woodcut print

“Since Reform and Opening-

up, western woodblock
printmaking theories,
techniques and materials
began to spread into China
and have enriched my
understanding of woodblock

5 o 2
printing enormously.

19964 FA S SNATERIE “VEBIRIENS”
Artwork was exhibited in the “Images of the Western Lake”

exhibition in British Museum, 1995

‘Sending food to the fields’, this black and white
woodblock print conveyed the style of the decorated
bricks of the Han dynasty enabling the print to convey
the moving kindness and generosity of the farmers.
The Tao Hua Wu workshop master Yuan A Mao came
to teach us about woodblock printed new year prints
and used his strong Wu accent to explain to us the
stories of the print and the theories behind the colour
combinations, bringing together the proud people of
the salons and the ordinary people of the alleyways. The
innovative Principal of the Academy Pan Tianshou told
us that as young students we must remember what each
period in art represents and that we should avoid staying

within our traditions.

My creative work with woodblock printmaking started
when I first tried to use the easy-going attitude of the
woodblock cutting and printing methods in folk art
and made ‘Peace” when I was a student which was well
received by the teachers and my fellow students. Since
teaching silkscreen printing, I have always tried to use
the art theories behind traditional Chinese painting and
traditional techniques and materials to make silkscreen
prints using water-soluble colour. With woodblock
prints printed with water-soluble colour, I first spray the
Chinese xuan paper with water, then I use Chinese ink to

prints to produce tesults akin to the rich ink textures of

Images of the
estern Lake

traditional woodblock prints, among my work ‘Wiping
away the spray’,* Washing’ and ‘A beautiful jasmine

flower” all possess a distinctly Chinese style.

Since Reform and Opening-up, western woodblock
printmaking theories, techniques and materials began to
spread into China and have enriched my understanding
of woodblock printing enormously. As a woodblock
printmaker from China who possess the world most
petfect woodblock prints that has existed for more than
two thousand years, ‘the Diamond Sutra’, one must
develop and enhance what our ancestors have left us as

well as learning from others.

Following the years left of my life, I will continue to
develop and explore a distinctive style in woodblock
printmaking and will endeavour to disappoint no one in

doing so.
1959 Explored the Longmen caves in Luoyang
1987 Personal Exhibition in Vienna, Austria

1998 Painted outdoors in Xinjiang whist working as an

arable farmer

1999 Learnt how to make handmade paper in Fuyang,
Zhejiang

2001 Made prints in the screen printing workshop

i
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fRKIL  Dai Daquan

R, (1954 )1954 4F th £ F b,
DUR .

1982 4P 2 XA B imE AR 5

1988 45 i 4 Ko7 Se R 22 B A+ WF 52 4
Wb s BUELE AR EAE, BEREFRARE
Begdz, B Rin, FEEAR WSS
R, REZEEEG.

Dai was born in Beijing in 1954.

He graduated with a BA Degree in Fine Art from the Xi’an Academy of
Fine Art in 1988, going onto the Printmaking Department of the China
Central Academy of Fine Art for post-graduate study.

Dai is currently a professor in the School of Fine Art in Qing Hua
University and a tutor to Master’s Degree research students.

Dai is a member of the Chinese Artists’ Association, A member of the

Printmaking Committee of the Chinese Artists” Association.
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Awarded a Gold Medal at the China Golden Awatds

Awarded the Lu Xun Printmaking Prize

Awarded a Silver Medal at the Grand Exhibition of Chinese Fine Art

Awarded a Gold Medal at the 11th National Exhibition of Printmaking

Awarded the First Prize in the National Exhibition of Fine Art held to celebrate the 80th
Anniversary of the raising of the Chinese People's Liberation Army

Awarded a Bronze Medal at the 9th National Exhibition of Fine Art

Awarded the Prize for Outstanding Creative Work at the National Exhibition of Printmaking
Awarded the Bronze Medal at the National Exhibition of Three Printmaking

Techniques, the Chinese Grand Exhibition of Printmaking

Dai Daquan’s work has frequently been awarded prizes at 1st, 2nd and 3rd class Provincial levels

and for outstanding work.

Wil Collections
bR RE L ARE The Yan Huang Gallery of Fine Art, Beijing
EEEN AN The National Gallery of Fine Art, USA

#[E GTLKEY CENTER H[ 2

R

The Gordon Gilkey Centre, Portland, USA

Publications

CEEE) 2007 4F, [HEARZE
CESE Y 1995 4E TR E ST
CEIXHSRY 1996 4F fifil 72 m 4R

W 5/22 /180 x 90cm/2009

A figure viewed from behind/Screen print/180x90cm/2009

‘Erector’2007 old ‘Art” Magazine Cover
‘Bird Fancier’1995 Comic Blackcover

‘New Song in fomer revolutionary area’1996 ‘Liberation Army Pictorial’
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FRIEBTF/AZI/A0 x 60cm/2007
Domestincity/Woodblock print/40x60cm/2007
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Commentary

Dai Daquan is a well rounded printmaker with a good foundation in
techniques after his experience as a researcher. He is flexible in his work
since most of them are very different one from the another. Individual
works might be realistic, impressionistic and imaginative and have very
contemporary feelings. Others might be very traditional and contrast
greatly with his other works. His interests in history and society is
revealed in his work. He often makes large works with powerful sombre
figures such as

‘A commemoration of two thousand years of the Qin tomb figutres’; ‘A
centennial commemoration of the sorrow of a strong country’ and ‘the
wu xu scholars’; “The commemoration of the return of Hong Kong to
the motherland’ ; “The candidates for village office holder’ and others.
In a group of prints on historical figures, he has successfully revealed
their individual characteristics by using different means of expressing
them. In works such as ‘A life like suspended silk’; ‘Pregnancy’and
‘Worm’ suggested by a computer virus, Dai often uses impressionistic
ways of conveying the spirit of a certain kind of people, presenting the

comprehensive observations of an artist and his responsibility to society.
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PRI —HE T/ A /120 x 80cm/2006 HHAER)BHRIR/AZ]/40 x 30cm/2009
The hand of Yao Zemao/Woodblock print/120x80cm/2006 The brushy eyes of Ma Yinhua/Woodblock print/40x30cm/2009

BRGF/ARZ1/60 x 40cm/2000
Hopscotch/Woodblock print/60x40cm/2000
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[%/60 x 80cm/2009

Ll /2

Lady/Screen print/60x80cm/2009

PAEA /AR Z/50 x 40em/2009
Escort/Woodblock print/50x40cm/2009

H 4R Z 2/ 2/80 x 90cm/2009
Betrothal/Woodblock print/80x90cm/2009
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RKA/ F B IR S 5 % &

AREE P/ AN/200 x 60cm/2008
Hero with impasse/Woodblock print/200x60cm/2008

|I|_:]/\,,\JILJ‘//7I<Z‘J/(\—; X 45cm/2002
Sorghum field/Woodblock print/63x45cm/2002
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RIALTAFZE
Studio of Dai Daquan
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(13
I carefully extracted
important comments from

all my teachers without
succumbing to all of them

. 2
to improve my work.

At first I was not sure about prints, actually I did
not even know what printmaking was when I
was assigned to study it. Years later, when I spoke to
Professor Li Xiqin, he said ‘I think you draw rather
quickly” and so linked me together with printmaking.
I later grew fond of prints as I had more contact with
them. If one gets married first and then tries to fall in
love, if the couple do not like each other, then love will
never come. After looking at traditional reproductive
woodblock printing, the ‘white line’ woodcuts of the
1930s and 1940s, the ideal woodblock prints of the 1950s
and the 1960s, I feel that the straightforward means of
expression lack depth in meaning and aesthetics. To put
effort into researching woodblock printmaking with my
meagre knowledge would be like grass between rocks,

always struggling to survive.

In the Xi’an Academy of Fine Arts where I studied as an
undergraduate for four years, luckily I did not see many
oil paintings or traditional Chinese paintings that I found

sufficiently incredible to make me want to study them

TERFFEARTE LR R A5
Take a picture with Students from Art
Department of Acadeny of Arts &
Design, Tsinghua University

instead of printmaking. My classmates who studied oil
painting and traditional Chinese painting had a better
background than I did since I was a worker for eight
years before I started drawing again. Hence I chose to
stay away from these media. My art teacher, Chen Yan,
who was still a new researcher then helped me to confirm
my ideas to study printmaking propetly. Chen Yan had a
remarkable passion for every kind of art medium which
was very refreshing. His standard for aesthetics is of the
utmost priority to him and he astonishes many others.
The type ot the medium used in creating the image is
only a tool for expression, only if you have an objective
does it not only have to be a tool. It is the same if having
feelings is the objective of life, then one can treat life
with a brave honesty. Even if one realises this too late,
it would make one’s later efforts more meaningful and
what or where you draw becomes insignificant. The most
important element is time, once something is drawn then
having good fortune is similar to going on holiday and
seeing the powerful force of a tidal wave, the enormous
mountains, because one will enjoy them regardless of
whether they are relaxed or not. The complicated steps
of making prints are as painful as if one tries to mix
water and ink or there is a difficult combination between
a colour and its shine. Those who cannot tolerate the
complicated processes of printmaking will only find them
agonizing, This is what life should be about; experiencing

hardship and happiness, only in different quantities.

Many of my teachers’ attitudes to life seemed exemplary

to me, Song Yuanwen’s generosity, Li Xiqin’s clever

flexibility, Chen Yan’s passion, all allowed me to look
up to them as well as feeling an element of shame that
I do not possess those qualities to excel. I remember
that when I was in the academy Chen Yan would have
a wine glass in his left hand and his paint brush in his
right hand and sit in front of the work table without
knowing that the sun would soon rise. How can painting
be like meditation is to old monks who finds it enjoyable
yet never seem tired? It was difficult for us young and
diligent students to understand, many of my fellow
students gave up painting because they found no fun in
it anymore. They have disappointed their predecessors as

well as missing an opportunity in life.

The basic criterion to be a painter is to enjoy the fun in
life. If you want to be an official then you have to be
quick, if you want to make money then you have to be
tough, if you want to draw then you have to have a good
heart. You must leave it to others to judge your work and

leave the fun to yourself.

The graduation project at art school is your life’s most
important work, it may indicate what you might do in the
future and will definitely increases your confidence. My
graduation project received such compliments from my

Principal Liu Mengtian that they humbled me.

When I entered the academy after school my self-
confidence was badly trodden on, since there were
many outstanding people around me and the teacher’s
enthusiasm for them was overwhelming. It made those

of us who were only average students nervous, this

115



LA, P 5 AR, Fei Sl A2
SR I B BE K SRS R ¥, Xik—EA
BRI BA SILAME, BOAA SEBRNSE SO IR %
FERS ML, R A B — R 2
B, NAKZ, BUMATR AT % E AORREE tR
1, WA T —/MREF AR AR AR AT A H

TR BETT B TEARFISE R R M 1 R ALY, AL
S YN I GRS N E s S -
AL, X “ZE, KiEHEIRBHEE
BT, BIERSGEE —F AR W 45 R
FIXWr B A2 AT, X g A HE 22 e S gt A
B, AHEKGELOIEIG, RKIPEAI I E— A BT
R ETER, HO—RERK, T EEZ MR
W, TROTMETEHER, RIAX—1%TZ
HE, W T HABUTERI AT,

105 B TEPFFI R ERDRE, — RN ILEE
ML, FRRTEX MM EE, HE.
MEMITIEF, JEHARET, BT HCH
JEF, PAJEXSRIBAT I A il , 4 —IRFEE,
HE 2RI E I T INRTERR . 50 2 SR HY T
WM ARRE UK, R AR A
TR, MBI T, RAREAE AR
A R, L BB BB 2% A 7 T o
AN HA I B ER B, KRB Y [ 1 th A BB A S 2 A 1Y
EMMAT , BUAEAR AR IS E& FX 28 NBE
RO R TR S, BIRAERMHE, R

116

'
;T' 4 I B
il JL' i

r = -

N . L

1ol

»

]

K, Fe by O S F] Eaf i A NHR HEAR SR B S
EES I E I H CEEIRSATER, WL EA
THZAEMTER R E NAERE S, BN
PR & K AEIX 4 2 ZATE 1A 7] 30 T8 A S AR R
WARA 5

WER Sk, HUAROME 44 A R, T X PR A AL
B, YA AR, AR T A,
EELZR LA F ISR 4R R, U DAREAE ] 582
AR I P, iR BN R S
e, HHEEPEAIAZHFMREER, FH%
EMRELHCHWAT, FHERARE LA
HITEML, SEAER A HMARR RERA, BB ARE
NILAL AR A B — 4, AR, A
ARREEIIE T HE, JEEHEE SRS T 5]
Ny =R ER AR, B2 3
PEEFRENE, XPIE ARG — R R, BIEE
MR, XHME, RENH R, A
VAR E T, AEERRE N ER—FHES, Xk
S48 2T RIS, TSRS TR T 5 A
PAEETEMURBE I FATERN, KR X 4R
g, A, AR REER, NERARE
2.

Jekife
Speech in Peking University
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Prizing Evening of JinCai Award

was also when my hunched back appeared, developed
when the pressure was mounting. The most important
lesson I learnt from those who seemed more talented
than me was to ‘draw more’; I have remembered this
lesson for life and I now pass it on to my students. The
overwhelming compliments expressed by the Principal
Liu Mengtian was unexpected and suddenly increased my
self-confidence tremendously, this also is an approach I

use on my own studcnts.

My effort to concentrate on the comments made by my
teachers was no less than the effort I put into drawing.
I carefully extracted important comments from all my
teachers without succumbing to all of them to improve
my work. I felt very satisfied if I was able to improve
without being submissive to their criticisms. I have always
been told that I am not at all repetitive, as with prints.
You will know someone is a true print lover if they like
it even when it is not popular. Every time I meet people
in my field at exhibitions I feel as if it is a meeting of an
underground organisation. The old are always pedantic
and the young are always enthusiastic. It is as if I am back
at the academy and everybody is better than I am, only
the pressure to work hard and do well can motivate you.
This is how many of my works came to be meaningful,
as they represent my experience of life at difference

StﬂgCS.

Those printmakers that do not sell and find it difficult

to become famous fall victim to our materialistic world
and demonstrate the theory that if one does not improve
one will not be able to exist. Those who continue to
improve in their work and make greater achievements
than those before them cannot be criticised for not
working hard. Sometimes the fates conspire to say that
many good prints await your making and the affixing
of your name to them. Others who do not know you
will not understand your joy and vice versa. None of
you can be one or the other. Some of you will use your
own characteristics to find mutual areas of interest, the
others will use this mutual area of respect to develop
their own characteristics. It is only human that we do not
understand everything and it saves a lot of trouble. Most
of us who make prints are now deeply entrenched in our
own world. This is why only those of you involved in the
field can know what it feels like and only you can know

what life is about.
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#8 *F Hao Ping

- (1952—  )1952 4EAETF R,

1980 FEER M T mE ZARFAFEFEAR R,

1986 AEZ5 T v U 56 AR A2 5 i i R

it A EDRBB K, BB, 3
FEERFDLSIE, PERRFIP2M
HZERZERATR, sMEERRMSE
JiE HA A

E R —HEARIN,

Hao Ping was born in Kunming in 1952.

In 1980 he graduated from the Fine Art Department of the Yunnan Academy of Fine Arts.
In 1986, Hao completed his course in the Printmaking Department of the China Central Academy
of Fine Art.

Hao has successively held the posts of Deputy-Secretary General of the Yunnan Provincial
Artists’ Association, then Secretary General. He is currently a Director of the Chinese Artists’
Association, a member of the Printmaking Committee of the Chinese Artists’ Association
and Chair and Secretary General of the Yunnan Provincial Artists” Association.

Hao Ping is a First-Grade National Artist.
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Awards

1983 AFAREE /\ e 4 ] i e B A 5 /i
1989 43RS A | SR E it e WA Il
1994 AFFREF 1 Ji A 2] Hi e e W 4 24
1996 4F 35 = i 4 ] R e g B 4 2
1999 4FFREE U A E| SR it e WA Il
1999 FEgR A E RN . U AEAAE TS IR
F “EiiE "

2000 4F 7k 2000 7 5 [ br i WA A1
75 %

2002 AEFREE |7 Je 4 A i i VAR 2
2003 FFFREE T E R AR SR EEEEAR
YER BT %

2004 AEARES T A2 I SEARAE e VA 2

Awarded the Prize for Outstanding Work at the 8th National Exhibition of
Printmaking, 1983

Awarded the Bronze Medal at the 7th National Exhibition of Fine Art, 1989
Awarded the Bronze Medal at the 12th National Exhibition of Printmaking, 1994
Awarded the Gold Medal at the 12th National Exhibition of Printmaking, 1996
Awarded the Bronze Medal at the 9th National Exhibition of Fine Art, 1999
Awarded the Lu Xun Printmaking Prize given by the Chinese Printmaker’s
Association for outstanding artists of the 1980s and 1990s, 1999

Awarded the Qingdao International Printmaking Biennale Prize for Outstanding
Work, 2000

Awarded the Silver Medal at the 16th National Exhibition of Printmaking, 2002
Awarded the Prize for Outstanding Work at the 2nd China Fine Art Gold
Medallists National Exhibition of Fine Art, 2003

Awarded the Bronze Medal the 10th National Exhibition of Fine Art, 2004

W i 5% Collections

BTy GBS N = The China Gallery of Fine Art
SHEFERE The Yunnan Gallery of Fine Art
LIREARNE The Jiangsu Gallery of Fine Art
JTRERE The Guangdong Gallery of Fine Art
EHIEARE The Shenzhen Gallery of Fine Art
BEERW The Qingdao Gallery of Fine Art

WL EARE The Zhejiang Gallery of Fine Art
HPHEARE The Guiyang Gallery of Fine Art
B The Lu Xun Museum

A0 R ) The Shenzhou Museum of Printmaking

S E BN AT The National Chinese People’s Political Consultative Committee Conference,
e AN BRIARE General Office

EEW K IEYE The People’s Supreme Court

H A A R FEARTE The Yatai Museum, USA

5 [ AR OCALB ST The Aioi Shintin Gallery of Fine Art, Japan

A AR i A2 4 S A

EEIE/A A Z/20 x 23em/1996
Old vase no.lO, blue lotus/Multi-colour
woodblock print/20x23cm/1996

The Woodcut Cultural Research Institute, Korea
The Muban Foundation, UK
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Publications

PEEARB B, ANREARB A, 1T
T AR AL IR AT CFRSPA i i)
VESREIEY, 2000 4F 2 A AR,

EARVEST

The China Fine Art Combined Press, The People’s Fine Art Press, and The
Liaoning Fine Art Press cooperated in this publication of A Choice Selection
of Hao Ping’s Woodcut Prints, February 2000

Commentary

T2 R ER T 5 H8 &2
—, 2 aERER T REA /R, E
HIEE . ANEBChE Y EZEAY.
HAERZUGRE, By KT E i,
WIRF T = F R E A HLAL, 20 4D 80 4F
AR CHERSIRIRY, (BEHERI ) S1E
m P A% E T, 90 AR ARHE Y (T8 H
BN, CEHHLARTDY K (R4 JLEA
], A 2 b ) R A2 AT BB B
TR FE R m R, BT RS0,
FREGEMREA R, FELRIUA
MRARZIB, RSS2, BF
WANLE, 5o mRE AR HEa e
P, B SHmE AR T, (GFRUE)
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Hao Ping is among the backbone of woodblock printmakers from Yunnan.
He has exceeded the boundaries of tradition, emphasised culture and is an
inspirational character. His works have been awarded prizes on numerous
occasions, which has increased his influence and strengthened his status
within the field of woodblock printing. His notable works of the 1980s
include ‘Dong, dong, the sound’ of the tilt hammer’; ‘Demonic mirror of
the south’. His series of works from the 1990s include Journal of the west’;
‘Ancient vase series "and ‘Spirit country suite’, which signalled the next stage
in his development of woodblock printing. He no longer just brings the
spirit of Yunnan into his work, but he rather focuses on traditional ideas and
finding ways to amalgamate them with modern ideas. Hao uses a rare block
cutting technique ‘the effect of cloth texture on the paper’.

The dull colours of his prints contrast with the Yunnan style of woodblock

printmaking. (Qi Fengge)

SRE/ABOARZL23 x 20em/1996
The old vase no.10, feasting and drinking/Multi-colour woodblock print/23x20cm/1996
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Wl B AZ/20 x 23em/1996
Old vase no.3, drawing of Zeng Long/Multi-colour
woodblock print/20x 23cm/1996

B E/EMAZ23 x 20cm/1996
Old vase n0.8, empty valley/Multi-colour woodblock
print/23x 20cm/1996



A-F /o B IR B k0%

A AL E8 X 38em/1993
Along the way/Multi-colour woodblock print/38x38cm/1993

I AAZ/23 x 20em/1996
Old vase no.4, Hunan vase/Multi-colour woodblock

print/23x20cm/1996
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Al AR Z)/23 x 20em/1996
Old vase no.7, going hunting/Multi-colour woodblock
print/23x20ecm/1996

I £ 18R Z/23 x 200m/1996
Old vase no.5, the way of calligraphy/l\/‘ulti-colour
woodblock print/23x20cm/1996



PEIRIE /A A Z/23 x 20em/1997
Old vase no.11, dance music/Multi-colour woodblock

print/23x 20cm/1997

IR/ E A Z/23 x 20cm/1997
old vase n0.9, awareness OF fall/Multi-colour WDOdblOCk
print/23x20cm/1997

A-F / F B IR k%
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CTHE/EAEAZ/25 x 20cm/1996
Old vase no.1, ﬂying upwards/Multi-colour woodblock

print/23x20cm/1996
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IARVEOARZL]/38 x 38cm/2004
Warm wind/Multi-colour woodblock print/38x38cm/2004
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Ko TEDHT T HERE OARZ R ZE BCRIR R Z
Ja, BAR it S8 B0 JEE A R T I RS SR T
WREL, AT SRt A LS T A S, (4
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KB E R R IT TH BT T 5680 . 1996 4,
TERREJLIHE, REP S, A 2R,
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T GRS, KB AR Z 4R S0
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CREATIVE
EXPERIENCE

L. 2006 FAEMRRTTIH RIS AR PRS2 R
Interviewed in Russian New Siberian Museum, 2006
2.20004F F SRR RS HIR

Writing Spring Festival Scrolls for peasants while collecting folks

culture in country areas, 2000
3. 20074 BRI Rl PRAIB R 25 2 i
Working in public appraisal in Shenzhen Guanlan International

Prints Exhibition, 2007

FERIX B CAMAIE AR B ER—IRE R G, PiF
IFTE] L, PRI LA Mo A RE T, T AR,
RS R T EAANTHE, X E CAAFZAE 1R ]
VEMARTG TSI (AAE . FEH 5 QIR Rl f 4L )
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WG, MREA—MAZRART, K2k, 4
IEd R, IR RYESR, Bl TR AME,
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aybe it was because of the frequent
Mencoutagement 1 received when I was young that
art became my hobby and then my profession. Even
though 1 had never received any professional training
before entering art school, the large white boards was
my best practice classroom. During the time, books
on making art or art theory had almost disappeared, I
remember copying two books on colour when I got hold

of them, including the illustrations.

Thinking back, I think I have a special connection with
the woodblock print, when I was in my fourth year at
primary school, my father brought me a set of tools for
woodblock cutting, some illustrations from his travels,
and a book called Woodcut handbook I managed to
find, edited by Ye Fu in the 1940s, these are the things
that I have kept to this day. Even from a young age,
my interests have been very broad, from literature, to
philosophy, to music and art, but I could never have
predicted that I would make art as my profession. In
1977, 1 enrolled in the Art Faculty of the Kunming
Normal University (the Yunnan College of Arts) which

was where I really started my life as an artist.

After graduation, I became the first person to work in the
newly re-established Yunnan Provincial Art Association.
Outside of the various complicated kinds of work, I used
my time to make art. In 1983, my work ‘Dong, dong, the
sound of the tilt hammer’ received an award at the 8th
National Exhibition of Printmaking. This was my biggest
encouragement and strengthened my determination to
make art outside of work hours. The period of 1985
t01986, was a time when Chinese art was opening mind.
I then received an opportunity to go to the China Central

Academy of Fine Arts to further study art.

The time at the Academy enabled me to use the new

information we had and contemplate deeply and

19854 E T FE TR

Creating woodcut prints in working studio, 1985

methodically and allowed me to know myself better
through art. Many young artists were under the influence
of ideas from western art but were having difficulty of
trying to find inspirations for change just as Yunnan
woodblock prints were beginning to become well-known
within China. However, even though there were changes
in form and aesthetics there was little individuality. Even
though I was in Beijing at that time, I always kept a close
eye on the development of Yunnan woodblock prints
and I benefited a great deal from the many symposia I

convened on Yunnan woodblock prints.

During this time, my work was rather experimental,

this can be seen in works such as ‘Wide corridor in the

“I still retained my
individuality and hope the
works convey my psyche,
experience and emotions,
clarifying the way I express
myself in my own language

through art.”

bamboo house’,” Impressions of Wa mountain’,” Eaves’

and others.

These wotks used a combination of a realistic style and
technique combined with the use of symbols. The works
‘Wa mountain changes to a Qin melody’, Dai family
well” were simply using a few horizontal, vertical and
diagonal lines and some othet works used strongly two-
dimensional compositions to find a balance between my

thoughts and their expression.

19974F(ERBIRRX S /E
Sketch in Suburb of Kunming ,1997

At the beginning of the 1990s, due to the work at the
Art Association and available resources I began to
concentrate on making multi-colour woodblock prints.
After observing the effect of the different layers, I think
applying thin layers of oil and ink has a delicate effect.
The print ‘A Miao gitl of today’ was an important starting
point for my subsequent works. From then on, I always
incorporated subject matter from Yunnan in my multi-
colour woodblock prints. I expetimented with line, paper
and colours. In 1996, I went abroad on several occasions

and was exposed to much classical and contemporary art.

I have never been strongly exposed to my own culture
and it inspired me to begin ‘the Ancient vase series’.
This set of work came from many years of observations
of cultural artifacts, my experience, my interest and my
understanding of art as well as a confidence in my own
techniques of expression. During the two years spent
making these works, my own psyche and emotions were
purified and taken to another level. In my subsequent
works ‘Spirit land suite’, Open door series’ and
‘Substitute” and others, I still retained my individuality
and hope the works convey my psyche, experience and
emotions, clarifying the way I express myself in my own

language through art.

However, I believe that nothing will stay the same,
development is change and an end a change in itself.
Time demands change and my nature is to constantly
seek inspiration to find ways to express myself, this is my

motive force and I will always be glad to accept it.

Being interviewed in Novosibirsk Gallery of Fine Art,
Russia. 2006

During the final selection meeting, Guanlan International

Print Biennale, Shenzhen. 2007
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Witk F  Jin Baoping

BT (1956 — ), BRPEEIA,
PUEGEINI 2 L AR B 24 B % . Rt
FAF. WG S,

BT L RARF ez, A S0,
VPR TG IR 2 2 I AT A E R R
SN

Jin was born in Baoji, Shaanxi in 1956.

He is currently a professor in The School of Art and Design, Shenzhen University.

Jin is both Head of the Department of Foundation Studies and a tutor for MA Research
Students.

He was previously a professor in the Xi’an Academy of Fine Art, a tutor to MA students,
the deputy head of the Chinese Artists’ Association, Shanxi Printmaking Committee and a

director of Chinese Printmaket’s Association.
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R/ F BRI E Ko &

Awards

1982 45 P44 5 4F ) JR 11 75 K
1983 4R BG4 35 e — 453
1987 4EBEPG 4 T 4F £ 55K
1990 4 B VG 44 Ji i) e A1 75 22
1992 4 B VE 44 1 ) fe— 45 3¢
1994 4 PRy 44 56 g — %5 %
1995 4585 )\ Jm 42 [ 56 e AR 75 3¢
1996 4 B 75 44 Ji i) Jie 4 3¢
1999 4F- £ 71U i) 2

2001 4EEELm A E AR, AR, 220

BT
2002 44 [ i 4F 2 JRIR R 2
2004 44 ] i A 2 R e 3

2005 4727 - Jo 4 [ I FR A 2

The Award for Outstanding Work at the Shaanxi Provincial Young Artists Exhibition, 1982
Awarded the Second Prize at the Shaanxi Provincial Exhibition of Fine Art, 1983

Awarded the First Prize at the Shaanxi Provincial Young Artists Exhibition, 1987

The Award for Outstanding Work at the Shaanxi Provincial Exhibition of Printmaking, 1990
Awarded the First Prize at the Shaanxi Provincial Exhibition of Printmaking, 1992

Awarded the First Prize at the Shaanxi Provincial Exhibition of Fine Art, 1994

The Award for Outstanding Work at the 8th National Exhibition of Fine Art, 1995
Awarded the Gold Medal at the Shaanxi Provincial Exhibition of Printmaking, 1996
Awarded the Lu Xun Printmaking Prize, 1999

The Award for Outstanding Work at the 7th National Exhibition of Intaglio, Lithographic
and Screen Prints, 2001

The Award for Explorative Work at the National Printmaking Convention Exhibition, 2002
The Academy’s Award at the National Printmaking Convention Exhibition, 2004

Awarded the Bronze Medal at the 17th National Exhibition of Printmaking, 2005

LTS Collections

HENLIRFEARE The Jiangsu Gallery of Art

HH ] D 1N o L The Shenzhou Museum of Printmaking, Sichuan
HEH S EARE The Qingdao Gallery of Fine Art

FEPIERE =

HE SN A
LK SR E

H | R T R i ) TR
7oy 22 T AR TR PSR B
] SRS 2R A A S
T[] BRI R

5 [E A MR
TR e R

] R R B

Hh AT 2R

e [ BRI A S 2
RIHHIH

FEE AMAAKO f1iH/AH]
JEFIRFREIEA PR A

L 52 /A REI/32 x 47cm/1998

Horse and net no.2/Lithographic print/32x47cm/1998

The Sichuan Artists” Association

The Guizhou Provincial Gallery of Fine Art
The Shantou Gallery of Fine Art

The Harbin Arts Palace, Museum of Printmaking
The Amsterdam Academy of Fine Art, Holland
The Ulster Arts Club, UK

The University of Ulster, UK

The Washington Area Administration, USA

The Winnipeg Printmaker’s Association, Canada
The Chinese Embassy, UK

The Chinese Embassy, Holland

The Muban Foundation, UK

The British Museum, UK.

The Amoco Oil Company, USA

Novel Energy (North America) Ltd.
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Commentary
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BRI E Ty IRk 2 o, AT a8 B
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2 WY - R/ FRE/50 x 63em/1990
Horse no.4, drinking/Lithographic print/50x63cm/1990

P Sk A /63 X 50em/2003 B
On the crossing/Lithographic print/63x50cm/2003

136

Jin Baoping is always exploring new
inspirations to create new prints. He
transforms his own emotions and feelings
into a special kind of language in art. He is
very fond of folk art and he innovatively uses
lithography to make his prints. Successful
lithography demands good technique and
materials. He naturally employs the Chinese
writing brush and draws symbolically using
fluid lines and displaying traditional style. He
also bases his images on horses and conveys
a sense of innocence in his prints. The artist
is inspired by those who struggle to survive in
life and he expresses an understanding of their

struggles symbolically in his works.(Qi Fengge)
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it 5 T2 —/FiliTIE/63 x 50em/2005
Horse and pitcher no.1/Lithographic print/63x 50cm/2005

155 2 /A JIIHI/50 X 63cm/2005
Horse and pitcher no.2/Lithographic print/50x63cm/2005

i 55 T2 = /A MTI/50 X 63cm/2005
Horse and pitcher no.3/Lithographic print/560x63cm/2005
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5 2 PU/ATIRI/A3 x 27em/2005
Horse and pitcher no.4/Lithographic print/43x27cm/2005
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FEAT AR/ RIE/51 x 39cm/2003

Distant good wishes for happiness/Lithographic print/51x 39cm/2003
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TRV AR IE/A1 x 57cm/1990
Gentle breeze/Lithographic print/41x57cm/1990

SEIRATHE/40 x 58¢m/2002
Light mark/Lithographic print/40x58cm/2002
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CREATIVE
EXPERIENCE

1 GEARmR T, 21BN &

Withe famous printmakers, GU Yuan and Li XiQin

2 TERTEEHE P %

In the working Studio of Mr. Liao XiuPing, Taiwan
3 AERTEIAN

In Taiwan Asia pacific Prints Exhibition




(14 .

I have also tried to use
horses as punctuations
to express my feeling for

the different, difficult

. . . 2
situations of mankind.

Istarted my career in art after the Reform and

Opening-up of China.

I was influenced by the realism and natrative styles of art
that existed before the Reform and Opening-up, because
my first contacts were with artists from those times
who worked in those styles. After liberation there were
problems in trying to find new inspiration and subject
matter. At first I continued in the vein of pre-‘reform
and opening-up’ realism, but after I thought about the
struggles that people had endured for it I felt impelled to
find new subject matter. During a period in the 1980s, I
spent some time learning from folk art, especially from
woodblock printed new year pictures, paper-cuts and
shadow puppets. This study certainly helped to encourage
a breakthrough in the realism of the west. After this
petiod of learning and exploring folk art, I produced the
woodblock prints ‘New Spring’; ‘New year’s eve’; ‘Milling

rice’ and others.

As Western culture began to penetrate China, many
books on philosophy, art theory and art were translated
into Chinese. After reconsidering the concept and the
meaning of art, I began to contemplate and re-assess my
own country’s history and the oppression that my people
had experienced. It overwhelmingly compelled me to
rethink all my earlier beliefs. I then felt it was not enough
to portray life in a clear-cut manner, as it will never
explain the complex society we live in. The new times we

live in are basically very complicated too.

This was a time when I first came to know about
lithography, its techniques and ways of expressions
seemed completely different. I spent a long time
observing and researching how lithographic stones are

formed, hoping to find a way to express my opinions

AESEE >

Studying in UK
TESEE e

Personal Exhibition in UK

on society, life and culture through the lithographic
stone. I then made the lithographic prints ‘Echo’ and
‘Galloping’, where I represented the figures symbolically
and emphasised the direction of the lines. These lines are
not meant to represent the shadows of the figures but to
reveal their inner thoughts subjectively. The composition
is not limited to time or space, rather it came from the
heart, only in this way do I feel that I have conveyed my
feelings for art such as a sombre and lonesome poem.
I had a change to go to Xiabei, to the high mountains
and seeing the hard and slow life there has been a visual

support to me and my art.

In the 1990s, I had the opportunity to study in Great
Britain. I realised that the art environment there was
very different from that in China. There was not one
overriding trend, all kinds of different concepts, media
and techniques existed harmoniously. They all belonged
to their own groups of artists and had their own admirers
and galleries. It challenged my own work and shocked
me, since art was standardised in China and I was always
told what the most proper concepts and techniques were
to be. The heterogeneity of art comes from a concept
that was nurtured in a broad background, and I had even
more confidence to work hard to find the concepts and

techniques that I liked the best.

After returning to China, I still used lithography as the
main medium with which to create my prints. However
I felt that there were too many lithographs that were
imitating pencil drawings. I have tried to be different and
use ink in my lithographs, this is a complicated process
and few people were using the technique at the time.
Simultaneously, there was a major change in my chosen

subject matter. I changed from using figures to horses.

One always needs to be subjective when drawing humans

but it is easy to be infatuated with one character, whereas
one can express horses freely. I have also tried to use
horses as punctuations to express my feeling for the
different, difficult situations of mankind and the lives of
people in modern times. The distance between people
and the loneliness of people both contradict the kindness
and helpfulness between people, with these concepts in
mind I produced the works ‘Moving clouds — flowing
watet’; ‘Polished mark’ and ‘Bump’. The layers of printed
ink creates some transparency, thus lithography is a very
special means of expression. The ink thicknesses and
marks convey hidden meaning and are very delicate.
I feel very privileged that I can make lithography an

extraordinary medium in China.

Since the arrival of the twenty-first century, computers
and digital photos have become very popular and I have
endeavoured to amalgamate these technologies into my
lithographs in attempting to create art with a sense of
the machine and the artist’s hand. Our ever-changing
lives, the many new kinds of visual information as well
as being apart from a rural life has inspired my art and
influenced my perspectives and concepts. I believe
technique, medium, feeling and concept mutually affect
each other, thus I created the works ‘Multi-polar’, ‘Starting
to look for beauty’, ‘Pyramid’. I believe the inspiration for
art comes from self-exploration and continually trying to
improve on the status quo. Expressing your inner feelings
through art is a process of combining different elements,
digesting them, letting them ferment and the final stage
is creation. I feel completely satisfied with works which

are created by passing through these stages.
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Kang Ning was born in Jiang’an county, Sichuan in 1950.

Kang graduated from the Sichuan Academy of Fine Artin 1982.

He has been Deputy-Head of the Printmaking Department and Head of the Sichuan
Academy’s Creative and Scientific Research Unit.

Kang Ning is currently a professor in the Sichuan Academy of Fine Arts, a member of the
Chinese Artists’ Association, a Director of the Chinese Printmaker’s Association and the Co-
ordinator for the inaugural Chongging Academic Techniques Committee and a member of

the Chonggqing Government Support Committee.
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TREARZ/67 x 62cm/2000
Flying in circles/Woodblock print/67x62c¢m/2000
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Awards

Awarded the Judge’s Prize at the Sichuan Provincial Exhibition of Fine Art held to
celebrate the 60th Anniversary of the creation of the Chinese Communist Party,
the Judge’s Prize at the Sichuan Provincial Exhibition of Fine Art held to celebrate
the 100th Anniversary of the birth of Lu Xun, the Award for Outstanding Work at
the Inaugural Sichuan Provincial Exhibition of Selected Outstanding Work, 1981
The Award for Outstanding Work at the 6th National Exhibition of Fine Art,1984
The Award for Outstanding Work at the Sichuan Provincial Exhibition of Works
by Young Artists, 1985

Awarded the inaugural Golden Ox Prize at the Sichuan Provincial Festival of
Printmaking, Exhibition of Printmaking, 1986

Awarded the Silver Medal at the 7th National Exhibition of Fine Art, the Award
for Outstanding Work at the Sichuan Provincial Exhibition of Fine Art held
to celebrate the 40th Anniversary of the founding of the People’s Republic of
China, 1989

Awarded the Bronze Medal at the 10th National Exhibition of Printmaking,
the Award for Outstanding Work at the Sichuan Provincial Exhibition of
Printmaking, 1990

The Award for Outstanding Work at the Sichuan Provincial Exhibition of Fine Art
held to celebrate the 70th Anniversary of the creation of the Chinese Communist
Party, the Gold Medal from the Judge’s Prizes at the Chongging Exhibition of Fine
Art, 1991

The Award for Outstanding Work at the Sichuan Provincial Exhibition of Fine
Art, Third Prize at the Sichuan Provincial Inaugural Ba and Shu States Arts
Awards, 1992

Awarded the Silver Medal at the 5th National Exhibition of Three Printmaking
Techniques, China Printmaking Methods Grand Exhibition, 1993

The Award for Outstanding Work at the Sichuan Provincial Exhibition of Fine Art
held to celebrate the 45th Anniversary of the founding of the People’s Republic of
China, 1994

Awarded the Special Nomination Prize at the Chongging 1st Ba Yu States Cultural Arts
Awards, 1995

The Convention Award at the 3rd National Annual Printmaking Convention of
Leading Academies of Fine Arts, 1996

The Award for Outstanding Work at the 9th National Exhibition of Fine Art, Lu
Xun Printmaking Prize given by the Chinese Printmaker’s Association, 1999
Awarded the Bronze Medal at the 15th National Exhibition of Printmaking, 2000
Awarded the Second Prize at the 3rd Chongging Exhibition of Fine Art, 2004
Awarded the Bronze Medal at the 17th National Exhibition of Printmaking, 2005
Awarded the Excllent Works (no-class prize) at the 18th National Exhibition of
Printmaking, 2007

Awarded the Bronze Medal at the International Prints Exhibition at Yunnan,
awarded the 4th Chongqing Fine Arts Prize, 2008

Awarded Top Prize at The 2nd Guanlan International Print Biennial; awarded

Guanlan International Print Prize, 2009
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W ok il % Collections

HhE R ARH The China Gallery of Art

B E Y The British Museum, UK

B [ B A A 4 2 The Muban Foundation, UK
EEE R F KR The University of Hawaii, USA
R The Shanghai Gallery of Art
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The Guangdong Gallery of Art

The Shenzhen Gallery of Art

The Shenzhou Museum of Printmaking
The Jiangsu Gallery of Fine Art

The Anhui Gallery of Fine Art

The Guiyang Gallery of Fine Art

The Lu Xun Memorial Gallery

The Qingdao Gallery of Fine Art

The Harbin Gallery of Printmaking Arts

Publications
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‘Kang Ning sketches, concepts and techniques — life and art’

‘Black and white woodcut prints by Kang Ning’

Commentary
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Kang Ning’s woodblock prints have brought a breakthrough in the
monochrome woodblock print with a significant individual style. His
works before the 1980s inherited the strong contrast of black and
white from the style of Sichuan woodblock prints which are both
realistic and decorative. His works from the late 1980s to the eatly
1990s such as “Young girl and sheep’,"Violin’,"Mirror’ and ‘Galloping
horse’ stepped out of the tradition, and used the ideas of modernism
to reorganise the form and composition of traditional woodblock
prints. Kang used layers of grey to harmonise the image instead of
retaining the stark contrasts of monochrome prints.

Lines in his work intertwine with each other, the composition is
complex which brings a sense of momentum to the print. They
portray nature as full of life and create an uncanny atmosphere
with the liveliness of the people. Kang has changed his usual square
shaped blocks for his prints in recent years, instead, he now makes
prints in a long rectangular shape and uses a concise language in his

woodblock prints to express the extremities of his artistic concepts.

(Qi Fengge)

15T/ A Z1/70 x 31cm/2002
Listening attentively/Woodblock print/70x31cm/2002
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B 7L /K Z1/70 x 31em/2002
Running for freedom no.2/Woodblock

print/70x31cm/2002
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M #EHLZ —/ AR Z1/70 x 31em/2002
Running for freedom no.1/Woodblock

print/70x31cm/2002
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32/ K Z1/60 x 58cm/1991
Standing still for a long time/Woodblock
print/60x58cm/1991

WEEE/ARZ1/60 x 67cm/1998
Looking into the distance from a great height/Woodblock
print/60x67cm/1998

FIKIARZ/64 x 60cm/1992
Spring waters/Woodblock print/64x60cm/1992
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AR/ AZ/50 x 51.5cm/1984
New pine/Woodblock print/50x51.5cm/1984

ZE/RZ/60 x 66cm/1992
Violin/Woodblock print/60x66cm/1992

ALNEE/ARZ/69 x 60cm/1992
Cactus/Woodblock print/69x60cm/1992
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20034 ETERIIEAIE A I N E i
Personal Works Exhibition in Shenzhen Museum, 2003

20084FFEHATFINEE e e iy
In front of Sydney Theater in Australia, 2008
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During my youth, my first interest was in traditional
Chinese painting. Having seen “The Mustard Seed

Garden Manual’ I copied many books on the techniques
of drawing birds, flowers and monumental landscape
painting, I was sent to the countryside for six years and
worked in hard labour for three years, experiencing
the variety of life. I found the true meanings of life in
painting, it was also my mental support. Before I came
into contact with woodblock prints, I tried almost all
kinds of ctreative means including Chinese painting,
story book illustration, advertisements, oil painting
and sculpture, exceptional of woodblock printmaking.
Despite never having had any formal teaching, I still tried
to do some woodblock prints and once I even carved
the back of an old table-tennis bat with a small knife
as an experiment. My formal education in woodblock
printmaking really started in 1978 when I entered the art

school.

During the four years at art school. I experienced a
time when art was purely for political use and I felt
lost. However, I eventually decided to renew my
understanding of art and my relationship to it. The
foundation I had had in Chinese painting in my youth,
line drawing as well as the monochrome story book
illustrations helped me to find more areas for creation
in black and white. During the time at art school, I
based my woodcut works on lines as ‘in Reared on our
homelands earth’, this work was awarded the Sichuan

Provincial Prize for an Outstanding Work of Art.

In 1984, my monochrome woodcut work “The new
pine’ was considered very different from the usual
monochrome woodblock prints cut with strong contrast
and the straight edged gouge that I had used before.

Instead, I used dots and lines with grey being the main

(13 .
I think the cut marks
connect with the artist’s

emotions directly and

poignantly.”

1. 20024 LETA | BB AR ek B  E iy

In front of Duchamp’s works in Paris Modern Art Museum,

2002

2. 20024 (R L FE ISR AT T AR5 20

Communication and investigation in Prints Working Studio

= of France Nice Art College, 2002

3. 20054 FAELLTEA IR
In Zhaojiagou, Hequ, Shanxi Province, 2005

colour and the print was awarded an Outstanding
Work Award in the 6th National Exhibition of Fine
Art and my reputation began to build in the art world.
During this period, my real concern was that I might
think woodblock prints should somehow be similar
to the illustrations in traditional Chinese books, which
meant they should have that uniqueness and be closely
related to literature, because the language of art must be

emphasized and enriched.

Woodblock printing, being the oldest way of producing
a print has an irreplaceable value that any other
printmaking medium or painting cannot compare with,
it is the way that the cutting knife is used. Woodblock
prints have an infinite amount of creative opportunity,
hence exploring the language of the monochrome

woodblock print became my priority.

In 1989, my monochrome woodcut “Young girl with
sheep” was the Silver Medal winner at the 7th National
Exhibition of Fine Art and since then my works ‘Spring
water’ , ‘Violin’ and ‘Budding rice field flower’ have all
been shown in various national exhibitions and been
awarded many national prizes. During an earlier stage in
my creative life, I concentrated on the interrelationship
between black and white as well as emphasising how the
cutting knife can be used. I have exceeded the boundaries
set by the way we usually deal with colour and shadow,
the interrelationship between black and white provides
more freedom to create, especially for the outer lines of
objects and scenety, it can follow the imagination of the
artist and is not bounded by objective realism, surrealism
or impressionism. There is always a point where black
and white balance each other out, creating a momentum
in the print, this has excelled the simple ‘paper-cut’ style

in black and white woodblock prints. The use of black

and white is always renewing itself visually, making
the simple monochrome composition more colourful.
There was always a time when the cut was ‘triangular’,
emphasising the sharpness of the knife and the swiftness

with which it was used.

At the start of this new century, I created the works
‘Looking into the distance from a great height’; ‘Flying in
circles” and ‘Galloping horse’. In 2001, I made the print
‘A continuous passage’, this is a set of large woodcut
prints measuring nearly three metres height. I have
endeavoured to try and keep the natural shape of the
wood ever since it has been cut. The quality of the wood
is a very important element in the language of art, we
always use the mundane lives of people as subject matter
and continually repeat them. I have tried to repeat and
continue to display large pieces and to mimic the simple

style of the Han period.

Recently, I have created a set of woodblock prints taking
my inspiration from ‘humans and horses’, as well as a
large sized set based on traditional Chinese ‘bird and
flower’ painting using modern concepts to objectively
reorganise objects and scenes. It is symbolically
connected with the past yet it does not focus on the
writing brush or ink. I have displayed these works,
originally calling them ‘open wood’ woodblock work and
I think how you treat your material is very important
in modern art. I think the cut marks connect with the

artist’s emotions directly and poignantly.

Woodblock printmakers are artists first and then they
must immerse themselves in the development of modern
culture. I am willing to become an artist who specialises

in creating woodblock prints.
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Li Huanmin was born in Beijing in November1930.

In 1947 he entered the Beiping National Art Specialist School to study Fine
Art, graduating from the China Central Academy of Fine Arts in 1951.

Li was assigned to the Sichuan Artists” Association.

Li has served as the Deputy-Chair of the Chinese Artists’ Association, he is

currently an advisor to that same group.
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Wb/ K %/48 x 85.5cm/1961
Pastureland/Woodblock print/48x85.5cm/1961
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Awards

The work ‘Gorge on the high plateaux’ was awarded the
First Prize at the National Exhibition of Young Artists, 1956
The work ‘Tibetan baby gir]’ was awarded the Gold
Medal by the China-Japan Friendship Association, Japan. 1958
The work ‘Exchanging news’ was awarded the Second
Prize at the 5th National Exhibition of Fine Art, 1979
The work ‘Horse tamer’ was awarded the Silver medal at
the 6th National Exhibition of Fine Art, 1984

The work ‘Mother of the high plateaux’ was awarded
the Silver Medal at the 13th National Exhibition of
Printmaking, 1996

Awarded the Lu Xun Printmaking Prize, given by the
Chinese Printmaket’s Association, 1996

The work ‘Praying for one’s hopes and tranquillity’ was
selected for inclusion in the 10th National Exhibition of
Fine Art. The work was also included in the publication
Award winning works from the 10th National Exhibition
of Fine Art, 2004

Collections

The China Gallery of Fine Art

The British Museum, UK.

The Yamanashi County Gallery of Fine Art, Japan
The Guangzhou Gallery of Fine Art

The Shenzhou Museum of Printmaking
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BLARZ/60 x 70cm/1962
Reading study/Woodblock print/60x70cm/1962
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Publications

‘Snowy mountains, red sun’, a collection of poems and pictures (a
collaborative work) , published by The Chonggqing Press, 1958

‘A collection of prints by Li Huanmin’, published by The Sichuan Fine Art
Press, 1984

‘Li Huanmin’, a collection of works, published by the China Central

Translation and Editing Press, 2005

Commentary

Li Huanmin is one of the outstanding representatives of printmaking in
China.

Li specialises in the use of figures in his prints based on the lifestyle of
the Tibetan people which symbolizes work which spans many eras. His
works are considered the epitome of their kind and are highly regarded
in the field. Works such as “Tibetan Girl’, ‘Battle frontline’ and ‘First steps
along the Golden Road’ brought Chinese printmaking to new heights in the
1950s and 1960s. Changing People, ‘Horse Tamer’ and ‘Mother of the high
pastures’ have also become treasures of the new era. His unique individual
style lies with the preliminary cutting which follows the outline of his
subject, paying particular attention to the emotions and energy of the
figures. One who appreciates his work will be infected by the simple, grand
but rough and arid character of the Tibetan culture. The remaining parts
of his works ate executed using heavily-shaped forms, contrasting black
and white elements, group formations as well as the criss-crossing of lines.
These elements produce a rhythmic tune, which is synchronised with the
strength of his traditional knife cuts as well as Li’s using of different types
of cutting knives in order to produce varying results. Hence, every one of
his works is independently priceless. Every dot and every line is executed

carefully in a seatch for petfection. (Qi Fengge)
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T/ AZ/63 x 84cm/1984
Horse trainer/Woodblock print/63x84cm/1984
/N AR Z1/30.5 % 21.2em/1959

Distant view of a mountain settlement/Woodblock print/30.5x21.2¢m/1959

162



FRR /T BRI S H e F

LEEE/R /28 x 19cm/1953

Weaving a floral carpet/Woodblock print/28x19¢m/1953

EH/ARZ/60 x 80em/1973
Seeing somebody off/Woodblock print/60x80cm/1973
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INFHE/RZ/28 x 24em/1959
Little student/Woodblock print/28x24cm/1959

/D4 / K Z/45 x 60cm/1994
Young Yi gir]/\\’ondblock print/45x60cm/1994

FRIIRE T E/ AR /35 x 40em/1972
Tibetan girl teaching me to ride/Woodblock print/35x40cm/1972
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ZMEAE I 2008
Working on Stone Prints, 2008

ZEHRAERR BRI R ARG T 17T 2008

At the gate of International Artists Village, Guanlan Prints Base, 2008
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Since 1953, T have made over 30 journeys to and lived
for around 50 years deep within the Tibetan community,
which extends from Lhasa to Rikeze; Northern Tibet
to East Asia and Ganmu to Abei. I have always chosen
to live on an animal ranch or in a mountain recluse for
up to half a year at a time. Living for fifty to sixty years
in these conditions has required me to manage my own
luggage, which in this case is especially cumbersome,
as it includes horse bags, duvet, oil-based ink printing
equipment, colouring materials, paper, small gifts, thin
threads, instant powdered drinks and much more.
Travelling on either a horse or an ox, I follow the local
shepherds up into the mountains and down into the
valleys and through swamps before finally reaching
the highland ranches where I spend my time with the
shepherds looking after their cattle, weeding, picking up

cow faeces and drying out milk impurities under the sun.

Before Liberation, when I was still concentrating on
learning art, the dancer Dai Ailian organised a dancing
class and I was chosen to participate. It was in the
dancing class that I learned to perform the Tibetan dance,
which came in very handy during stage performances
held within the Chinese University of Arts and Culture
organisation. Every night, shepherds from near and far
came to participate by performing the ‘Guo village dance
to the three stringed instrument’ around the fire until
the early hours. After a few months, I had completely
adapted to the way of life of the Tibetan community,
becoming a part of them; part of their brotherhood.
When it was time for me to leave, they requested for me
to stay. During the day of my leaveing, I was shocked to
find that the shepherds had gathered to sing the ‘Farewell
Song™:

‘A little bird flies over the forest; a little deer runs across

the grassland,

Although never stayed behind; although never settled

down,
We are very happy. We are very prosperous .

The Tibetans had accepted me, hence I have in turn
regarded the Tibetan community as my spiritual

homeland.

Among my Tibetan friends, the men had king-like
dignity, and the women had purity. I have studied their
impressions, actions, expressions and emotions, searching
for their inner and outer beauty as well as their historical
culture, living environments, the changing generation
— to the extent where they come alive in my thoughts.
The hearts and souls of the Tibetan people have in
turn become the source of my most precious artistic

foundation.

However my artistic thoughts have yet to stabilise, for
in my lifetime I have encountered many heartbreaking
feelings - whichever of those feelings will become my
main source of creativity, only time can tell. “Tibetan
girl’ first came into my imagination when I realised the

Tibetan girls were curious about us — their shyness is

very lovable, but when we approached them for a hug
they simply run away, ironically only to return shortly
thereafter. Later I realised all the children were the
same, they scurry off to their mothers when they meet
strangers. However, I believed this common sight was
too ordinary to form a topic for my creative work.
To find a reason, I drew scenes of children observing
the team, observing the hygiene centre, but then I felt
awkward and thought about it — is my interest not found
amongst the children? I might as well visualise the image
in the frame of the picture by concentrating my strong
drawing and cutting of the expressions of the children:
those cute faces, eyebrows, eyes, tip of the lips as well as
the connections between the head, neck and shoulders,
finding the feelings inquisitive and introvert. To create
something lively, one must always look at one’s children.
In terms of the main theme of a print, one cannot

dictate whether or not it will come alive.

(15 . .
expressing the motion of
the nature; the motion of

people working together,
all of which help create a
stimulating and natural
composition I called

Shaking Green Grains.”

The Tibetan community process their malt grains
by shaking them out on their roof tops, whereby my
intentions were to capture the beauty of this without
even considering being creative. Later I found out that
the Tibetan people often lift their heavy crop loads,
standing motionless but whistling. I asked the reason for
this whistling, the answer was, ‘when the wind blows, my
heart is touched, for in the Tibetan culture one can listen
to the wind’. I quickly ran downstairs and to outside the
house and looked up, seeing the large shadows of the
Tibetan people cast down from the skies, accompanied
by the swaying movement of the malt grass synchronised
with the white clouds, expressing the motion of the
nature; the motion of people working together, all of
which help create a stimulating and natural composition I

called Shaking Green Grains.

Since the Tibetan socialist reforms, the policy of
agricultural slavery has been abolished and individual
Tibetan communities have received their own land, cattle,
the means of commercialised farming and the lack of
need to pay taxes. The Tibetan communities felt the
true meaning of freedom, so much so that they do not
return home to sleep at night, crowding and petforming
the harvest dance like it was a seasonal celebration. I
was touched by this scene and therefore drew a scene
picturing a house during the autumn harvest, not
forgetting the essential trading route where this stretch

of road might seem like a simple short pathway, but

has, in fact, been used by Tibetan communities for
more than one thousand years, containing rich historical
connotations. Those who are the first to walk this golden
road, bear a relaxed and happy feeling, revealing self-
confidence, pride and majesty. I hope my fellow readers
can sense my use of golden cutting methods, criss-
crossed knife techniques and cool pace which carries the
Tibetan community into a new age, they are taking “The

first steps along the Golden Road.

Every single piece of my work undergoes a long process
of nurturing, some for a few years; some for tens of
years. Drawing a plan is the life-line of a work of art;
appearance and sense embodies the soul of a work of
art, where the artist’s skill displays his or her personality.
Every single woodblock should represent a different
cutting technique for every single work of art. The top
of the work entitled ‘Battle Frontline’ achieved its current
state after being cut six times; the grass having been cut
three times, showing both realism and impressionism.
The top and sides of the work entitled ‘Horse trainer’
were also extensively cut, although every knife mark
was made beautifully, showing off the skeletal structure,
flesh, nerves and veins. This was achieved after countless
experiments, correcting every single mistake, leaving

behind only the correct, finished work.

Some friends have said, “You have drawn for so many
years, surely you must have found a personal mark or
individualised style and speciality where others can

identify your works of art immediately’.

I could not simply take this step. Truthfully, each time I
am faced with a new theme in my work I need to search
for a new language, as if I am liking an inartistic person

without no way of constructing my own sense of tune

and sound.

ZIRAER A /N FimI2008

Teaching middle and elementary school

students how to paint, 2008
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2 ZMS  Li Yanpeng
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Li Yanpeng was born in Hebei in 1958.

He graduated from the China Central Academy of Fine Artin 1981.

Li has acted as the fourth Director of the Chinese Artists’ Association; 2 member
of the Second Printmaking Committee of the Chinese Artists’ Association;
Deputy-Chair of the Hebei Provincial Artists” Association as well as Head of the
Teaching and Research Workshop in Qingdao University’s School of Fine Arts.
Li also acted as a tutor to MA students and was a professor.

Li Yanpeng is currently a professional artist within the Hebei Academy of Art.
Deputy Dean of Heibei Academy of Art, Prof Artist, with the special

government allowance granted by the state council.
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<« X511/ KZ/60 x 45cm/2005

There is also green behind the mountain/Multi-colour

woodblock print/60x45cm/2005

woodblock print/63x95cm/2008

woodblock print/55x82cm/2007

The work After the rain was awarded the Third Prize at the 2nd National
Exhibition of Young Artists, 1980

The work Moonlit night was awarded the Prize for Outstanding Creative Work at
the 9th National Exhibition of Printmaking, 1986

The work A love of the northern border was awarded the Prize for the
Best Work at the National Exhibition of Fine Art held to celebrate the 60th
Anniversary of the Raising of the People’s Liberation Army, 1987

The work Ox was awarded the 2nd Hebei Provincial Artistic Development Prize, 1987
The work Cobblestone series no.5 was awarded the Prize for Outstanding Work
at the 4th National Exhibition of Three Printmaking Techniques, 1991

The work Cobblestone series no.8 was awarded the Prize for Outstanding Work
at the Beijing — Taipei Exhibition of Contemporary Prints, 1991

The work Solar eclipse was awarded the Silver Medal at the 1993 National
Cluster of Stars Grand Exhibition of Fine Art, Bronze Medal at the 3rd National
Cluster of Stars Awards, Bronze Medal at the 5th National Exhibition of Three
Printmaking Techniques, 1993

The work Warm winter 5 was awarded the Judge’s Prize at the 8th National
Exhibition of Outstanding Works of Fine Art, 1994

The work Warm winter 11 was awarded the Silver Medal at the 13th National
Exhibition of Printmaking, 1996

The work On the plateau 5 was awarded the Bronze Medal at the 14th National
Exhibition of Printmaking, 1998

The work On the plateau was awarded the Gold Medal at the 8th National
Cluster of Stars Awards, 1999

The work The big goat was awarded the Bronze Medal at the Inaugural Qingdao
International Exhibition of Printmaking, 2000

The work Sounds of threshing was awarded the Bronze Medal at the 15th
National Exhibition of Printmaking, 2000

The work Cutting the millet was awarded the Silver Medal at the 16th National
Exhibition of Printmaking, 2002

A F 1A AR Zi/63x95¢m/2008

Winter snow/Reduction

W AR Z/55x82em/2007
Shepherding/Reduction
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The Guangdong Gallery of Fine Art

The Guangzhou Gallery of Fine Art

The Shenzhen Gallery of Fine Art

The Jiangsu Gallery of Fine Art

The Shenzhou Museum of Printmaking
The Anhui Provincial Gallery of Fine Art
The Qingdao Gallery of Fine Art

The Harbin Arts Palace, Museum of Printmaking
The Beijing Artists’ Association

The Muban Foundation,UK

The Portland Museum, USA

The Shunjitsu Gallery of Fine Art, Japan

R E AR & The Kotrean Woodcut Research Association, Korea
HITNES Publications

(2 2 S e 1 i B ) 'Prints by Li Yanpeng'

SRV Commentary
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Li Yanpeng was still at university when he began to achieve fame. The 1990s saw
the creation of the early multi-media prints entitled ‘Stone series’ which brought
him credentials and also caused a sensation. He used cardboard, wooden boatds,
plastic sheet and other materials to produce different fine and realistic stone
qualities in works of different shapes and strong forms, further enhanced by the
addition of symbolism from different inter-connecting cultures, giving a sense of
strict determination.

However, many did not expect to see him to venture into using rustic materials,
creating his own independent, rustic realism orientated individual style. ‘Sound
of the Threshing Ground’, ‘Harvesting Rice Grains’, ‘Snow on the Plains’ and
‘Rushed Collection” are a few of his works which employ simple colours, clarity
and boldness, with delicate cutting of the forms of light and darkness using the V
shaped cutting tool, which in turn expresses the unique northern style landscape,
housing, animals, vegetation as well as the traditional rural culture in exact detail.
His rustic themed woodblock print collections have won various awards during

recent holdings of the National Exhibition of Printmaking.(Qi Fengge)
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% (—) /EBEAKRZ/54x79em/2005
Mountain home area, no.1/Multi-colour woodblock

print/54x79c¢m/2005
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R/ B ARZ/90x650m/2009
The brick autumn air/Multi-colour woodblock print/90x65cm/2009

5T/ 4E AR Z/60x95cm/2008
Snow under the sun/Reduction woodblock print/60x95cm/2008

BB AR Z)/58x80em/2005
Resting/58x80cm/Multi-colour woodblock print/2005



Wk (0K Z/60x950m/2009
Autumn harvest/Multi-colour woodblock

print/60x95c¢m/2009

i H /48R Z/60x95em/2008
The twelfth lunar month/ Reduction
woodblock print/60x95cm/2008

H Y/ E (0K Z/46x67cm/2003
Noon/Multi-colour woodblock

print/46x67cm/2003

FE M/ F BRI B H S &

175



“R A 1 of I 2R S BF 5T AR
RO, G R —
$e k52 B0 400 i 11k L
KRR T EER.,”

176

N 1977 4F 55 A H R FEAR BT, A5 BN 2,
LTy ARbbdin, Mieik., B, RIESC, EAE.
RSB SRR R . FRIEE— IR ARZ] 24 (B LY
Wik e R s (AR &k BEEAZ

AN KRAEY BREAE SR “SAEQNETETET —
SR B AR EIARZ] (FJEY R mEEE
R, MAFERRAAERER . Bk, W,

1981 4F Ell 73 Be 23 L A #E A E AR TAE, 20 ti
48 80 AE AT Z H A Ji il 2 75 B TR I ROR, £
BIE— Ll A R AR IR B K EDAR ZI, A (il 2 ),
(4D, CIEEY %,

5% 85 FAREWT W, EHHAA A SRR,
BEBIERIAR K, SRASKE 2 AR AIER B A7,
TS AR SR AR, BS AHH—#i2
R BT IE AR BIABIE, KT B0, €4-D.
CNEHEY FRXAHA RS, ANFEE
SR B A R R [R5 AR SRR T 4R
FEIE , AR i A — Bk 1z ) AR Y £ L
RRFEE T EERCR, A REEERN TR0,

CREATIVE
EXPERIENCE

TE HAZHE LRI TS RANE (20074F)
Visiting Zhaitengqing Museum, a famous Japanese Prints Artist, 2007

b L A ERRAL 5 (20084 )

With several prints artists from Hebei in North Shaanxi, 2008
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“After that I continued
researching into paper-
collage block printing, but
I also incorporated intaglio
printing methods which

greatly enhanced the effect.”’

] P RS AR AT

With Students from Art College of Tsingtao University while tour

(20054 )

sighting in Laoshan Mountain, 2005

In 1977, 1 successfully enrolled in the China Central
Academy of Fine Arts and was lucky to study under
masters such as Li Hua, Wang Qi, Wu Biduan, Yang
Xianran, Liang Dong, Song Yuanwen, Tan Quanshu and
Zhang Peiyi. My first woodblock print entitled ‘Little
flower” was recommended to the journal “The People’s
Humanities’ by Yang Xianrang: whereby one of my
minor works entitled Looking forward to the afternoon’
won second place in the student creative competition

organised by the students’ society.

The woodblock print created for graduation entitled ‘After
the rain’ also won Third Prize in the 2nd National Young

People’s Exhibition of Fine Art.

My four years in university were short-lived, tensive and

difficult, but fulfilling and happy.

AESHREIZN b BRI [l H R 5 (20014F )
With Korean and Japanese Artists, while attending ‘Sino-Korean

Modern Woodcut Prints Exhibition” in Korea, 2001

The graduates of the class of 1981 were delegated to
the People’s Art Gallery in Hebei. The 1980’ style of
woodblock printing was heavily defined by the Japanese
artist Saito Kiyoshi, whereby many woodblock prints
for mainly decorative purposes were created, such as

‘Persimmon’, ‘Cow’, ‘Little Deer’ and many more.

Influenced by the artistic movements of 1985, I looked
at my artwork collection and thought about my future
and realised that change was needed to achieve my aim.
At the same time, interest in the paper-collage block
printing technique was growing in China, giving us fresh
new insights. Hence, I began using the paper-collage
block printing method, creating works like ‘Moon in the
night’, ‘Cow’ and ‘Windy snowy evening’ in response
to this period in time. I went back to the China Central
Academy of Fine Arts in 1989 to learn about etching.
After that I continued researching into paper-collage
block printing, but I also incorporated intaglio printing
methods which greatly enhanced the effect, creating the

works entitled ‘Stone seties’.

‘Stone series’ emphasises shape, a search within the
technique, the stone might be realistic, but the printed
form provides for individual interpretation and has

broken the time frame portraying a futuristic flavour.

During the mid-1990’s I felt that the ‘Stone series’ of
prints were restricted by their material and content and
I found it difficult to take a major step forward whilst
continuing with the repetition within the series, hence I

gave up this work.

I left my drawing board, walked up into the mountains
and down to the countryside to experience the freshness
of life. I grew up in a farming village in the north and
I am familiar with this lifestyle. ‘Empty hills of yellow
earth’, ‘lonely housing’, ‘thinly-spread grass’, these
common sights seemed appealing to me, encouraging
me to represent them in my creative work. ‘Warm
winter” and ‘On the plains’ are two of my works where
I used a multi-coloured woodcut style, which embodies

the independent representation of realism within the

o~
SEHE S ARG . (20014F)
In ‘Sino-Korean Modern Woodcut Exhibition’ in Korea, 2001

monotonous life of the farming community. The use
of colour is pure; the language simple and fully contains
intense liveliness and the smell of the earth, without
being found lacking or fake. These are my understandings
of and feelings for life itself; these are my real emotions

in flow.

At the start of the 21st century, I created Harvesting
Rice Grains, Wood in preparation for winter, Snow on
the plains and many other works without much change in

style.

I consider these works to be a continuation on from
works such as Warm winter, On the Plains and others of

the same petiod.
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J391°F  Su Xinping

T (1960— ) 1960 4E4ETF N ZE 4 Su was born Jining, Inner Mongolia in 1960, serving in the army during 1977.
T, In 1983, Su graduated from the Painting Department of the Tianjin Academy
1977 FEFEFBBAAR =8, 1983 FEE\F K of Fine Art, going on to teach in the Department of Fine Art in the Inner
BEARFERSER, ENFEIMIERF%E  Mongolia Normal University.

ARIEH, Su graduated from the Printmaking Department of the China Central
1989 EER\V TR i SE RAEFERE R, #:45  Academy of Fine Art with an MA degree in 1989.
J =< Su Xinping is currently the Head of the Printmaking Department of the

R g S R B i R R AL HdR. China Central Academy of Fine Arts and a professor.
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1991 4F b & U R 7S H 22

1992 4755 -+ Jif 4[] it i ] 2%

1992 4£ 20 AP EIRR (BKRH) HF
TEm% ., BRAERECUAL “ AR
4

1994 456 -1 —Jm 4 [ i 4R 22

Awarded the First Prize at the Mainland China Young Printmaker’s Grand
Exhibition held in Taipei, 1989

Awarded the Bronze Medal at the 7th National Exhibition of Fine Art, 1989
The Award for Outstanding Work at the National Exhibition of Young
Printmakers, 1990

The Award for Artistic Development at the Beijing — Taipei Exhibition of
Printmaking, 1991

Awarded the Bronze Medal at the 11th National Exhibition of Printmaking, 1992
The Award for Outstanding Work at the 20th Century China Grand Exhibition,
Italy. 1992

Awarded a Nomination for the Advancement of the Arts by the United
Nations Science, Education and Cultural Organisation (UNESCO), 1992
Awarded the Silver Medal at the 12th National Exhibition of Printmaking, 1994

Wk it % Collections

HrEEARE The China Gallery of Fine Art

SRR The Shanghai Gallery of Fine Art

I REARM The Guangdong Gallery of Fine Art
{LHEERE The Jiangsu Provincial Gallery of Fine Art
WYIEARE The Shenzhen Gallery of Fine Art
FEEAMN The Qingdao Gallery of Fine Art
KIHEYIE The British Museum, UK

5 E B R = T The Portland Museum, USA

H A T SE AR TH The Yokohama City Gallery of Fine Art, Japan

H 7 X AR H

BAZHL S - KT RRTH
BRI R IUCEA 15
A S v B /R LN 1)
T B R A A 1
BTN S SR

BRI AR a2

T2 DU/ RR/60 X 450m/1992
Shiny head, no.4/Lithographic print/60x45cm/1992

The Fukuoka Asian Gallery of Fine Art

The Los Angeles Asian Pacific Gallery of Fine Art, USA
The Australian National Museum of Contemporary Art
The New South Wales Museum

The Ludwigsburg Museum, Germany

The Singapore National Gallery of Fine Art

The Muban Foundation, UK

% : "-..*"‘\ 4

BRELZ 2 /T34 x 43cm/1995
A desire for the sea, no.2/Lithographic print/34x43cm/1995
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Il % Publications

(BN ey L (HE S A Selection of Lithographic Works by Su Xinping
CTRFA BRm£E ) A Selection of Lithographs by Su Xinping

(©: SR IE ) A Selection of Oil Paintings by Su Xinping
ARV Commentary

TR E AT, R, A R AR
A R E K, 20 142 80 4E A E 90
AR, A A— b B SRS 1) i 7
A, ESEFRR gt WA £ A
AT — ORPERY R CE T H N
AEER Y, CEURFY, Cig) 4%
PR R EL]. IR, TH#F, AW
L5 B0, EiE — oI
AR, 90 A IR aIE, K
FEUE AR ELE, HIE CIFAIAD.
(EZig) Sfemh, PIrBsk, £
XA S R VLS SR LA, il
KRS T AR, e H i —fE
fE R, BEAERT S, R
ANARAYIURL . IR IR AR SRR,
VKRN Z PR BLE ot N, A&
FREES . GrRUA)

AR NANL/50x64cm/1989
Walking man/Lithographic print/50x64cm/1989

182

Su Xinping is a hardworking, high-profile and prestigious artist in
the world of lithographic printmaking, From the end of the 1980%
towards the early 1990, Su used the theme of the grasslands to
stamp an influential mark in the world of lithographic prints. Yet,
in fact, he applies his independent creation to an imaginary world
— bringing out the spirit of the grasslands.

‘Man lying down, Far away horse’, ‘Bare grassland’ and
‘Conversation” express a state of dreamlie loneliness, peace, space,
portraying the spirit and strength of realism. His works after
the 1990’ are similar to his earlier works, yet the works entitled
‘Floating Man’, ‘Gazing towards the Ocean’ and others employ
greater realism, symbolizing concerns and criticisms over the
problems of society. In recent years, he has used lithographic
printmaking to create revolutionary works which are defined
by their detailed dotted marks, colour control as well as colour
layering, which in turn suggest his insights on life, society together

with his unique individual feelings and experiences.(Qi Fengge)

A&/ FiR/A7x63em/1998
The Wrester/Lithographic print/47x63cm/1998
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FLIE 2 /A U/50 x 64cm/1990
Spring on the grasslands/Lithographic print/50x64cm/1990
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MR PH/AiR/64 x 50cm/1993
Greeting the sun/Lithographic print/64x50cm/1993

5 N/ATR/64 x 50em/ 1990
Man on the street/Lithographic print/64x50cm/1990

BOEEL/ANU64 X 48em/1996
The shepherdess/Lithographic print/64x48cm/1996

TR itE:2 =/FiNU/A43 x 34cm/1995 B
A desire for the sea no.3/Lithographic print/43x34cm/1995
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66 . .
if one crosses this
boundary, then painting

becomes similar to our
daily needs like strolling,

. . 2
eating and chatting.

!! S 1 gfe“" Hp mn a pure aﬂd SpﬂfSe environment

where being an introvert and talking little was
considered a cool personality, I developed a habit of
being creative and inquisitive. This unique experience has
penetrated my work, perhaps in regard to material from
the grasslands or in representing urban material in oil

paintings.

If speaking from the art historical point of view, I
simply must start from my earliest experiences. When
I was in elementary school I was appointed to be in
charge of class records and writing on the blackboard
by the teacher due to my neat handwriting. The same
situation occurred when I attended secondary school and
I was recommended to take part in the art club where I
gradually developed my interest in art. I learnt that if one
was to create a good work of art, one must prepare the
initial drawings and practice often. In 1977, when I was
in the third form of the secondaty school, talent-seekers

from the army were sent to the city where I was living

4 HEARF YA
Opening Ceremony of Today Art Museum

looking for those with a talent to join the army, thus
I was successfully enrolled in the army. The first year
was very difficult, toughening up through solid training
and experiencing new things. Working as one of a film
crew for more than a year led me to experience different
things, even the smallest experience, such as helping the
crew to film a scene in the grasslands or driving on the
grasslands during my free time, has been most beneficial.
Other than that, the discipline, understanding and
exposure greatly influenced my future artistic thoughts

and living style.

I enrolled it the Tianjin Academy of Fine Arts as late
as 1979, a decision that really led me into the wotld of
art, developed my artistic technique and knowledge and
laid the right foundation for a future as an artist. Besides
the basics, the four years of university life also helped
me to assemble my own ideals and identify my lifetime

ambitions.

In 1986 I successfully joined the China Central Academy
of Fine Arts as a research student and within the special
environment there, I was encouraged to approach and
investigate questions regarding the fundamentals of
art itself. If one was to regard my grassland-material
works of art as worthy and special in the 1980’ and
19907, then I presume the accomplishment of these
artworks mainly lies in the character of the language
of art and how one expresses this language accurately
and intensely. This is because the choice of the theme
and content is, in my opinion, a type of language which
has inseparable roots; whereas in this case, the content
and theme is unimportant and varying: whether it be
visual material from the grasslands or some other theme

ot content, it is the individual manner and style of

expressing it accurately that is most important. After the
‘grassland’ series of works, the mid and late 1990’s also
saw the creation of ‘Gazing towards the ocean’ and the
‘cheers’ series together with the beginning of the use of
oil painting materials. The artworks during this period
underwent a change in their state of liveliness and energy,
the shifting notions of art also created a fluctuating
turbulence. Although this is considered as an essential
path to take during the winds of change, looking back
from today, the works of this period have segregated
themselves from the actual path of answering questions
regarding the foundation of art, and many have deviated

to discussing the meanings of society.

In the year 2000, people began to realise that a major
reorganisation was needed, hence learning from
experience has led our attitudes towards living and the
understanding of art towards a process of re-realisation

to find more solid ground.

Reviewing the difference in historical background over
these few years, one must identify concepts before one
starts to paint, giving oneself a great deal of pressure;
hence I felt art was very tiring. One can summarise the
fact that paintings are painted simply to realise one’s pre-
concepts, projecting a hint of painting for others but
not for oneself. However, painting has been adjusted
back to the norm, becoming a kind of blissful interest,
a sort of entertainment, which I believe is a matter of
different personalities. Of course, what I mentioned
comes from books and is also a trend, not to forget one’s
individual expetiences, feelings and comprehensions of
the world — as a victim of these experiences, I should
also have similar set in mind. When I speak of the joy of

painting I speak of the individual, without the addition
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Su XinPing
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Making a print

of any external things: if one crosses this boundary, then
painting becomes similar to our daily needs like strolling,
eating and chatting. Of course, there is a pre-concept
here as well, where one must use art as a representation
to extend ones emotions, important thoughts and the
irreplaceable way of language and style. Hence when one
has something to say success depends entirely on how
and how accurately an individual presents their words.
This comes from a lifetime of constant practice which
others cannot provide but can only come true through
hard work. How one achieves one’s target depends on
individual styles and methods: hence I wish to achieve
this by setting my own target this way. Most of the
interest in my work these days is strongly concerned with

experimental processes.

When I am faced with a clean sheet of canvas, I care
only for my internal feelings, perhaps only placing
simple markings as drawing using a pencil, but I

proceed immediately to the representation of the piece.

Even single pencil marks are a dangerous adventure
in themselves, how I use my pen, colour, figures and
relationships are all uncertain, where I can only create a
blurred imagination. All the final results are fashioned by
the moment the pen comes into contact with the paper

or stone until that contact is stopped.

Where one’s experience and knowledge naturally emerges
is in one’s work, the processes involved in the making
of this work often intrigue and bring ecstasy to me,
giving me endless imagined possibilities. However, one
must be prepared to face mistakes and to able to grasp
decisions in judging what is right and wrong, only then
can one fulfil one’s capabilities, explore one’s imagination
and reveal more of one’s ideas and skills. The landscape
series of works come to mind in demonstrating the
ideals of such ways. They do not search for an end but
are constantly in motion: this is the state I wish to be in

today.
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FALIE  Tan Quanshu

AL (1936— ) 1936 464, JLntmi A,
1957 48 5l g 36 R 22 BE o, 1962
SEENL T HRERLERE R, EEEHK
24,

AR, WS, PEUGEE S
BIERE, Rk,

Tan Quanshu was born in Beijing in 1936.

He graduated from the middle school attached to the China Central Academy of
Fine Art in 1957 and from the Printmaking Department of China Central Academy
of Fine Artin 1962.Tan has remained in the Academy to teach until today.

Tan Quanshu is currently a professor and a tutor to doctoral degree students.

Secretary General and Vice President of China Association of Collectors.
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A Awards

1987 4F “2I1”  “WE" FRILim it The two works ‘The horse with red temples’” and ‘Fostering” were

F& awarded the Beijing Printmaking Prize for Outstanding Work, 1987
1988 4 Fe 4 [ /)N fi v ok 5 1o A % e W o Awarded the Prize of Honour at the National Mini-Print and Ex-
=34 Libris Grand Prize Exhibition, 1988

1989 & “FEFEEL” RPEZAEZ HEAR The work ‘Sahan woman’ was awarded the Gold Medal at the China
N A Silk Road Grand Exhibition of Fine Art, 1989

1990 4F 5 v =] i 45 22 e Vs 4 2 Awarded the Gold Medal at the China Ex-Libris Exhibition, 1990
1994 AEF5E 45 BEmi & W) SCZ Fo b 4 ik sk Awarded a Special Subsidy Certificate for Cultural Undertakings
e conferred by The China State Council, 1994

1996 £E 35 [ iR K P iU 1) (TR Awarded the ‘Lu Xun Printmaking Prize’ given by the Chinese
2D Printmaker’s Association, 1996

W sk ik 7% Collections

HEEARE The China Gallery of Fine Art

B ESpNE AL L)t The British Museum, UK

AN ALY/ The Victoria and Albert Museum, UK

BEAR R B 42 The Muban Foundation, UK

5 ] [ F o Y ) U The Ludwigsburg Museum, Germany

H E SRR The Chinese Ministry of Culture

e S The Beijing Artists’ Association

JoINFEARE The Guangzhou Gallery of Fine Art

RELAE The Yan Huang Gallery of Fine Art

LT EARE The Liaoning Gallery of Fine Art

VO )1 R 1o R4 T The Shenzhou Museum of Printmaking, Sichuan

ERiEmiE Lu Xun Museum

YL 55 A0 Shenzhen Guan Lan Art Museum

WE IR U I ) Harbin Printmaking Museum

FKABRMRZY AR Z/42 x 66cm/1990
Perpetual reluctance to leave/Woodblock print/42x66cm/1990
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Kt/ N/ R Z1/69 x 44em/1960

Publications

A newly edited course of study in the woodcut published by The Hunan People’s
Fine Art Press, 1984

The art of the woodcut published by The People’s Fine Art Press

An appreciation of printmaking published by The Shanxi Educational Press
Guide for black-and-white woodcut published by Guangxi Fine Arts Publishing House
A newly edited course of study in the woodblock print, enlarged and revised
edition published by The China Youth Press, 2002

A collection of prints by Tan Quanshu, published by China Social Science Press

Commentary

Tan Quanshu is responsible for influencing and contributing to the world of
printmaking, printing research and the cultivation of talent. A work made during
his student life entitled ‘Great Wall Primary School” discloses his underlying
techniques as well as an appreciation of life. Later works such as “Wrestler” and
‘Handsome horse galloping’ expresses strong movement, conveying a sense
of bravery and valour as well as an unique character. In recent years, Tan has
narrowed his broad artistic ideology into a fine route, allowing a concentrated
development of his work, as well as researching the language of art. The ‘empty
silk road’ rearranges and breaks the mould, putting emphasis on the structure
of the mountains, expressing danger and difficulties in order to stress the
energy manifested within human beings. In the work ‘An evetlasting initiative’,
Lady Tajike is portrayed united with nature, in the mountains, where the lines
seemingly represent the ups and downs of historical accounts, carrying with
them feminine warmth and the value of life. Moreover, the works entitled “The
colloquy of different generations’, ‘River bank and human inspiration’ and many
others are manifested in the care and influence of religion, or in self-moderation
— where in this materialistic modern society, the works call out a sense of purity,

sincerity, pride and beauty.(Q1 Fengge)

The Great Wall Primary School/Woodblock print/59x44cm/1960
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VRIE/ARZ/52 x 46cm/1982

Deep emotions/Woodblock print/562x46cm/1982

B2 0022/ R Z/50 x 40em/1989
Sahan woman/Woodblock print/50x40cm/1989

KIGZIEIRZN/61 x 450m/2001
Flame dance/Woodblock print/61x43cm/2001
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Pt 5 /A Z21/43 x 62em /1998

An exhortation from a past generation/Woodblock print/43x62cm/1998

R X 2/ AR 2/35 x 45cm/1981

Wind and clouds on the grasslands/Woodblock print/33x45cm/1981

WIS/ A Z/45 % 53cm/1986
Calling/Woodblock print/45x53cm/1986

197



K/EMAZ]/61 x 50em/2002
leave their scars/Multi
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r I Yaught by masters, the beginning of my creative

work.

I graduated from Hige School of the Central Academy
of Fine Arts in 1957, and entered its prints Department.
During my college, I had the pleasure of studying with
masters such as Li Hua, Wang Qi, Gu Yuan, Huang
Yongyu and many more. I was heavily influenced by
these artists and could feel the deep level of feeling
experienced by them. It is these artists who led me along
the route to printmaking. In 1959, I accompanied Li
Hua to the Three Gorges Dam and I created ‘Locking
up the yellow dragon’. In 1960, I went with Gu Yuan
to Nanshuiquan village in Hebei to live and created the
print ‘Great Wall Primary School’, which set the ideas for

my current path.

In 1961, I prepared for my works for graduation and
reviewed the advice my teachers had given, prepared to

face society and walk my own creative pathway.

Carrying a torn cotton blanket and a student’s art frame,
I walked within Inner Mongolia between Sizi Wangqi and
Baiyun Ebo, living among a small group of herders. I had
walked over two thousand kilometres; experienced over
five months of hardship, and had punctured two holes
in my new pair of branded sport shoes. Under the warm

cradle of Mongolia I suddenly received inspiration in

finding the land of dreams. My set of graduation works
entitled ‘Black and white grasslands’ caught the attention
of the printmaking world and was to form the basis of

my creative style.
Fifteen years of artistic stagnation and turbulence.

In 1962 I was assigned to teach in the China Central

Academy of Fine Arts.

From 1964 onwards, the Rural Teaching Movement
began and I was sent by the Academy to the Beijing
Dongba rural atea to take part in the ‘basic lines” of
the Socialist Education Reform. Later I also took part
in the ‘fine line’ of these same ‘four purifications’ in
HeHui village in XingTai, which had suffered a recent
earthquake and required emergency aid. Following on,
the Academy also started the activist movement, which
led to the year 1970, where the ‘Autumn Team’ took all
the teachers and students to work at a farm in Ci county
in Hebei under the control of the army for four years.
The teaching in the Academy was restored in 1974 and
the Academy started to recruit students. I had been
rushing everywhere for five years: working in a Nankou
machinery and car factory; taking part in the Hebei
army work; travelling to Henan and then to Tangshan
to collect materials to aid the earthquake victims. Until
1979 Li Hua was able to organise a class for printmaking
research and only after I had been chosen to be one of
the teaching staff that the thythm of life started to settle
down. Looking back, the most precious fifteen years of
my life has been wasted and I feel heartbroken just like

all those who had lived through this period of time.
The merging of research and life experiences.

After the 1980’ the new cultural background saw the rise
of the art market, but printmaking was still considered
ancient and a change was needed. One must recognise
that the foundations of printmaking show a multi-

putrpose representation. Under the initial guidance on

the foundations of printmaking from my teachers, I
gave a great deal of thought to the rules of printmaking;
Raising this question has encouraged the movement
of investigation in this field. After series and layers of
consideration, one can reveal the secrets of the art of
woodcut, revealing the method of practice and the way
of artistic representation. True enough the results were
astonishing.

In 1982, I was invited by the Tianjin People’s Fine Art
Press to contribute to ten issues of the magazine ‘Sturdy
grass woodcuts’ on the fruits of my research. In 1984,
the Hunan People’s Fine Art Press also published ‘A
newly edited course of study’ in the woodcut which was
to be re-printed four times over the next ten years. The
teaching material came from the leading academies in
the country and was considered by many to be the most
outstanding publication on woodblock printing technique
book of the last one hundred years. In 2002 The China
Youth Press revised the book into teaching notes form
re-publishing it as ‘A newly edited course of study’ in the

woodblock print

At the same period of time between 1977 and 1980, 1
continued to live within the deep grasslands for three
months at a time. In my life experiences I pay more
attention to the bottled-up inner feelings of the people
in their normal daily life. I felt the most simple but most
substantial love of mankind by observing the connection
made between human beings and the power of nature.
With the help of the results from my research and a
lifetime of experiences, my creative style has greatly
improved, expanding in an open and unrestricted
manner, emphasising the important rather than the
insignificant, turning black and white into rich works of
art, portraying a easy going culture when cutting blocks.
‘Wind and cloud on the grasslands’, ‘Handsome horse
galloping’, ‘Endurance’, ‘Deep Emotions’, ‘Nurturing’
and other works have determined my individual artistic

complexion and unique power of creation.

19904575 HIm AR AR 5P 2 15
With Appraisers in the 10th National Prints Exhibition in Hangzhou, 1990
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Giving speech in Annual Meeting of National Advanced Art Colleges
in Canton, 1996
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B A ARBT T E ML RS, FRAMERE XA TER
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Discussing with Appraisers of the 14th National Prints Exhibition in
Chengdu, 1998

Timeless artistic character

In May 1988, I hosted the 2nd National Exhibition of
Ex-Libris with the opening ceremony and convention in
Dalian; in August, I participated in the Chinese Artists’
Association Silk Road Research Team trip and undertook
visual research. The lifestyle of the herders of Xinjiang
and the grasslands of Inner Mongolia gave me a feeling
of warmth. For three months, I ventured both to the
north and south of the Tianshan mountains and went
through Kunlunshan and Mushi Tageshan. The nature
of the mountains and rivers as well as the grandness of
the natural world really touched my heart. The emerging
Chinese culture borders with foreign cultural elements,
combining the old and new and gave me many hints and
causing me to make unlimited connections. This feeling

is to be considered as a type of continuation.

In 1978, I travelled with Li Hua and Hong Bo to
Dunhuang, Maichishan and the Yongle Palace and,
following the changing period, the style and methods
of the artists began to break the stereotypical mould.
Realistically, I searched for a comparable and dignified
special mark which was heartfelt and applicable to a
larger scale — and I discovered a new timeless plane. It
is important to incorporate these elements into one’s
individual character and allow them to be one’s centre
of change. My works entitled ‘An everlasting initiative’;
‘Autumn in the Pamirs’, “The empty silk road’, ‘History
speaks’, “The colloquy of different generations’, ‘Sahan

woman’ are all good examples.

Spreading the tradition, revealing the new by using the
old.

The printing methods that had been developed for

more than one thousand years arriving in the late-Ming

and early Qing dynasties were heavily influenced by

developments in western culture which brought in new
and interesting foreign material. The failure of Chinese
printmaking is due to the lack of study and thought in
this field. This conclusion is now drawn plainly from
the point of view of the people, but also from the point
of view of the economy and the realistic facade of
searching for art that can be financially sustainable and
have beneficial purposes, taking into consideration other

external factors.

In 1986, I started to investigate the progress of ‘new
year pictures’ in Zhu Xian Zhen in Henan, Wei Fang in
Shandong and Wu Qiang in Hebei. After some time, I
presented my thesis which acted as the stimulus for the
Leading Institutions Printmaking Annual Conference
organised by the Guangzhou Academy of Fine Arts,
and published as a paper by the 3rd Tide of Promoting

Chinese Printmaking Folk Culture.

As a researcher, I delivered a lecture on methods of
teaching to expand traditional printmaking techniques by
giving examples of teaching materials, all were put into

motion in a very short period of time.

In 1997, 1 presented my proposal to the China Central
Academy of Fine Arts requesting to set up a traditional
printmaking research department, which was duly
supported and approved by the authorities. Setting up
this research department created a holy ground for
educational purposes as well as realising the dreams of

many other artists.

In the year of 2000, I saw the successful formation of
the advanced class for traditional printmaking, works
from which were exhibited in the China Gallery of

Fine Art and drew much attention from the public. I

was due to retire in 1999, but I have still to leave the
academic road after more than nine years. To educate
my students was part of my dream to lead my students
in the forefront of investigation, and to construct a new

manner of teaching

The trail of artistic research is constantly shifting; hence
my work also experienced a great change. From 1999
onwards, my creation of the print printed with water-
soluble colour entitled Performing horse and golden
phoenix saw the beginning of using my own language
of art to express myself in my work. After that, my
work retained its style by borrowing traditional ideas
and classical methods, emphasising appearance as well
as combining modern art and other factors by absorbing
colours and considering the harmonious connection
between the printmaking of the commoners to create
petfection. In 2005, the work Eternal sunshine purchased
by the China Gallery of Fine Art was not recognised
as my work. More recent works including “The years
leave their scars’, ‘Eternal sunshine’, ‘Flashing red light’,
‘Spring news’, ‘Leaving soul’, ‘Wrong place’ and others,
demonstrate the departure and evolution of my work

from a traditional approach towards a new direction.

Reviewing my works over more than half a century,
the energy that I have wasted is like a gushing river. Art
requires thousands of yeats of training, but I still regard
my individual changes in the face of art as the most
complete process, deriving from years of realisation
wrought from hard work. Now, in old age, I feel
nostalgic. The accomplishment of a dream requires hard
work over several generations. The distant ideals, the

dream will never subside.
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-+ F&  Wang Bing
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Akademie Brief 2£4i7,
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5. PEREZE PRS0,
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Wang Bing was born in 1961 in Gannan, Gansu.

In 1980, he graduated from the Fine Art Department of the Hexi Academy in Gansu and in
1984 entered the China Central Academy of Fine Art in Beijing to follow an advanced course
of study.

He was appointed to a post at the Gansu Art Academy as a professional artist in 1988.

In the same year he registered at the Dusseldorf Academy of Arts as a student of Professor
Klapheck receiving his Master’s Degree in May 2000 then transferring to the studio of
Professor Penck.

In 2003 Wang Bing was awarded the Diploma of the Dusseldorf Academy.

Wang Bing returned to China in 2004, he is currently the Head of the Modelling Department
in the School of Architecture, the China Central Academy of Fine Art and a deputy-professor.
Wang Bing is a member of the Chinese Artists’ Association, a member of the Chinese

Printmaker’s Association.
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IR/ FEAKKS AL

Awards

1994 AE3R 4x [ iU 4 T 22, A U E SRR
5%

1996 4 3k 4 [ i R T 2

2000 4F B U i 2

2000 4F 359 ] A i i 4 4 22 1999—2000 4F
2003 4E$kf#E Heinrich Boll 44
2000—2003 4FR# 4>

2004 4835 v [ Ll B i i XUAE e 28 i 22

Awarded the Bronze Medal at the National Exhibition of Printmaking, 1994
Awarded the Prize for Outstanding Work at the 9th National Exhibition of
Printmaking, 1994

Awarded the Silver Medal at the 13th National Exhibition of
Printmaking,1996

Awarded The Muban Foundation’s 1999-2000 Study Award, Luxun
Printmaking Award, 2000

Awarded The Heinrich Boll Foundation’s 2000-2003 Study Award, 2003

Awarded the Classic Prize at the Beijing International Print Biennale, 2004

Wik id % Collections
T E AR The China Gallery of Fine Art
T [ RS A5 1H The British Library, UK

{5 E Heinrich Boll E4& 4
TEEFZER 2 RE R 2R

The Heinrich Boll Foundation, Germany
The Dusseldorf Academy of Arts, Germany

BE RS2 The Muban Foundation, UK

AR Id ok Publications

BT A L) ‘Remote Shangri-la’

CEEARZIEY ‘A selection of woodcuts by Wang Bing’
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IR PR I A A R A Y 1
%o MR R DATBH o S R BERE, BT
RERHER, AR SR F TARZSGE,
AR R BRI K, 1S, AR RS
BR, N AP AR, F47E 3L
FrA = E, & ANRBHES BT
2R B PY A B HORs e, B IR AR —
AR S R R AT, BRAES, 5
BRI R RIEZ IR, DASRSBAE B BRI,
T H ORI P RE AR R S, (Bl
2 E AT SR TR BRI N B 5 7 X )
H. B7 S5HEE, mEN—MEREFTS
K UL 114 2 18] 28 0 00 2% 175 05 0 R 5 R
NRAMR5K T, JEH SR 22 )E,
S U TR R B W45 At B ) S AL B
A, AR IE LSRR T L SR Y £
JESINE, MHBIVENZHEA T —F
BEE, AR . GRRUE)

Commentary

Wang Bing is considered the only monochrome printmaker left in
China. His prints are based on themes from the Tibetan highlands and
he is as faithful to the world of monochrome as he is to traditional hand-
made woodblock cutting techniques. His work reflects modernistic style,
language and peculiar culture, taking his viewers through a journey of
the blurred and the mysterious. There is familiarity but also an unknown
and dangerous space, giving the works a sense of realisation and searching
for the lost scenery and energy of Tibet. Over the years, Wang Bing
has constantly taken the customs, natural habitat and sincere religious
beliefs of the people of the Tibetan highlands as his main source of
inspiration, to find paradise, his ideal paradise. However, it was not an
usual occurrence for him to picture the rough, difficult and brave lives
of the Tibetan people, but it is his language in a confined space where
he can express the will to live between the Tibetan people and their
land. Especially after receiving his education in Germany, his capacity to
absorb cultural values increased dramatically. This can be seen by the odd
additions of feelings such as worry and feeling forlorn in his works, but his

creation has entered a new parallel path, reaching new height.(Qi Fengge)
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JHCHILT L/ R Z/24.8 % 35.4/cm/2001
Tibet Memory/Woodblock print/24.8x35.4cm/2001

FAHLICIZ/ R Z/36.5 x 27cm/2001
Tibet Memory/Woodblock print/36.5x27cm/2001
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JEHb I/ A Z/35 x 27.7cm/2003

Tibet Memory/Woodblock print/35x27.7/2003
P/ AR Z/37 % 28.3cm/1996

Tibet Memory/Woodblock print/37x28.3cm/1996

S AL/ AR Z/37 % 26.60m/2000
Tibet Memory/Woodblock print/37x26.5cm/2000
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IR/ FEAKIRS H e E

FAHICAZ/ AR Z/37 .5 % 28.5cm/1996
Tibet Memory/Woodblock print/37.3x28.5cm/1996
FHCHII L/ AR Z/35.3 x 24.3cm/2002
Tibet Memory/Woodblock print/35.3x24.3cm/2002

LA/ AR Z/35 X 260m/2002
Tibet Memory/Woodblock print/35x25cm/2002
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CREATIVE
EXPERIENCE
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In his workshop
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“This is the era where
changes happen, when

things needed to be changed.
My woodblock printing
methods remain as antiques
from the mid-century and
there are no significant
changes in the materials and
techniques used. I believe
that no one will change

that, but I had hoped that
woodblock printing could

2
change me.

#5252 (Insidertdss, FilE) Id# R

Was interviewed by journalist from ‘Insider’ Magzine.

Those seniors say I am stubborn, as I can paint but
I cannot speak well. During those years when my
mother was severely ill and my father was outside who
could not therefore come home — I lived through a very
lonely childhood indeed. My mother died when I was
seven years old, so I went back to make a difficult living
on my ancestor’s farmland, where the only hobby that
comforted me was painting. I made quite a number of
paintings then, when I lived in the northern side of the
village where twin horse carriages were manufactured.
Everyday, I carried the slate for writing and the basket for
collecting animal feces on my journey to the elementary
school on the west side, where most of my memories
were left behind as I drew on any surface that I could
lay my hands on; from the walls of the estate to the
walls of alleyways. Another way for me to draw was
on rough paper produced from the grey ashes of the
villager’s burning rubbish. After decades, those images of
paintings that reflected my childhood memories began
to disintegrate in my mind, dispersing like powdered
dust. One day, after my college graduation, I was in my
father’s office when I saw a picture the size of my palm
underneath the glass surface of his tabletop, picturing
a dexterous young horse galloping. My father told me,
that it was a painting I made when I was seven years old.
When my father died, this was lost, as if the painting

disappeared along with him.

5 (BB - E BRI N ERESE AR R A —
With Mr. Pa (Ning) Wong Sponsor of ‘For the Love of China, A Collection of Contemporary Chinese Prints

and other Beijing artists.

On and off; I lived on the Gannan plains for more than
ten years, for seven years after I was born and then for
the eight or so years after I graduated from college.
Because of this, the subject of my work has always been
to pursue and depict life on the plains, or whatever is
left of my memories of it. In the 1980’s when I first
arrived in Gannan, there were still remains of those who
are considered as the essence of our arts and culture, as
they were forged out of integrity and sincerity and have
experienced long terms of hardship. Even so, my life with
them has provided me with the highest level of education

and deepest remembrance.

In 1982, my woodblock print entitled ‘High in the Sky’
was first shown in an exhibition. The work consists
of a scene of people crowding on a platform, singing
songs and yearning for the harvest season. In the same
year, another of my woodblock prints was shown in the
Gansu Arts and Craft Exhibition, the image is based on
a drawing I made on the Oula plains, the print remained
without a title until I heard an Australian folk song from
the radio entitled “The Snipping Sound of the Scissors
Cutting Sheep’s Fleece’. Later, I gave that piece of work
the same title and was surprised when I won a prize and
also had the work selected for showing in the National
Exhibition.

In 1984, I enrolled in the China Central Academy of

,..

Fine Arts to further my studies. I was the youngest
student there and my work was not unique, hence I often
thought of many weird ideas. The period of the 1980s
was considered the pinnacle of Chinese arts, where the
arts were at their most open and receptive and when
many young people with dreams rushed to be a part of
the artistic movement, creating a reservoir of youthful

energy as well as fighting spirit.

Under these conditions, I was escorted to a path where
I am pursuing my own ideals and way of representation.
One year of learning led to my self discovery, an
understanding of the weight of my thoughts as well as
giving me a quick taste of the creative arts. After my
education I had yet to leave Tibet, where this period
of time guided my experiencing of romance, freedom
and happiness, as if the feelings of the horse painting I
once made came flooding back. In 1988, I became an
art specialist in the Gansu Academy of Fine Arts thereby
having more working space and my works began to

appear in National Art Exhibitions.

These works include ‘Road of inspiration’, “The
Everlasting folksong’, “The elegant and grand mulberry’,
‘Walking past the mountainous caves’, ‘Moonlight’, ‘Sun
on the Hills’, ‘Female Herder in the Wind’, ‘People of
Wenbu’, ‘Distant Shambhala’, as well as work which

represent the fine crossover between life and death
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In his workshop
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entitled ‘Happy Tune’.

Although most of my work seemed amateur
and fabricated, they do correspond to the truth
within me. Sometimes I am left wandering in my
own world of reality and fiction for a long time,
sometimes even spending the whole day in my
art workshop achieving nothing — that I believe,
identifies me as having reaching a crossroads in

my life and career.

In 1997, I spend an even longer time roaming
the whole Tibet, where I met Professor Klapheck
during a journey to Dunhuang and Lanzhou. As
a parting gift, I presented him with a recently
published copy of the print Distant Shambhala
and, after examining my work, he suggested that
I became his final research student before he
retired. At that time, Professor Klapheck was 63
years old; I was 36 years old. Going overseas to
study came as a shock to me. I reached Germany
in 1998, it was all very unfamiliar to me and I
was restricted by the language barrier and was
suffering from culture shock, feeling stagnant
as if I was shut away from the world. However,

Professor Klapheck had arranged everything: the

Ereihd

Photograph of Mr. Wang Bing

scholarship, language and arts classes as well as a

comfortable flat with a garden.

Most of my time was divided between occasional lessons
in the language and travelling around Europe. At first
I spoke little since no one could understand me and
wherever I went I carried with me my German language
book and a dictionary. Everywhere I went became a
perfect medium for me to learn the language; in the
park, at the shop, on the train, hence whenever I failed
to understand I would stand still and ask for help.
Thankfully, it was never refused. It was a long time before
I could begin to speak freely and make connections,
gaining much needed confidence especially after taking
many specially formulated language examinations. On
one occasion, I entered the office only to interrupt an
assignment discussion between Professor Klapheck and
a few of his students. I overheard their conversation
which immediately caught my interest, and contributed
to my ideas accordingly. Professor Klapheck was taken
aback and joked that I could finally speak fluent German
and that I had been hiding away for so long. In another
account, I dreamt of a situation where I was having a
German conversation with the language teacher: he said
that now I could understand German, I could finally

begin to draw my own conclusions.

After securing an understanding of the language, I
began positive and detailed studies in the academy:
evaluating the history of art, equipping myself with
modern art theory, discussions, psychology of art and
evaluating museum layout methods. Studying these
subjects led me to face the toughest of hardships. I still
consider the language barrier as my greatest weakness,

as daily and academic usage of the language are two

completely different matters, which indirectly affected
my understanding of the subjects. One time, I consulted
my German classmates for help after class, but they told
me in a strict manner that they did not understand the
topic either and that only God would comprehend it.
What could T do? I could not understand and forcefully
learning it is simply useless. I thought to myself, some

things are best left in God’s jurisdiction.

In contrast however, I still considered painting to be an
enjoyment in comparison to the dry and tasteless words
in the art programs. I would often sink into academic
depression, but when I come into contact with my own
painting I would get exited once again, as if the tons of
pressure on me had dispersed. I have said this before:

homework is like a dog fart; only painting is life.

During the autumn semester of 2000, I took the
examination and was granted my Master’s Degree from
the Academy and was introduced to Professor A. R. Penck
by Professor Klapheck to continue my education. Before
he retired Professor Klapheck not only taught me how to
be outstanding person, but also taught me how to apply
what I had learned to my art. Ironically, Professor Penck
encouraged me to release myself in order to understand
more of my own works, to let my heart reveal the intense
emotions and deep thoughts inside me. Nearing my
graduation exhibition and conference, Professor Penck
examined my collection only to find that thirty of my
monochrome woodblock prints were Tibetan themed. He
was shocked and asked me what had I been doing; had
I been day-dreaming; why would I not choose a fresher

and more contemporary theme, when would I finally

detach myself from my past? He instructed
that before my graduation, I must present
him with coloured works, even thought I
was only three months away from my final
grading. I concluded that he must have
gone insane. During the remainder of the
time I locked myself away in my prison-
like workshop: I did not care what I was
painting and my mind was blank and
unmotivated, I simply related to what I
was seeing in my work. This insanity was
only short-lived and one day I became a
silent person, perhaps to show my state of
frustration. I still managed to squeeze in
a few hours of work each day but I spend
the rest of my time in the music theatres,
bars, museums or cinema to calm down,
feeling like a wandering soul. The three
months passed by quickly and I managed
to complete a collection of thirty new
oil paintings. When they were silently
hanging on the walls of the exhibition
waiting to be admired, I felt as if I had
finally escaped from my prison cell and

was on my way to heaven.

The graduation exhibition was successful

and I made the grades, both the Academy
Director, the Board and Professor Penck regard my
artwork as the work of a genius. Once the reception was
over, Professor Penck pulled me into a corner and asked
me why my oil paintings were so small? I replied that he
had only told me to paint a certain number of paintings;
he had never told me what size they should be! Professor
Penck smiled, finally understanding that he has fallen
victim to the cunningness of the eastern people, though
the paintings were rather beautiful. This is the era where
changes happen, when things needed to be changed. My
woodblock printing methods remain as antiques from the
mid-century and there are no significant changes in the
materials and techniques used. I believe that no one will
change that, but I had hoped that woodblock printing

could change me.

Not long ago, I received a letter from Professor Klapheck.
He said that he is getting old and is looking back at his
footsteps. He also said that people like him can paint for
an entire lifetime but could not do anything else; even
though many things seem important he does not believe
they are worth doing. However, we cannot stop painting,
if we do we will lose our principles. I am deeply grateful
to my teacher for reminding me that even though I have
many students now I must still take responsibility for

myself.

I can finally comprehend that only by my becoming a
respected senior artist can my students receive the highest

prestige and prosperity.
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&9 Xu Baozhong
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Xu Baozhong was born in Suizhong, Liaoning in October1963.

In 1985 Xu passed the examination to enter the Printmaking Department of
the Lu Xun Academy of Fine Art, and graduated with a BA degree in 1990 and
staying on in the Academy to teach.

Xu is currently the Associate Director of Liao Ning Artists’ Association Prints
and Watercolor Committee, the head, professor, and tutor for master degree

gainer of the Printmaking Department of Luxun Academy of Fine Art.
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The work ‘Mountain spirit’ was awarded the Prize for Outstanding Work at the 6th National
Exhibition of Three Printmaking Techniques Exhibition, 1997

The work ‘A romantic flower season’ was awarded the Silver Medal at the 14th National
Exhibition of Printmaking, 1998

The work ‘Foreign land’s space’ was awarded the Bronze Medal at the 15th National Exhibition
of Printmaking, 2000

The work ‘Old age’ was awarded the Silver Medal at the 7th National Exhibition of Three
Printmaking Techniques Exhibition, 2001

The work “The happiness of Autumn’ was awarded the Prize for Outstanding Work at the 16th
National Exhibition of Printmaking, 2002

The work ‘Playing sports’ was awarded the Prize for Fine Work at the Inaugural Beijing
International Print Biennale, 2003

The work ‘Sending greetings’ was awarded the Prize for Outstanding Work at the 8th National
Exhibition of Three Printmaking Techniques Exhibition, 2003

The work ‘Listen attentively, follow the train of thought’ was awarded The Academies Award
at the National Leading Academies Annual Convention on the Teaching of Printmaking
Exhibition, 2004

The work ‘Segment: Social Issues I’ was awarded the International Print Prize at Guanlan

International Print Biennial, 2007
The work ‘Intoxicated with Luxury’ was awarded the Bronze Medal at the 9th National
Lithography Etching & Silk-screen Exhibition, 2009

Wk ik 2% Collections

LLIREARE The Jiangsu Gallery of Fine Art

P EARNE The Sichuan Gallery of Fine Art

AN i A T The Shenzhou Museum of Printmaking, Sichuan
HIHEARE The Qingdao Gallery of Fine Art

Kl HEARE The Guan Shanyue Gallery of Fine Art

T EKERIE The Guangdong Gallery of Fine Art

AL AR BEEARNE The Gallery of Fine Art, Hubei Academy of Fine Art
B FERFZ M The Anhui Provincial Artists’ Association
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The Beijing Tranquil and Classical Cultural Exchange Company
The Sichuan Gallery of Fine Art

The China Gallery of Fine Art

Novel Energy (North America) Ltd.

Guanlan Print Museum

Harbin Art Palace Print Museum

Nanjing Museum

Hangzhou Luxun Memorial

Korea Hongyi University Art Gallery

FEAE/IMI2/64 x 50em/2001
Old age/Intaglio print/64x50cm/2001
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‘A selection of etchings by Xu Baozhong’, The Culture and Arts Press, 2001

‘The mode and appearances of drawing report’, Liaoning Fine Art Press, 2006

Commentary
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Xu Baozhong is considered one of the most influential young intaglio
printmakers in China. His work can be divided into two types; one of them
can be seen in his work entitled ‘Deep sentiment of 1840°, ‘Anonymous man’
and others which portray important historical events or persons. His technique
is genuine, containing a sense of sadness or depresion. The other type can be
identified from the works ‘Space of the unexplained’, ‘Romantic flower season’,
‘Uninvited guest’, ‘Middle-age’ and others which depict weird but intriguing
methods, creating a sense of escapism and emptiness of space which might
stand as a metaphor representing the modern occurrences of confusion within
young people in society. Xu’s work successfully combines the two unrelated
cultures of the old and new, rearranging them in a systematic coordination: this
is his way of expressing his views on romance, friendship, life and death as well
as other problems of contemplation and worry over modern society. His work
clearly portrays the artist’s nostalgic emotions and the responsibility he feels

towards society, as well as the world of impossibilities and rich imagination.(Qi

Fengge)
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CBRIT—A& ) Z— / Hili / 48 x 63.5cm / 2007
Segment-----Social Issues I/Bronze print/48x63.5cm/2007
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B/ IMfi/50 x 64cm/2002
Flutter and die/Intaglio print/50x64cm/2002

SIRZS)/IMIR/49 X 740m/2000
A foreign land’s space/Intaglio print/49x74cm/2000

(Tl ) Z=/Aff/A40 x 55cm/2009
People with no speaking II/Lithographic print/40x55cm/2009
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WIR/AFIN/50 x 65cm/2008
Lose one’s way/Bronze print/560x65cm/2008

B/ M1i/50 x 40cm/2003
Playing sports/Intaglio print/50x40cm/2003
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fia /MR /50 x 42cm/2003
Sending greetings/Intaglio print/50x42cm/2003

TRIE A AEZR/IUR/50 x 60cm/1998

Romantic flower season/Intaglio print/560x60cm/1998
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“Ironically, it was thoughtfulness,
study and research which changed

my views and provided my inner self

. . . 2
with satisfaction.

20094 AFN2RCHIF O BL/REF 2495 S R TR

Valter Rossi, the founder of Italian 2RC Print Centre, visiting the workshop of

Print Department

Iwas a local farmer in western Liaoning, where its
unique local culture had nurtured me for eighteen
years. This special bloodline and bond remains
unforgotten even today. When I was eighteen years
old, I had to leave high school to carry on my fathet’s
work, working in a factory where I first experienced the
sensation of the manufacture of metal rice bowls and
how important its’ production processes were. Given
the experience of five years of work and the dream of
wanting to paint, I passed through the age of growing to
maturity and stepped into society searching for a route in

the difficult world of art.

I consider 1985 to be a most important year for me, as I
received the offer to join the Lu Xun Academy of Fine

Arts.

This approval woke me up, I realised that my ideal was
coming true. Although my knowledge of printmaking
was scarce I willingly gave up the world of work and

proceeded along the endless journey in the pursuit of art.

During five years of life in the academy: three years
of general studies and two years of specialisation, I

experienced the modernist art of 1985. Politics and

art are inter-related, although I did not identify this
relationship during my years in the academy. I lived a
plain and simple student life, concentrating too much
on my own achievements. I lacked the mental awareness
of decision making hence I could not attain the level of
mastering art. The poet ‘Haizi’ said that this is the reason
one ends up with nothing. When I was younger I could
not find my direction with printmaking even with my
passion for it and my ideals, instead my lack of fear and
hollow courage made me unaware of what I was hoping
to achieve in life. Other than experiencing the mystical
and beautiful environment on my journeys, my only
other means of personal enjoyment was respect for my
teachers and my sincerity towards art. Within this simple
minded lifestyle, I have attained the strength to progress

in life.

It was only after my graduation in 1990 that I finally
entered the wotld of creative art. This was because
when in the academy, the discipline of following rules
in training was dominant; and only graduation brought
a sense of release and freedom. Even so, under these
circumstances where one need not follow a fixed

model and one chances to express ones individual

interpretations, my realisation was that the direction I

was taking was unstable. Over the years, all my intaglio
prints resembled experimental work, thus appearing to
lack a personal, individual language as well as lacking the
right mind set and attitude, even though some of them

managed to appear in exhibitions.

Ironically, it was thoughtfulness, study and research
which changed my views and provided my inner self
with satisfaction. When I intend to criticise others, T
always reflect on myself, it is not easy to portray the
ever-changing realism in society and its individuals in
my artwork, I need to dig deep within my inner feelings
of wortry and imbalance. A notion of cold, melancholy
and explosiveness in the structure has filled the gaps in
my work. Now that I think back, my inspiration was an
accidental discovery; a type of feeling which, at the time,
I was not able to comprehend. In terms of changes in
intaglio printmaking, the influences naturally penetrated
my style through the use of sharp linear marks and
broken spaces, where the shape signifies the comparison
between clarity and strength. Some say that one’s
technique belongs to oneself, showing off one’s identity

and intellect, but this requires long hours of practice.
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China Contemporary Print Document Exhibition, 2009
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Take a picture with artists
attend ‘Contemporary Youth
Prints Artists Nomiration
circuit Exhibition” and Mr.
Qi Fengge and Mr. Guo
Xiaochuan, who are famous

theorists.

Practice is not as the same as training; practice is the act
of searching and cannot be classified as a fixed model.
The realistic side of me at the time gradually began to be
discovered, I slowly realised what I needed and desired
to express in my intaglio prints, and the techniques used
were one step closer to expressing my intentions. That is
how things are: the facade of an object merely restricts
its’ true qualities; too much freedom is but a kind of
restriction in itself. The following works ‘Romantic
flower season’, ‘Chasing’, ‘Lovers’, ‘Danger of illness” and

‘Uninvited guest’ reflect my progress during this period.

A famous psychologist in America believes that people
these days are often tired and can therefore easily
formulate a sense of wrongdoing and worry. The reason
is that they feel they are being lost or drowned in many

different aspirations.

After the millennium celebrations, my life was beginning
to fall into order and my feelings gradually settled down
peacefully, I slowly took on the search for a harmonious
life. Facing the ups and downs of this realisation will last
for a long while but will soon disperse like smoky clouds.
Even though I am still far off from reaping the fruits of
my work, I am content. As a normal person, enjoying

an easy and prosperous lifestyle is not an option for me,

it can only lead to a self-gratification of warmth and

liveliness.

Artists must dig deep within themselves to find true
meaning. My work during this period of time, were
desperately seeking for the peace within me, because
only from an inner peace can I find true happiness
and comfort. ‘Corner of a different city’, ‘Middle age’,
‘Autumnal happiness’, ‘Floating Away’, ‘Celebratory Bird’
are a few of my works which contain the changes and

thoughts I experienced during this period in time.

After 2004, administrative work and other duties kept
me from any new artistic developments, but in fact led
me to a deeper sense of calmness, urging me to face
reality. Whether it was my responsibility or fate, I knew
living a lavish lifestyle or earning a fortune was not what
I wanted. Underestimating my choices in this competitive
society will only lead to failure in the end. I needed to
take steps to strengthen and explore the possibilities of
printmaking, making my work represent myself. The
generalisation in changes in teaching methods and of
the individual as well as the intentional use of multi-
media woodblock printing and printmaking techniques
has weakened and undermined the difficulties faced in

recognising the requirements of artistic and technical

expertise. More people are applying their individuality

to their work, seeking a path which is ambiguous and
in contrast with original printmaking sensibilities and
practices, revealing the barrier they face due to a lack of
experience. However, I think that we should not rush to
judge other opportunities as searching for a structure is
the pathway to accomplishment and as an accomplished

printmaker I simply cannot discourage such enthusiasm.
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Yang Chunhua was born in Nanjing in 1953, her ancestral home being Wenzhou in Zhejiang,
Yang graduated as a printmaking specialist from the School of Fine Art of the Nanjing
Academy of Arts in 1976.

In 1980 she graduated from the Research Student Class of the China Central Academy of
Fine Arts and between 1981 and 1988 Yang acted as the Deputy-Dean of the Wuxi Academy
of Calligraphy and Painting,

In 1989 Yang was appointed to teach in the Fine Art Department of the Nanjing Academy
of Fine Arts, later to become the head of that department.

Yang Chunhua is currently a professor in the Nanjing Academy of Fine Arts, a tutor to MA
students, a member of both the Chinese Artists’ Association and the Chinese Printmaket’s

Association.
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The work ‘Peasant family’, a woodcut printed in water-soluble colour, was awarded the Prize
for Outstanding Work at the 8th National Exhibition of Printmaking, 1983

The work ‘China’s Spring’, a woodcut printed in water-soluble colour, was awarded the Silver
Medal at the 7th National Exhibition of Fine Art, 1989

Awarded the Prize of Honour at the 3rd National Exhibition of Ex-libris slips, for her
collection of ex-libris woodcuts printed in water-soluble colour, 1990

Awarded the Gold Medal at the National Invitation Exhibition of Ex-libris slips, for her
collection of ex-libris woodcuts printed in water-soluble colour, 1993

Awarded First Prize at the 5th National Exhibition of Ex-libris slips, for her collection of
Ex-libris, 1994

Awarded the Prize for Absolute Sincerity by Traditional Chinese Painters for her study of
Traditional Chinese Painting, 1995

Awarded the Gold Medal at the 7th National Exhibition of Ex-libris slips, for her collection
of ex-libris woodcuts printed in water-soluble colour, 1998

Awarded the Lu Xun Prize given by the Chinese Printmaker’s Association, 1999

Awarded the Gold Medal at the celebration of the 55th Year of the China Ex-libris
Exhibition, held in the Lu Xun Museum, Henan University Memorial Garden, Beijing. 2004
Awarded the Huang Binhong Prize for Traditional Chinese Painting, 2004

Wi il > Collections

T E SEARTE The China Gallery of Fine Art
igEARE The Shanghai Gallery of Fine Art
JTAREARE The Guangdong Gallery of Fine Art
LA EARE The Jiangsu Gallery of Fine Art
HEFEARN The Qingdao Gallery of Fine Art
HINERE The Shenzhen Museum of Printmaking
HE OARE A The Paris Library, France

BEER R 42 The Muban Foundation, UK
KIEHEYIE The British Museum,UK

HFHE S E/AEAAZ]/50 x 65cm/1991

Abundant and precious peonies/Multi-colour woodblock print/50x65cm/1991

233



| For The Love Of China

Rid R

KB = JORR I Y A R M B235) 5 6] — i
e

i R E AL R SR A
(“FEEZT PONEATED

€ [ 4 AR 2% RS A B R D)
CHESREZRME MBEETE)
(MBS BT
R BRI RED
(B ZKEIm MBERTHE)

CHEKE HEEE)

CHEER HEEE)

(AR EED

(Bt RS

EARVEST

Wyt — O B RS R Y I 5K
EmR, WAL ERARRE S, A
REBIE 22067, e, PABCREEEH)
YUK EN SRR HILR, RILH —FhlE L
i A B R A7 v o O SO R Bty
J B R AR GE, AR ERRSL, BT
AP, TEARRA KK IR BB,
LA IR A, B FEA R TT AR,
25 NPASVHERI RS SRR, (GPIRU])

234

Publications

‘Development and methods in contemporary prints using three printmaking
techniques’, written jointly with Zhou Yiqing.

‘Artist’s pictorial language, something beside the inkstone’, written jointly with
Zhou Yiging,

“Treasures in the palm of the hand - ex-libris slips in China and abroad’.

‘The reality of famous contemporary Chinese printmakers, specially selected by
Yang Chunhua’.

‘Exquisite works by famous Chinese artists, specially selected by Yang Chunhua’.
“Yearning for pearls — a collection of ex-libris slips by Yang Chunhua’.

‘A series of large wares, a collection of ceramics by Yang Chunhua’.

‘Exquisite works by famous artists, specially selected by Yang Chunhua’.
‘Chinese ink paintings — Yang Chunhua’

‘Chinese artists — Yang Chunhua’

“Yang Chunhua - decorated porcelain’

‘A collection of traditional Chinese paintings and oil paintings by Yang Chunhua’

Commentary

Yang Chunhua is rich in fresh insights and an easy going national level
woodblock printmaker. Her uniquely feminine, delicate and soft touch has
created elegant and traditional water-soluble colour printed and ink painting
works which represent a flowery, feminine power. Her work offers a breath of
fresh air compared to others. Yang concentrates on traditional relationships
between people, the fine lines of blooming vegetation by using quick and simple
representational lines to portray a gracious development of space, leaving behind

a positive feeling of quality and stylishness.
(Qi Fenggo)

ELELK Al BEm (2) /AR%1/26 x 39em/1998
Paris Railway station mural (2)/Woodblock print/26x39cm/1998
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L /B OARZ38 x 54em/1999
Peony no.1/Multi-colour woodblock print/38x54cm/1999

P ZAEARZIA0 x 55em/1999
Peony no.2/Multi-colour woodblock print/40x55cm/1999
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HFF2 =/ EARZN/A0 x 55cm/1999

Peony no.3/Multi-colour woodblock print/40x55cm/1999
P2 A BARZ/A0 x 55em/1999
Peony no.4/Multi-colour woodblock print/40x55cm/1999
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TEMEE /B AR Z/62 x 55cm/1999

Bright sunlight/Multi-colour woodblock print/62x55cm/1999
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Tl N (AR Z/26 x 39em/1998
Small town, Germany/Multi-colour woodblock print/26x39cm/1998

IR 5345 (K226 x 57em/ 1998
Hei del beig square/Multi-colour woodblock print/26x37cm/1998

B NEAEEARZ/54 x 71cm/2002
The Spring wind brings harmony/Multi-colour woodblock
print/564x71cm/2002
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“now that I look back I can
see myself as immature

and laughable, but this also
represented my innocent
and cute side. I was too

. . 2
naive at that time.

IS

Take a visit to South Ameirica

was born in Nanjing in the Spring of 1953. My father
Icame from Zhejiang and my ancestors are from
Wenzhou. My father started making woodblock prints
in 1940 and is considered a veteran amongst those who
worked in the art field in the different military regions
such as the New Fourth Army Administration, Central
China Army Administration, the Third Field Army, the
East China Military District and the Nanjing Military
District. In 1958, he transferred to Shanghai People’s Art
Publishing House. My mother was also military personnel
and also worked in the art team. According to her, when
the liberation army left Jiao Dong, she was only 15 years
old and, after following them for some time, she finally
joined the People’s Liberation Army. After Liberation,
she met and married my father in Nanjing. Both my
parents adored painting and had the opportunity to study
at the China Central Academy of Fine Arts, the Zhejiang
Academy of Fine Arts and the Nanjing University for
Teachers for a short period of time when they were in

the army.

It was after my birth and the birth of my younger
brother and sister that they had to stop studying. I can
still look at one of my mothet’s paintings from her days
in the China Central Academy of Fine Arts, it was of an
old farmer cultivating crops, which was guided by Wu
Zuoren. In 1958, our whole family moved from Nanjing
to Shanghai, living in a flat on Tinganxi Road at first;
later living in accommodation provided by the Shanghai
People’s Arts Publishing House, located in Room 35,
No.10, Alleyway 360 on Xiaomugiao Road.

When I was young, I watched my father when he was
cutting woodblocks and was filled with curiosity. I often
questioned what was on his table, a table that was often
covered with wood shavings, wooden planks, oil-based
ink and containers. My father told me the knife he used

for cutting he had forged himself, a technique which

had been passed down from his Wenchou ancestors. He
even named one of his works Tieying after me. I loved
playing with the cutting knives and often secretly made
cheeky marks on the edges of my fathet’s wood blocks.
My father never told me off, instead he guided me step
by step on how to hold and use the knife; the difference
of marks created when using U shaped gouges, V shaped
gouges and the straight edged knives respectively. He
told me there were two ways of working with woodblock
prints. One of them requires pre-planning and then
cutting the woodblock in mirror image of the required
finished product. The second method needs without
planning but allows one to simply cut free-handed
using the knife as if one was drawing. The later method
created a whole new range of effects. I was also heavily
influenced by the size of the collection at home, where I
gradually became familiar with woodblock printing. 1931
was also the year that Lu Xun organised a woodblock
cutting class in Shanghai which started the woodblock
printing movement in China. In 1939, my father joined
the revolution and in 1940 became a party member;
juggling taking part in the battle of Zhejiang province as
well as being part of the first annual woodblock printing
research workshop and corresponding lecture. In 1943
my father joined the New Fourth Army. Because of
having to pass through Lun Xian District , he could not
take along most of his art collection; hence it was left
with his friend Chen Shabing for safekeeping, and was
duly returned after China’s Liberation. Chen Shabing
joined the Zhenan Offensive Party in 1946: one time
during a night mission, he fell into a drain, but he raised
both his arms to support my father’s prints which were
undamaged. My father said my earliest dozen of pictures
were probably the result of risking lives - a materialistic
symbol of the price of friendship. He often told me
stories of the hardships of producing monochrome

prints during his time, which I still remember until this

day. In 1970, I graduated from lower secondary school

and continued my education with the Jiangsu Production
and Building Corps Third Division Seventeenth Platoon
in Shanghai. I have always kept my father’s dedicatory
print Tieying close to me, including his work from 1963
entitled ‘Lei Feng’, as well as learning from Wang Jie’s
work of 1966 ‘Learn from Lei Feng’. Living in a spacious
environment, I experienced many rural lifestyles, taking
part in many activities such as dancing and singing, but
when I had time I would draw on my pad and practise
calligraphy under the dim oil lamp in the middle of the
night. I have loved painting since I was a child and was
once enrolled into the Shanghai Junior Art Class when
I was in my third year in elementary school, hence I was

always looking for challenges and chances to learn.

In 1973, my opportunity finally came and I was accepted
into School of Fine Art of the Nanjing College of Fine
Arts to study for a degree in arts and woodblock printing,
My teacher Xie Haiyan once told me that my father is a
woodblock printmaker and because a son should carry
on their father’s legacy, I should pursue the same dream.
As a result, from that moment on the content of my life

was filled only with woodblock printing.

At that time, the Nanjing College of Fine Arts had
the nickname ‘Cucumber garden’ as it was surrounded
by plantations and mountain scenery as well as many
different species of beautiful blooming flowers. Three
of the printmaking specialist students including
myself would pay close attention to our teacher Zhang
Shuyun and the blackboard in a large and brightly lit
room discussing Chinese printmaking and Chinese
woodblock printing with water —soluble colour. Zhang
is also a famous woodblock printmaker from Zhejiang,
a dedicated scholar and kind teacher with many years
of teaching experience. We three students resembled

his children following him everywhere. He gave us a
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very detailed explanation of the special qualities of
woodblock printing with water-soluble colour. I can still
remember his teaching until today. Printing from incised
wooden blocks originated in China and China was also
the first country to produce woodblock prints. As most
of the early prints were produced using water-soluble
black ink and water-soluble colours, hence the history
of traditional Woodblock printing is also known as the
history of printing with water-soluble colour, and is
considered the printing medium which represents China

best.

The water-soluble ink prints from Jiangsu show a state
of mind and an individual taste; they speak of truth
without being too dry; they are wet in appearance but do
not smudge, demonstrating a good mixture of thickness,

gradation and feeling all combined in one.

Within the history of Nanjing there is the Ten Bamboo
Studio, a classic of woodblock printing with water-soluble
colour. Hence Zhang always taught us that the difference
between modern prints made with water-soluble colour
and traditional prints made with water-soluble colour
lies within the individuality of the preparatory drawings
used, the cutting of the blocks and water-soluble printing

colour used.

The process of cutting is joyful but the process of
printing is a daunting one. One must always close all the
doors and windows to keep an airtight environment to
stabilise the moisture level in the workshop. The facilities
at the art school then were very basic and our water
spraying implement was fashioned from a bottle with a
hole drilled through the cap and a copper tube inserted to
direct the flow of the spray. In order to spray water over
a large area, one must use their mouth which tests ones
lung power and capacity — sometimes my eyeballs felt like
they were going to pop out. During the printing process,
one cannot spray water as this signifies the laziness and
unprofessional nature of the artist in not maintaining the
damp conditions for the print. Nowadays, I simply use a
watering can which sprays an even layer of misty water.
Looking back at those days provides me the strength to

carry on.

The Nanjing college in those days lacked any facilities
for etching; lithographic printing and screen printing
hence Zhang brought we three students to the Zhejiang
Academy of Fine Arts to learn etching and lithography

from Hong Shiqing; we also went to the Duo Yun

F- | N 5t
b

In the seashore with my father

Workshop in Shanghai and to Tao Hua Wu in Suzhou to

visit traditional water-soluble ink printmaking workshops.

We often took part in Jiangsu woodblock printing classes,
together creating works works which reflected the fiery
lifestyle of the workers, peasants and soldiers. I was
taught by many great masters of my time. I graduated
in 1976, and at that time I was only making water-
soluble ink printed woodblock prints and worrying about
fundamental questions as to what I should draw and
how to draw it — now that I look back I can see myself
as immature and laughable, but this also represented my

innocent and cute side. I was too naive at that time.

In 1978, I enrolled in the China Central Academy of
Fine Arts Printmaking Department post-graduate
research class. I consider it an important time frame for
my development in printmaking. Like China itself at
that period, I opened up my horizons to the world. My
mentors were Li Hua and Gu Yuan both famous senior
artists and fathers of the re-launched woodblock printing

movement.

During my youth, I often came across their names
in my education, with works such as China and Tax
reduction meeting. Both my tutors were kind to the
students, dedicated into their profession and my time as
their student was unforgettable. The two teachers often
organised trips to historical landmarks and museums
to enable us to understand more of our own culture,
especially in appreciating nature, observing lifestyles,
collecting materials and encouraging creativity. My atea
of research was woodblock printmaking with water-
soluble colour; hence I pursued the simplicity of the
language of the knife, normally using angled, straight,
U shaped and V shaped gouges using just the first layer
of three-ply wood in which to make the cuts. I am
passionate about traditional art and often used lines to

create landscapes and horizons.

Li Hua advised me to pay more attention to my
technique; to concentrate more on the strength and
the exerting of pressure as well as viewing works from
different perspectives. For ten years I lived under his
guidance and in 1994, before Li Hua passed away, he
handed me his knife collection which was a present
to him from his Japanese peers, it is a lifelong gift and

memory for me.

There is no other feeling that can replace the pleasure of

learning printmaking. Thinking back, the students in the

research class were all older and had greater knowledge
than I did, but they proved to be very beneficial friends.
During my time at the Academy I was surrounded by a
strongly studious atmosphere and was content in being
the female student amongst the boys, taking things
slowly but getting things right. Zou Daqing’s unusual
multi-colour woodblock print printed with oil-based
ink entitled ‘Sending the Red Army’ uses techniques of
small incised holes not wider than two centimeters. Wang
Guofeng was always weating his overcoat and discussing
art with others, just like in his work ‘Auspicious snow’. Xu
Yanbo was the scientific genius, whose work was mostly
on space, not having much faith in history and culture.
Wang Weixin was very particular about proportions
and since he came from Shanghai, the other student
would have to suffer when we have a conversation in
the regional dialect. Chen Purong liked monumental
subjects like dams and his monochrome prints touched
his viewers deeply. Chen Peixi’s writing was solid and
impressive and he would sweat furiously during work. Bai
Jingzhou’s lithographic prints showed an intense sense of
depth and he was constantly improving his English, he is
now cutrently studying in America. Wen Guozhang’s set
of colour lithographic print subjects often derived from
the grasslands with motifs of galloping horses, Wen was
also a fan of watching any sort of movie. Guang Jun
was dignified: I once asked him how one creates a sense
of shape, he answeted ‘as long as one draws it out, one
obtains a sense of shape’. He is often serious and even
while hearing a joke, he does not laugh. He is a natural
born artist who cherishes emotional feelings and creates
wonders out of nothing. I love his prints as well as his

conversation regarding art and craft.

Speaking of emotionally themed prints, there is a definite
connection between Zhou Yiqing and me. We studied
together for three years in the School of Fine Art of the
Nanjing College of Fine Arts from1973 and I know the
positive side of him, his sharing those same passions
and interests as I do. My heart raced when we dreamt
of living in a small house cutting blocks together. Now,
we have been married for over twenty years, and these
ambitions have become a daily habit, although I am now
much more confident in my making of Chinese prints.
My husband returned to the School of Fine Art of the
Nanjing College of Fine Arts and obtained his Masters
degree and is often away from home and is always oil
painting. Even so, the woodblock cutting knives are
always on our worktop, as we need to practice often,
presenting large pieces to art exhibitions; but collecting
smaller pieces for ourselves. As both my husband and
I majored in printmaking in our college days, we still
discuss and work in woodblock printmaking with water-
soluble inks as if we were still students. Our lives revolve
around a working relationship, hence every time we
finish a work of art or graduate a new year of students,
our hearts race. Until today, my passion remains with

printmaking,
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¥ % Yang Feng
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Yang Feng was born on September 16, 1960 in Sheng county, Zhejiang,

In 1984, Yang graduated from the Printmaking Department of the Xi’an Academy of
Fine Arts.

Yang Feng is currently the Head of the Printmaking Department at Xi’an Academy of
Fine Arts, a professor, Doctoral Supervisor, a member of the Chinese Artists’ Association

and a member of the Printmaking Committee of the Chinese Artists’ Association.



W/ RIS R L

¥ %
Yang Feng

245



(T
it

IH
! u

il

n‘, 1,#4 P

'_i

i\

(1

(i

A
L
1l

i e

i n.l;fii'

i o e L8 TR

g P _EF
e

g
=T

't I

— e

. ..ﬁl.q" w--w' 5

'I ,.ul_lii"- n Bbora
L

u”'muunhwmuuu%mu L GeR N n‘u'n';';'m';'n'u':




’I i

IHIIIHL.MH
“Ill“r“ﬂ

1989 4 4= [ 1 o 7 4 J ) Je— 45 3¢

1990 4 4[] 55 | e i ] J ] 2

1994 4F 2 E 5 )\ Jm £ RN FHVE MY

1999 £ E 4 JLEE R (H1E)
2000 4EFK“ATLHAER AL I R8I
3"

2002 4F 42 [ 55 75 i = UR L

2004 44 [E BT Jm SR R 7 &

2005 SEeEEERREME (F1F)

Wi %

I S AR
ntis =S NS
TLIREARTE
JUAREARE
RINEAE
TEHEARE
KA AR
WL
o [ RPN A iR B 4

H Y TATLRTS

2002 4B N REA MU R (ZR A
B ER VD

2003 FAESCH AT IR (R EEmAED
2005 4 i H K 2 36 R 2 B BRI
i i )

W/ F BRI S K%

Awards

Awarded the First Prize at the Inaugural National Exhibition of Young
Printmakers, 1989

Awarded the Bronze Medal at the 10th National Exhibition of Printmaking, 1990
Awarded the Prize for Outstanding Work at the 8th National Exhibition of Fine Art, 1994
Awarded the Bronze Medal at the 9th National Exhibition of Fine Art, 1999 (A
cooperative work)

Awarded the Lu Xun Prize given to the most outstanding artists of the 1980s and
1990s, 2000

Awarded the Silver Medal at the 6th National Exhibition of Three Printmaking
Techniques, 2002

Awarded the Prize for Outstanding Work at 10th National Exhibition of Fine Art, 2004
Awarded the Bronze Medal at the National Sports Education Exhibition of Fine
Art, 2005(A cooperative work)

Collections

The China Gallery of Fine Art

The Shanghai Gallery of Fine Art

The Jiangsu Gallery of Fine Art

The Guangdong Gallery of Fine Art
The Shenzhen Gallery of Fine Art

The Qingdao Gallery of Fine Art

The Guan Shanyue Gallery of Fine Art
The Zhejiang Gallery of Fine Art

The Muban Foundation, UK

Publications

‘The techniques of multi-media relief printmaking’ published by the Shaanxi
People’s Fine Art Press, 2002

‘A collection of works by Yang Feng’ published by the Chinese Cultural Press,
2003 ‘Printmaking’

published by the Qinghua University, Academy of Fine Arts Press, 2005

AR HIRAE IR EHAEABL, 1MR/69 x 64em/2000
A face on a wood block/Multi-colour, mixed media woodblock, intaglio printed/69x64cm/2000
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AT HEN) AR/ MR /45 x 450m/2005
Wood block with a chain/Intaglio print/45x45cm/2003

WHUL /S x 45cm/2005
Pit/Mixed media print/45x45cm/2003

Fifie/ MR/80 x 66cm/2005 b
Hanging scale weight/Intaglio print/80x66cm/2005
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Yang Feng is the foremost representative among China’s printmakers
working in multi-media collaged block printmaking: he is very
sensitive with the his basic materials and his work reveals his
logical decisions in his choice of them and his emotional form of
expression. His works titled “Washing peg’, ‘Washing board’, ‘Zip’,
‘Old towel’ completely represents his view on life in changing
seemingly unimportant daily objects into his personal symbol of
liveliness, as if the life force of the object has scarred the innocent
material, waiting to be dissected by the viewer. The view which Yang
Feng’s works of art take provides a new dimension to logic, as if
searching for the primitive feeling, sending out vibrations of dignity.
Yang Feng’s work extends the knowledge acquired during his studies
in the art academy. Many of the raw materials he uses could be his
first, in order to create a fresh new feeling, without neglecting the
representation of his works like ‘Derelict’, ‘Waste drainage’, Feeling
more ill’ and other recent works. His works draw a substantial
amount of attention from critics for their colours and scientific
outlook, but they deliver an easy going feeling, leaving room for

thought.(Qi Fengge)
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— AN AHSHD/MIT/72 x 60em/2003
A person’s number/Intaglio print/72x60cm/2003

HA/IMR/A47 x 38em/2006
Warrior/Intaglio print/47x38cm/2006

PETHI /IR 74 % 61em/2003
A man rubbing his hands/Intaglio print/74x61cm/2003
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WA A/ /65 x 47 cm/2006
The memory of marching /Intaglio print/65x47cm/2006
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(L) HilE 2 —/MfR/44 x 28¢m/2009

Zen wits (illustration no.2)/Intaglio print/44x28cm/2009
B/ 1M/ 74 x 61cm/2003

Touch/Intaglio print/74x61cm/2003

H/MIR/51 % 50em/2009

Dog/Intaglio print/51x50cm/2009
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D ] y memories of woodblock printing were formed

from years of hardship and working non-stop.
In 1976, I graduated from higher secondary school and
started working in a village near the city, living a life of
only working and painting. Due to the circumstances at
that time, my friends and I neglected our academic life as
we could not afford to attend a four year college course,
considering our living conditions were already difficult
enough. Perhaps it was fate that I was eventually accepted
by Xian Academy of Fine Arts to study woodblock

printmaking.

In the 1980’s, the Chinese art world was still in an
ambiguous stage, leaving great room for growth. But
in terms of woodblock printmaking I was only at the
introductory stage and even when we were finally
released from the academy after ten years of suffering
we still found the ideas of woodblock printmaking some

distance away.

Morte interest was being paid to the new styles of
woodblock cutting; many other academies wete busy
pursuing the western pathway. However, as a student,
I asked myself what is woodblock printing? This was
a question that baffled me throughout my four years
in college. To tell the truth, I was a jack of all trades,
but I was lucky that I chose the path of developing my

woodblock printing techniques.

(13
I only concentrated on one
technique; one artistic flair

and change, which is built

upon human growth.”

EICIERTTISE
Making iconology for colleague

Woodblock printing was boring in those days, particularly

so in suburban areas.

In 1984 I was delegated to a museum of the people’s
arts deep in the area of the Qin mountains in Shaanxi
near the Ankang area. I still remember that I got mildly
excited when I saw the woodblock cutting of children
from an elementary school - a sign of boredom perhaps,
but I never understood this and was always committed.
Children at the elementary school age are still growing
and are a medium for a rich development of their sense
of shapes, as well as expressing their interpretations
of these shapes — this is difficult to explainable in arts
education. Hence, I spent quite a lot of time researching
child psychology, education and with the help of a few
colleagues in the same field, I published ‘A discussion
on child thoughts and arts education’, ‘A discussion
on children’s art’ and other papers. These experiences
provided me with crucial knowledge for my future
education. I only concentrated on one technique; one
artistic flair and change, which is built upon human
growth, woodblock printing is the perfect breeding

medium for the individual development of techniques.

Although I have seen quite a few national level
woodblock printing workshops, I have a separate interest
in woodblock prints. In 1994 I was transferred to the

Museum of the Masses Art at Shaoxing city in Zhejiang

as fate brought me closer to woodblock printing
once again. As I admired old Lian’s Leaves from the
Water Margin, I once went to find the grave of Chen
Zhanghou outside Shaoxing city. I thought, not many
artists were able to visit the grace of such a great master.
Lian created his own independent linear knife cuts,
forming his high calibre in the field. I wondered if the
difference between the speciality between an artist and a
woodblock artisan cutter lies in whether one can produce
a whole new understanding based upon past examples.
With this question in mind, I went to Lake Baima to
observe the spectacle of the sun setting on the mountain
horizon where masters like Li Shutong, Feng Zikai and
Xia Mianzun themselves cut, edited and printed their
compilation entitled the ‘Joyful stone collection’. This
became the founding stone for the modern woodblock
cutting movement. Even so, these works of art were
easily forgotten in time. The Sanwei Shuwu is very
close to my house and every time I journey past I think
of how Lu Xun carved his early works on tables. One
might argue that Lu Xun was sensible and mastered his
ability by self-teaching, but I cannot stop thinking that
the style and feelings within the knife cuts he left behind
were already successfully developed by Lu Xun in his
childhood? I greatly admire his passion for woodblock

cutting,

During this period, I created the works ‘A celebration
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Personal works exhibition in Shenzhen Art Museum, 2004
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In Xi'an Art College before a presentation started

of the so called weapon arts new style of woodblock
printmaking’, ‘A temple in Ganzhou’, “The origins of
woodblock printmaking’, ‘Art for life’, “The premonition
of Xianheng Hotel’, ‘Observing the rich tides of the
river’ and others. I could not tell whether it was due
to the creative material or because I was already living
in the world of woodblock printmaking, that I paid
close attention to the works of others. However, it is
certain that the rise of a fresh, new Chinese woodblock
printmaking, ambitions together with some obstructions

along the way have affected me.

In 1997 I was transferred to the Xi’an Academy of Fine
Arts, where there was a mixture of foreign boarding
students as well as artists, some of whom had already
made a name for themselves in society, this identified the
Academy as the perfect medium for an art community.
The Academy at this time was experiencing changes in
an era of divergent views on block printing and the cold
response received from the art market which affected the
thoughts of the then current attists. The main research
at this time was focused on how to extend one’s art
outwards from the academy during this turbulent age and

to incorporate it into society.

After 2000, I chose to create multi-media woodblock

prints, which led me to realise that with an ample

technical experience, the possibilities were endless. The
process of choosing materials to work with expresses
one’s freedom to show one’s meanings and also to show
one’s limitations, the growth of spatial choices and the
variable methods in representing the language of art.
With the research and education I received I was filled

with anticipation.

In more recent years I have published “The techniques
of multi-media relief printmaking’, ‘writing Politics -
Technique’, ‘Studying woodblock printmaking’, ‘Self-
prestigious woodblock printing’ as well as editing work
and other articles which cleatly express my feelings for
woodblock printmaking. From the passion of childhood
woodblock prints to public woodblock printing
activities and participation, or even the foundation
of the academic-side of woodblock printing — I am
considered the moderator of the teaching of the subject
during this period. However, I am just like any other
woodblock printmaker: expressing my views in my own

creative way.
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¥ & Yang Yue
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Yang Yue was born in Rushan, Shandong in 1960.

Yang graduated from Shandong Normal University, School of Fine Art in 1982,
between 1985 — 1987 he continued his studies in the Printmaking Department of
the China Central Academy of Fine Art and during 1998-1999 at the North West
Academy of Fine Art in the United States as a visiting student.

Yang is a member of the Printmaking Committee of the Chinese Artists’
Association, Chairman of the Qingdao Artists’ Association, Deputy-Dean of

Qingdao University’s School of Fine Art, a professor and a tutor to MA students.
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PRI Awards
55 Jrg 4 ] A R g 2 Awarded the Bronze Medal at the 10th National Exhibition of Printmaking, 1989
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Awarded the Bronze Medal at the 9th National Exhibition of Fine Art, 1999

Awarded the Silver Medal at the 7th National Exhibition of Three Printmaking Techniques, 2001
Awarded the Prize for Outstanding Work at the National Fine Art Golden Awards Exhibition of Fine Art
Awarded the Lu Xun Printmaking Prize at the National Exhibition of Printmaking from the
decade 1980 to 1990

Awarded the Prize for Outstanding Work at the Beijing — Taipei Exhibition of Contemporary
Printmaking

Awarded the Committee Prize at the 2nd Spanish International Exhibition of Printmaking

ek ik > Collections

ZEE B AR YR The Portland Museum of Art, USA

= B R B R S A The Gordon Gilkey Centre for Printmaking Arts, USA
EEVEILEARERE Northwest College of Art
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Bank of America

Shenzhou Museum of Printmaking, Sichuan
Anhui Federation of Literature and Art Circles
Novel Energy (North America) Ltd.

Shanghai Gallery of Fine Art

Guangzhou Gallery of Fine Art

Zhejiang Art Museum

Shandong Provincial Gallery of Fine Art

The Guan Shanyue Gallery of Fine Art, Shenzhen
The Qingdao Gallery of Fine Art

The Heilongjiang Museum of Printmaking

Publications
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CEINATIRAREW RM BT EEY 0
IMPRESS H fALF H i

260

‘Wild mountains, clear streams — an artistic record of Zhu Weiming’s experiences.’
Published by the Impress Organisation.
‘A selection of drawings and sketches of Zhu Weiming’s travels along mountain pathways’

Published by the Impress Organisation.

DM LT/ RZ/48 x 48cm/1990
Elapsed record/Intaglio print/48x48cm/1990

2 AT R/ MI/45 x 35.5cm/1997 B

Remembered ways/Intaglio print/45x35.5cm/1997
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H/ M40 x 53cm/1996
Moonlight/Intaglio print/40x53cm/1996
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The prints that make up Yang Yue’s work is the realisation
of thoughts that extend beyond reality into an internal
space. ‘Style” and “Ways of Remembrance’, ‘Silent Object’
and other intaglio prints are approached from the point of
view of the object — no matter if the subject is an object
or a floating room, Yang expresses them by contrasting
tones or by using fine broken lines to connect the marks,
creating a unique atmosphere. Yang illustrates a traditional
yet modern study of the clash between western and eastern
cultures. He uses traditional techniques of intaglio printing
to express his individualistic ways of remembering, creating
special differences in every single work. In recent years, he
also compiled and exhibited the ‘Untitled’ series, pursuing the
movements of drawing; some resembling the elegance of the
water colour, some resembling the thickness of oil paint, but

overall they are all filled with a modernistic touch. (Qi Fengge)

KEAL/Mi/39 x 54.5cm/1996
Great white horse/Intaglio print/39x54.5cm/1996
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B/ MR/38 x 54cm/1987
Early Spring/Intaglio print/38x54cm/1987

R H /M40 x 53.5cm/1998
Logbook/Intaglio print/40x53.5cm/1998

B[ TZ/M1RZ/40 x 54¢m/1996
Recollection/Intaglio print/40x54cm/1996
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= 5/111fi/40 x 53cm/1997
Three birds/Intaglio print/40x53cm/1997
FHY)/MIR/40 x 49.5cm/1996

Exquisite object/Intaglio print/40x49.5cm/1996

TCRY M /40 x 55c¢m/1998
Untitled/Intaglio print/40x55cm/1998
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In Pompidou Art Central ~ Working in Beijing Studio

UTESCEIAE T R IT R ST, R I ZEE R
AR S T A

Ersp)E, FRINAREAEAEREM, R,
BEZIEAMZE RIS, 1978 45 AL ZRITEA
ERARR, WIEER, THHAIEA LT
T, SFRZT . EMEFITEE)T T, T
XPRIRA EE , RE RR ST, 25 TR R
Rk, EBE2EEL, HABEMEER. L5
SRR MER, —AREFEFNSIAN (2
RIFEY, FH—AM (NLLEEXME It 5™
S EL TS EEPINEED YN AT b
BT A — BRG] A RAISIR
/MY, WIREE, AR AR A X
TR,

VUSRI R AR TR R IR S5 R T, Sl R BNl AR A 5%
RIETAE, BEQIVEERA T Sk K. Hefl i 42
MERRIPLS, 1983 4, SEARIBIN T2 iR =~
2IBE, I RSB M M R AR T
FeLmrmahim, AR R, FURRER T
g, ICRERERE R, GRESHER, )TEE
HEFR TILA), WA TR Y SR, Z R
1985 4FF 3275 N ZEHESEAE (8 28 I Y S SR 27
Bei I EBE, BEE FILAIRS:, BB A, AT
AR I A E A IR K T, AR A3 ek

266

AR D FE
CREATIVE
EXPERIENCE

ERFIETE, BB N E, FA AR E AR
LA, IR, FAMMRE RT3
EER, SARMILRIE, 20 TR R an
HREAREFEERUAIRE, IARREERE. &
FfE BB A AR T 10, TR IS 2R 4%
HNL, B TR IR B RS HER % 3
TEREY, BRICANT2ARAR T, 245 b %1k, SHBEER,
HOXZim T —4F, EEMZMAERIE, 7%
AATRFEST, B AT EGET ) 4, A
k25 A SRR RETE S, KA
M, SRS E . X ARERER A
CREKD. (IR 4, fERZ AR SN E,
XA SR ARSI BN T R BT
TR EL B, B2, TESRBEPIAE 2 i A B2
KERRR IR R 2],

JERAIPRFEAREBELE S, (0 T EARBIEEA
—ASBTEGIY, 1995 AR BB fiim AR AR, —
HAEZER] 2001 4F, BRTH#, HZARY:, otk
12, EmFEEAE, B CMAEREATIFZ,
X RIERA ). GEZT D, (=
R %, fEHCHE R 1998 45, R #% 5 EH0
W2, —4ETok, MXEEIHE, T 8E, %
TV R IERIE RS, I T A, TR T RS,
A, AEE, dA EHROER AT, BRI
PRI, R ESEIm, R e, —FEE.

o] [ JEHE e sk, WEERER, aRm, Aftha
H, BBt ERED, RPN T HCHEE
W&, AFINHAHEEZL T, X E AR
A BUFERZIY. (TR, B R TEETE
SRR AR, w25 T A A T
R, WEFEK.

WTEEAE, BRECHFIGRE B RUAESN, BRI LR
MO R SAUME, A BRI ZAR MM A,
Z M7 RNz R N B D Z AR RIS
AEAE, R DRETRENRE, 2R
RWTRIFE, AfLidts, WA, b
2, ®AERLBHERE.



“Other than teaching, I
learnt from other teachers

or fellow student most of

. 2
the time.

l ‘rom an eatly age I was taught to draw under the
guidance of my father, starting from studying

collections of books and paintings.

After I entered secondary school, I became the
apprentice of the famous Shandong artists Qin
Shengzhou and Dan Yinggui, receiving the foundations
of art practice. In 1978 I successfully enrolled in
the Department of Fine Art of Shandong Normal
University, majoring in art, which now when I look
back I believe marked the beginning of my specialising
in art. My learning and being in close proximity to art
expanded, satisfying my thirst for knowledge. At that
time it was in the beginning of the Reform and Opening-
up: information did not come easy; libraries were my
focus point and I would borrow anything at all to read.
Two books heavily influenced me, one was ‘Pursuing Art’
by Bo Leiyi, and the other was the ‘Selected Editions and
Memoirs of Individuals from the Arts and Humanities,
Individuals from the Growth of Arts until the 19th
Century’. Sometimes I would be lucky to borrow books
regarding printmaking and would treasure them, learning

much from them.

Four years of student life passed very quickly. After
graduation I worked for the Shandong Provincial Arts
Museum, becoming a specialist in this field. Coming in

contact with printmaking was by accident, in 1983 when

TERIE AR SRR A
Visiting American Prints Artists in

Portland of USA

TERE VAR FHSEA B T4
Working in American Northwestern

Pacific Art College

TERE PGP E AR TN
hzifg

Helding personal Exhibition in

Ameirica Northwestern Pacific Art

College

the Art Department organised screen printing classes
and invited Guang Jun and Zhang Guilin from the China
Central Academy of Fine Arts in Beijing to tutor us. At
that time my interest was in oil painting and I was not
a member of the class; consequently I only followed
their directions and created two simple pieces of work.
After being praised by Guang Jun for being talented, my
interest sparked. In 1985, I was lucky to enrol in L.i Hua’s
woodblock printing class organised by the China Central
Academy of Fine Arts. The class consisted of around a
dozen students, which included Guan Housheng, Zheng
Ping, Liu Jiandu, who were all already famous artists,
where Tan Quanshu was also taking classes. He was
a serious scholar and many of us were very cautious.
Under these conditions, I felt as if I had walked through
the door into the house of woodblock printing and my
thirst for knowledge was quenched. During the Reform
and Opening-up, freedom of expression was at an all
time high, and the artistic atmosphere in the China
Central Academy of Fine Arts was heavy, the Academy
graduating artistic geniuses. Everyone was occupied
by the free-flow of information — a sight which is still
touching when I think back. It was during this period
that one developed one’s individual styles and thoughts, I
still feel the benefits of those years today. After my time
at the Academy, I made prints for another year by myself,
mostly screen prints and etchings. Other than researching
printmaking under the guidance of my masters, I was
hoping to find my own sense of rhythm in the language
of art, expressing my feelings on life and art, my
thoughts and understandings. Representative works from
this period would be ‘Deep autumn’, ‘High noon’ and
others, where most of the works depict scenes of fishing
communities, concentrating on the shapes, approaches

and thoughts to the ocean. It is important to note that

my two years in the Academy was a crucial period of

time for me.

After officially being a part of the China Central
Academy of Fine Arts, I entered a new era of creativity.
I concentrated on intaglio printmaking from 1995 until
2001. Other than teaching, I learnt from other teachers
or fellow student most of the time. Gradually I could see
my creative work mature, represented by works such as
‘Silent object’, ‘Ways of remembrance’, “Three birds’ and

others.

In 1998, I even went to America as a visiting scholar and
in one year I went from being excited to being peaceful. I
spent much time making work, wandering around many
art galleries and exhibitions, organising shows, which in
the end expanded my horizons and opened my eyes and
I learnt to appreciate the value of art. I often felt the
world to be so close yet so far away. Even so, one year
passes quickly and after returning to China I felt fully
equipped but constantly lost. What is art? Why art? These
questions indirectly affected my style of representation,
which I immediately reflected on myself. The crucial
works from this period include ‘Floating Series’ and
‘Untitled Series’. The main attention was directed at sight
and shape as well as managing the surface scars, not

forgetting composition and matters of compatibility.

In recent years, other than teaching and working on
intaglio prints, I like to research the combining of
materials in a hope to find new breakthroughs. I believe
that by approaching art in multi perspective fashion one
can affect one’s artistic views and observances. This is
both a tiresome but exciting change. Art is not only a
continuous process; a changing process, but also a self-
satisfying, straightforward process, where I can move

forward step by step with confidence.
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Zhang Guilin was born in Beijing in 1951.

In 1978 he graduated from the China Central Academy of Fine Arts, returning in
the same year to the Academy to teach.

In 1980 Zhang established the first screen printing workshop in the China
Central Academy of Fine Arts.

At the invitation of the Madrid Academy of Fine Arts, Zhang then studied as a
visiting scholar, carrying out studies and research in Europe.

Zhang Guilin is currently a professor in the Printmaking Department of the
China Central Academy of Fine Arts, Head of the No.1 Workshop, a member of

both the Chinese Artists’ Association and the Chinese Printmaker’s Association.
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Awards

1984 AF 7 [E 35 F4ERR _ER

1987 4F 1 s W ) BUAF R AR 75 52

1989 £ SEARZE B FH AR BT B /E 2
1994 47555 1 Y Jif 4 ) Hi i FR ] 2%
1999 4TI i )
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Awarded the Second Prize at the exhibition of fine art held to celebrate the 35th
anniversary of the founding of the People’s Republic of China, 1984

Awarded the Prize for Outstanding Work at the Capital Biennale of Printmaking, 1987
Awarded the Prize for Creative Work at the China Central Academy of Fine Arts
Exhibition of Work by Young Teachers and Students, 1989

Awarded the Bronze Medal at the 14th National Exhibition of Printmaking, 1994
Awarded the Lu Xun Printmaking Prize, 1999

Awarded the Prize for an Outstanding Stamp at the 20th National Exhibition, 1999

W il 5% Collections
B EN ZOR B 1 The British Museum, UK
T P A T B The Ludwigsburg Museum, Germany
(g e N MewNE = The Madrid Autonomous University, Spain
H A4 X ) 1 The Fukuoka Museum, Japan
S [ 0] 47 iR 0 R Pp 2 The Creative Printmaket’s Association, Korea
i [E EARIE The China Gallery of Fine Art
SRR The Shanghai Gallery of Fine Art
REHEYE The Yan Huang Museum
WYIEARE The Shenzhen Gallery of Fine Art
LI EARE The Jiangsu Gallery of Fine Art
T EARM The Qingdao Gallery of Fine Art
JHRFEARM The Guangdong Gallery of Fine Art
WAL EARFBEEARE The Hubei Academy of Fine Arts, Gallery of Fine Art
I )1 i e e The Shenzhou Museum of Printmaking, Sichuan
FE SE LR 4 The Chinese Artists’ Association, Beijing Branch
H A AR The Nagawa Gallery of Fine Art, Japan
 E R = E The Portland Museum, USA
I pNES The Shanxi University
ilid sk Publications

K22 i Em A1)
K22 fi e T AN
(CISEIN(ELE S

I /22 PRI/ 70 x 49¢m/2000
Door guardian, no.2/Screen print/70 x 49cm/2000

‘An Elementary Course in Screen Printing’
“The Screen Printing Workshop’
‘A Collection of Works by Zhang Guilin’
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Zhang Guilin is China’s foremost screen printmaker, at the end of
1979 he participated in the establishment of the country’s first screen
printing workshop in the China Central Academy of Fine Arts. The
1980’ saw the rise of a number of screen prints taking their theme
from Chinese ancient structures in search of the deep and lasting
energy within history’s path. In his works entitled ‘Master of Clocks’,
‘Holy Path’, ‘Great Wall’, ‘Corner Building’ and others, he manages to
conquer the drawbacks and limitations of the lack of materials; but able
to express the unique language of screen printing as well as his unique
feelings for the glamorous culture of ancient Chinese cities. By using the
ancient structures as representative motifs, such as the combination of
opened windows, floating white clouds and modern traffic, he depicts a
modernistic view and flavour. Since his works Ju YongGuan Great Wall’
and ‘Limited view outside the walls of The Forbidden City’ of 1989,
Zhang has begun to pursue a sense of the fluid movements of the pen,
creating lively and free works. His recent works including the ‘Life series’,
the ‘Role series’ and the ‘Fish Interest series” and others, ironically walk
beyond historical space, depicting a fictional representation. Yang uses a
liberated method to announce to his viewers the life force of humans but

also hints at certain points of view and thoughts of the modern society.

(Qi Fengge)
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L3 — 196745/ 22 WIAIEI/39 X 69em/2006
Red sea(1967)/Screen print/39 x 69cm/2006
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T =/ 22 iR/ 70 X 47.5em/2000
Door guardian, no.3/Screen print/70 x 47.5cm/2000

L1822 W FiEI/44 x 67cm/2006
Red veteran/Screen print/44 x 67cm/2006

23 [6)/ 22 A RRIE/46 % 67cm/2006
Space/Screen print/46 x 67cm/2006

T3 - 196648 H 18 H/ZZShiRiHi/45.5 x 69cm/2006
Red sea (18 August 1966)/Screen print/45.5 x 69c¢m/2006
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A/ 22 A JE/45 % 67cm/2006
Chu river/Screen print/45 x 67cm/2006

AR/ ZZIIRTIE/A5 X 67cm/2006
Black peach/Screen print/45 x 67c¢m/2006
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/22 ARRIEI/46 % 68cm/2005
Pursuit/Screen print/46 x 68cm/2005

J" R R 22 PN /45 x 67cm/2005
The vast universe/Screen print/45 x 67cm/2005
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EXPERIENCE

20084 FEAFNIEPY HFLE RS RFEAFR e A YA
Attending Opening Ceremony of ‘Exhibition of Prints college of Central Academy of Fine Art’ in Southwestern Wales in
Australia, 2008
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Iam a graduate of and now a lecturer in the China
Central Academy of Fine Arts. I graduated in 1978.
At that time, China was familiar with intaglio, relief and

planographic forms of printmaking, but not stencil

g
prints. Consequently, I started to investigate stencil or
screen printmaking. At that time, the resources and
information on stencil printing were limited and I could
only slowly discover them by myself. The basic materials
for screen printing at that time were poisonous — one
who does not dedicate one’s heart and soul to art would
not pursue such a dangerous hobby. Even so, the first
screen printing workshop was established in the China
Central Academy of Fine Arts and is considered to be
the earliest in China. After that, the research classes
brought many professionals from other art academies
to investigate this subject, slowly bringing this subject to
light. Later I discovered the use of water-soluble colours
and related techniques from the United Kingdom; hence
the production of silkscreen prints today does not harm
or pollute the environment. These safer methods are
considered to be mature, in terms of artistic or technical
points of view and more importantly have become a
crucial part of woodblock, intaglio and lithographic
printmaking, as well as silkscreen printing, filling earlier

gaps in the lack of variety in China.

My pathway in screen printing was a process of self-
discovery. Like a stranger asking for directions, I realised
new forward directions, thus my works such as ‘Night

stream’ and ‘Morning River’ had scars and marks

(1 .
These experimental efforts
were beneficial to the

growth of the Chinese
art market, which also
expanded and filled an

2
empty gap.

20087 RSEAR AR i

Adding signature on sold art catalogues in Zhang GuiLin
Personal Works Exhibition in Central Academy of Fine Art,
2008

used in woodblock cutting techniques. However, art
requires the search for a far-sightedness, the making of
comparisons and the beauty of calmness. Those works
above are representative of my research at this particular
petiod, where ‘Morning River’ was bought by the British
Museum; ‘Night Stream’ won an award at the exhibition
of fine art held in1984 to celebrate the 35th anniversary
of the founding of the People’s Republic of China.
These experimental efforts were beneficial to the growth
of the Chinese art market, which also expanded and

filled an empty gap.

As the Reform and Opening-up began to intensify, I
gave much thought to Chinese traditional culture and
history, producing a series of national structure-themed
works entitled ‘Groupings and series of ancient China’.
The reason for the subject was because I believed
these structures are a physical remnant or a memorial
which does not deny or run away from history, culture
economic-social backgrounds as well as self-reflection.
I am but using the subject to express my understanding,
feelings and thoughts towards Chinese traditional history
and culture. Spitit path and The master of clocks are
both wide in representation but mysterious like a dream.
‘City Gate’, ‘Palace Walls’, ‘Ceremony platform’ and
‘Meridian gate’ depict matching compositions, using
flowing clouds to separate the work, projecting a sense
of reality and the extraordinary. The blue skies and
white clouds in ‘Sky well’ and ‘Sky window’ provide the

viewers with unlimited imagination. As for ‘Ju Yong

Guan Great Wall’ and ‘Limited view outside the walls of
The Forbidden City’, they emits a sense of familiarity,
leaving viewers with an unknown aftertaste and feeling,
‘Ferry Harbour’ is represented with matching sides and
ample amounts of sunlight; but this state of equilibrium
is broken by the appearance of a bicycle. ‘Old House’
accentuates the flat-shaped clouds and their shadows as
they appear from the caves; whereby ‘River doot” depicts
the movement of the clouds and their shadows in the

night.

The works of this period rarely show any human
beings, where the only moving objects are quiet floating
clouds. I felt no stress or problems in changing these
familiar structural symbols; pieces of cultural history, in
representation of the authority of the country. These
structures which bear many years of deep historical
background, project a deep emotional tone, signifying
the feeling of depression — this feeling however is broken
by the breakthrough of time and space, transforming it
into something fictional. In fact, the actual strength of
the structural build is metaphorically misused to imitate
something unhistorical, showing conflict between ancient
and modern society, allowing the viewers to participate
in this issue. Earlier artists depicted works of tranquil
scenery, concentrating on the atmosphere, beauty and
an investigation of colour but still leave certain matks
behind; artists now choose to combine the use of a
non-relationship of ancient structutes in the style of

photography, presented in the unique handprint of
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2008 HIRSEAR A Besk R R
Personal Works Exhibition in Central Academy of Fine Art, 2008

FHARPAEZS H B R T KB B0, A RIETE
SRIERIRIE, XA “T8” iz A7 EER T BN
SRy, SR E R REAR S S, X MIERE
Pl B AR AR A SR o S SRR A — &40
Mwan “EEET RAEMERE S 2 WG,
MBS, ATESGHES A GHEZ AES, ©
ARTES S S AR MR8, Al SRS o — 7 s

e
Z3
o

20 fit48 90 AR E T, RAUET (Ui LLaniH
B, (EH ERERARERDY, OREY. (HRET
HRAEDY. (AERY, (MREMECBTEY %
—RIUER, XLEARMER O E R,
EEEREASEIZ, FA LRI, &
. ek, MR ETRRarz, A8EE
Fe i AR T IR TR SN SR E R, XA
TR A SR TR S, PO TRAL R4 B
FAEMEAEMBEE, IDEEN. —b 9% 55
FIERLRE., B, (EDXFMmE I BSCH Bt , B
HERICIZAEACES . ARERAE T R BRI T+ EEW
—%&, MICEFMIINE, SR PR 3= = S5
B A, IR NI ILAN e —HER R I A AT 5.
—RATEA MR, — R BbTE B A B
CHEET, EPL LR Y R TR R Y
— AL,

2000 £ A EAUET €Y R, AR , 3

MRIIEIELETIRE . BRI A RERT, M4%2%
&, NIRRT, B QY v, 2EN
HEA AR E, RIS ER, CFLR
e, EIEATTRRZER A, S5FMNM, M, 22,
GELY M ZEE,

I JLAEFRAMERY (AR A 251, CF ) 251 (HR)
FH0, 00 CLLE) . CBAEY . 7 R RHL)  (ZLREY. (3%

280

FY. Y. (=Y. (A, (HEY F—RIIME
i DB A, R A B A I B A — 4 40
AR, CEARMZET MRR, AR — s,
—MbF, ER R ANz NE, EEERPK, M
TER, FLESEH- - TR EORFBNT A K
i, B NAEFIAT ; RAEAKTESARERRS
FERRIHE, RM P, ARAR, ARSI
W EBEZ 5 X024 T TR I A DAL .

F Y LR T ARG R, I A1 it o TR DA
£, REEMRXIRNI R, €5, X EE,
MR i B 22 B SR AR AR A i) O3 . (EANRIERE,
XA AR R A A i — A, R AR,
RFATRAIIE R, T2 LR R SRAMARA %5
i, TEE M TTAEMHAZLREIL T, RikHET 2
W, TERE AR ECA SRR TR, R T E AR
H, FREBRR—BGER, 4 KL RS E
A T, 229 R TG T AR ) R X M AR
I B HC AR A ) (R A BT TR SRR R R AR
P — DN EEA A R ARLE, =
BRI AR SRR, BREAR
YEmANREMRpR IR, (E A AT e T B E i s )
B, SR EE AR A TS, R AR Sk
AR AR AL BT LT 3 B A A, L 2 R e
BN TE2 S S NG S N S iR N G

FIEBL T, (EIRAE ., RS,



2008FAEMUAF LRI ZE P MR Lk
With Artist Shen JiaWei in Australia, 2008

screen printing. The door and windows are like a path
to time travel and the gentle, floating clouds are like
the judge that witnesses the time lapse. Our constant
questioning of history has shown that we humans have
a lot to ponder, but at that time even I was also slowly

finding my way around.

In the early 1990s, I was invited to be a visiting student
in the Madrid Academy of Fine Arts in Spain and had
the opportunity to travel around Europe to see different
artistic achievements, attaining a deeper understanding
of eastern cultures. After I returned to China I made the
‘Wall’ series, which can be regarded as work continuing
on from ‘Ancient China’. This work entitles the viewer to
see the dereliction of the Great Wall, standing between
modern thoughts and criticisms of our culture in order to
reflect upon the reality today. This work sees the addition
of a comparative dimension: one side is a wall, the other
is a wooden structure; one side is made of light and
shadows, another is formed of lines; one side is made of
cold colour tones, another is formed of warmer colour
tones. The fine lines which seem to entrap and tease the
viewers attention show that a simple artistic technique
is much more meaningful than the actual surface of the
print. Also, the technique resembles the trails being left
behind in flight which is playful in nature, where such
trivial details can add another interesting dimension and
point of interest for the viewer. I successfully detach and
combine together lines of a technical nature taken from
the structures, giving the viewers an experience of the
imbalance between fact and fiction, creating a vacuum in

the historical time frame.

Towatds the end of the 1990%, I made ‘A chimney with

overflowing red’, “Paper ball rolling on the edge’, ‘Grey’,

2007{EL 5798 LRI AN
Personal Exhibition in 798 Art District, 2007

‘Paper plane flying in the alley’, “‘White Bird’, ‘Blue
bicycle in the alleyway’ and other series, where the visual
ideas are taken from the streets and memories of Beijing
before the reconstruction efforts by the government.
The old houses and alleyways are all being demolished
and I am deeply moved, hence I can only remember
them by making their marks in my wotks. The simple
instruction of teating down these structures has conjured
up angry and worried feelings and has prepared me with
the important emotions for this piece. The use of light
and dark to accentuate the richness of the complex
composition, leaves the viewers with a nostalgic feeling as
well. All the main protagonist of each piece is seemingly
portrayed in a state of reminiscing or bidding their final

farewell.

Around 2000 T created the Trend series, as I believe we
cannot ignore the trends these days, as it affects business,
relationships, communication and cause unsettled
hearts. I chose “Trend’ as the title to show the current
era of being busy, always in a rush, and a feeling of
disorganisation. The print depicts people practicing tai
chi, dogs scuttling in a hurry, nets, stars and cluttered

wires and other images.

In more recent years I have created the Life series, the
Role series, the Fish interest seties, and other individual
works like ‘Red Sea’, ‘Black Peach’, ‘Broad Sky’ and ‘Land’,
‘Red Honour’, ‘Pouncing Tiger’, ‘Search’, ‘Space’, ‘Green
Stone’, ‘Green Flower’, all containing a central fish motif,
an inspiration I took from a saying by Hong Yingming, ‘A
swimming fish knows not the ocean, a flying bird knows

not the sky. Fish are like society; like the world.

The works depicts a bigger fish eating a smaller one,

a fish falling into a net trap, a fish smiling, and a fish

swimming fast — actually, I am using the fish as a
metaphor to represent the relationships between human
beings, showing our basic instincts. These series carry my

thoughts on memories and past records.

My eatlier works are based on the notion of calmness;
my recent works are based upon the idea of movement.
The eatlier works reflect history, tradition and cultural
thoughts; the more recent works are more about my own
experiences. Even so, these works are a part of my life,
a scar in my life and it is the way I record my life. In the
artistic world I get excited over changes; consequently
I chose screen printing — a creative situation in which
nobody had had any experience. In a world where only
monochrome prints were recognised, I chose to make
print in colour. It was by wandering that I found a way
forward. Screen printing today is widely known and its
techniques also contribute to the overall expansion of
the other printmaking methods. My creativity has made
up an important part of me. My work is not composed
of imagination or empty thoughts, but my understanding
of life and history. Although art works cannot solve
problems, they can raise questions, questions of the
simplest nature which remind us to be conscious of our

lives and to reach for our inner thoughts.

I cannot change the world, but I can influence and record

the world.
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Zheng Zijiang was born in Heilongjiang in 1965, although his ancestral home is in Hebei.
Zheng is currently a member of the Chinese Artists’ Association, a Director of the
Heilongjiang Provincial Artists’ Association and a National First Grade Artist.

He is also a specialist — artist in the Hei Long Jiang Art Academy

Zheng has been active in the printmaking field for twenty years, having completed more
than one hundred works.

His work has been represented frequently in major exhibitions within China and in
foreign countries and Zheng has been recognised with several awards.

In 1999, Zheng was awarded the Lu Xun Printmaking Prize by the Chinese Printmaker’s

Association.
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The work ‘Light wind” was honoured with the award of the Prize for Creative
Work at the Inaugural National Grand Exhibition of Young Printmakers, 1990
The work ‘Lingering charm’ was awarded the Bronze Medal at the 12th National
Exhibition of Printmaking, 1994

The work ‘Floral miasma’ was awarded the Bronze Medal at the 13th National
Exhibition of Printmaking, 1996

The work ‘Doubly plentiful’ was awarded the Sponsor’s Prize at the 4th
International Biennale of Contemporary Printmaking, Satsuko, Japan. 1998

The work ‘Heaven fulfils man’s desires’ was awarded the Bronze Medal at the
15th National Exhibition of Printmaking, 2000

The work ‘Symbol of the new Great Northern Wilderness’” was awarded the
Prize for Outstanding Work at the 12th National ‘Galaxy of Stars’ Exhibition of
Fine Art, 2002

The work ‘Deep cry in late Autumn’ was awarded the Bronze Medal at the 10th
National Exhibition of Fine Art, 2004

The work ‘Heaven is high and distant’ was awarded the Bronze Medal at the 17th
National Exhibition of Printmaking, 2005

B i 5% Collections

VE MBI E AR I 4 2 The Muban Foundation, UK

H A% B8R AT The Yasunichi Xintaku Bank, Japan
HEEARE The China Gallery of Fine Art

EARE The Shanghai Gallery of Fine Art

JHREANE The Guangdong Gallery of Fine Art

TLIE XA The Jiangsu Provincial Gallery of Fine Art

O 1) o A The Shenzhou Museum of Printmaking, Sichuan
A FAE The Anhui Provincial Gallery of Fine Art
BITAEEARIE The Heilongjiang Provincial Gallery of Fine Art
HIHFEARE The Qingdao Gallery of Fine Art

BtPHEARTE The Guiyang Gallery of Fine Art

W IR BE S E R A
JERTre W 1 55 22 R AU S FL AT

iRl

The Harbin Arts Palace, Museum of Printmaking
The Great Northern Wilderness Museum

Publications

E Y RN N YIRS

MG RIS AEEAZN/118 x 50em/2005
From pictographs to words/Multi-colour woodblock

print/118x50cm/2005

A treasury of Heilongjiang printmakers — a collection of works by Zheng Zijiang
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KB N/ EOARZ/65 x 80cm/1997

Heaven fulfils man’s desires/Multi-colour woodblock print/65x80cm/1997
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Commentary

Zheng Zijiang is one of the outstanding artists from the third generation
of printmakers from the Great Northern Wilderness. Since the start
of his creative work, he has been extremely concerned about a renewal
of representation as well as investigating the character and language of
prints from the Great Northern Wilderness, building upon the traditional
foundations of art. His works are not stagnant but only use themes from
traditional culture, using a modern language to express his understanding
of traditional culture, projecting a new view and looking at issues from a
different angle.

Zheng Zijiang is anxious to retain a freshness of emotions in his work,
displaying a different series of works in different eras: where each
individual work is separated by distance. This is further strengthened by

his strong mindset, creating a unique artistic impression.(Qi Fengge)
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WK Z/59 x 66em/1996
Double harvest/Multi-colour woodblock print/569 x 66cm/1996
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< ERVEBARZ/66 x 59em/1988
Light wind/Multi-colour woodblock print/66 x 59cm/1988

B HAFI/EAARZ/A8 x 67cm/2003
Autumn days bring reminiscences/Multi-colour woodblock print/48 x 67cm/2003

FRIH:2/ B AZ/60 X 80cm/2002
Autumnal heroism/Multi-colour woodblock print/60 x 80cm/2002
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TELIEOARZ/65 x 63em/1990
Floral miasma/Multi-colour woodblock print/65 x 63cm/1990

AV EEAL/54 x 65cm/1994
Lingering charm/Multi-colour woodblock print/54 x 65cm/1994

290



T/ F BRI S R %%

JEB/AEEAZ/59 x 79em/2000
Bright moon/Multi-colour woodblock print/59 x 79¢m/2000

3 SR A AAZ/52 x 76cm/2000
In a twinkling of history/Multi-colour woodblock prin/562 x 76¢m/2000
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In prints working studio

20064 TELLIMEALE
In LiaoHe Art Museum, 2006
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(13 .. .
I often returned home to visit family and
friends during the festive seasons, but I also

. . 2
took my art materials for practice.

n 1986, I was a twenty-one year old working in a production brigade on a farm when I received a
Inotice from Heilongjiang headquarters regarding my application to the Art Workshop. I successfully
enrolled in the reclamation area woodblock printing class hosted by Hao Boyi and known far and
wide. Great Northern Wilderness printmaking started during the 1950s and went through a process of
maturing and gathering popularity, becoming a predominant trend and occupying an important place in

the history of contemporary Chinese art.

Following the reforms of the 1980s, western culture has gradually penetrated into China and has caused
friction with Chinese lifestyles. Although the students of Hao Boyi’s class were all outstanding, none
of them exerted unique characteristics. Hence finding my true self and expanding my horizons were a

starting point for my creative work.

In 1988, I detached myself from the work to pursue my studies and create woodblock prints in the
class, I also took part in a series of activities in respect of the 30th anniversary celebrations of the birth
of Great Northern Wilderness printmaking. In this period I created the work entitled ‘Light wind’
which was honoured with the award of the Prize for Creative Work at the Inaugural National Grand
Exhibition of Young Printmakers, 1990.

With the encouragement of Hao Boyi and other senior artists, the magazine ‘Farm Worker’ hired me
as their art editor in 1989. Due to my excellent performance, I was then transferred to work for the
magazine’s publisher in 1990 which changed my pattern of life from being a farm worker to a more
creative profession. During my time as a magazine publisher, I completed my duties to my best efforts
in the office, but spent the rest of my free time creating woodblock prints. This was possible that my
employers allowed me long hours in the Art Workshop and with the guidance of my art advisors, my

work accumulated and began to take flight.

Chao Mei once wrote in an article: success requires three steps: gift, chance and hard work. Fate is
judged by a higher power and is uncontrollable by mankind. Chance is an opportunity and one can only
hope for it. The only remaining factor which we are able to seize is hard work. The individual artists of
the Great Northern Wilderness come from different backgrounds and are willing to work hard towards
their dreams. The flow of students joining the woodblock printing class did not cease for over ten years,
even during the festive seasons: many took this opportunity to spend more time with their creative
work rather than return home for celebrations. I was lucky to have spent two festive seasons in the class
and witnessed the undying spirit and commitment of Hao Boyi, guiding his students in the Workshop:
dedication for which I respect him very much as well for the effect it had on me. In later years, I often
returned home to visit family and friends during the festive seasons, but I also took my art materials
for practice. My entire festive season was filled with creativity and happiness. I have a rather simple and
straightforward personality; hence I do not have many hobbies and am not very clever in either politics
or business. I regard myself as lacking fate, however chance has given me the opportunity to pursue the
path of art even though I lacked basic knowledge, consequently I believe I should pledge my heart and

soul to art.

Between 1992 and 1998, 1 created a series of work using the sunflower as my main theme, applying the
Chinese traditional expressive style of drawing, taking ideas from western thinking in creating my own
stylistic language. The series entitled ‘Sunflower’ is made up of ten works, two of them entitled ‘Lingering
charm’ and ‘Floral miasma’ won awards and received good comments in the 12th and 13th National

Exhibitions of Printmaking in 1994 and 1996.

After 1998, I was transferred by headquarters to the Art Workshop, now known as the ‘Great Northern
Wilderness Academy of Printmaking, as a specialist printmaker. The themes of my work began to
shift towards using tall, northern plants such as malt and maize. This change of content broke the
mould of Chinese traditions as well as notions of time and space. I managed to separate and rearrange

the subjects to pursue a strong monochromatic contrast in the hope of achieving a deep, rich, heavy
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1986 FEA L ASiehumi I EHE
In the Woodprint Class in Northern Wilder, 1986
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Creating Prints

and bold breakthrough. The image does not project
traditional scenery nor does it picture realistic organic
material, but it carries the concept of harvest and hidden
feelings for the autumn. It also signifies the people’s
prayers for the harvest season as well as a respect for
and in remembrance of the autumn season. These picces
include ‘Double harvest’, ‘Deep greetings of Autumn’,
‘Heaven fulfils men’s desires’, ‘Heaven is high and earth

distant’.

The most popular subject in Great Northern Wilderness
printmaking for over three generations has been the
people and the surrounding environment. Emphasis is
placed on the work and daily lifestyle of the people as
well as on the foundations of art and creativity, whereby
the works are representative of the character and models
of the northern landscapes. My collection of works with
a bias towatds traditional culture bear modern thoughts
and clearly depict an escapism from the initial subject
theme, taking ideas from ancient calligraphy, stone-
cut writings, ancient utensils, women and landscapes.
These elements signify the uniqueness and creativity
of traditional eastern culture. Through the study of
traditional culture and research into new discoveries

and perspectives, the combination of traditional culture

and twentieth century art has brought in a new era with
artists expanding courageously into dark and unknown
areas of art. Wotks representative of this period are ‘In
a twinkling of history’, ‘From pictographs to words’ and

‘Classic feelings’.

As we enter the twenty-first century, the third generation
of artists from the Great Northern Wilderness ate
showing great improvement and maturity in their work,
displaying a combined effort but also showing individual
artistic practice, separated into categories such as
generalisation, abstract, decorative, philosophical and
contemporary styles. In comparison to eatlier works,
printmaking in the Great Northern Wilderness is the
current leader of modern change and development in art

from the Great Northern Wilderness.

Some scholars regard the printmaking of the Great
Northern Wilderness is not the printmaking traditionally
found in academies, but something natural, lively which is
in parallel motion with society. It represents the sincerity
of being honest; an unfolding of the spirit; a feeling of
liveliness, becoming the living attitude of printmaking.
It contains the energy to become an everlasting artistic

creation.
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AR4EW] Zhu Weiming
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Zhu Weiming was born in Wenzhou, Zhejiang in 1940, his family originally
coming from Ning Bo.

Between 1959 and 1964 he studied in the Printmaking Department of the
Zhejiang Academy of Fine Art and from 1978 to 1980 in the Printmaking
Reseatch Student Class of the same Academy.

Between 1964 and 1978, Zhu acted as the creative worker in both the Yunnan
Provincial Artists’ Association and the Yunnan Provincial Cultural Bureau.

In 1980 he began to teach at the China National Academy of Fine Arts
where he now a retired professor. Zhu is a member of the Chinese Artists’

Association and of the Chinese Printmaket’s Association.
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Awards

1986 4F (IS 2RR) FRER LI 4 AR
AL A ER

1996 4F G- FHUE) REE+ = w4z FE R
I fre A 3¢

1996 4F3RE Tl i

1999 4F (B RAIE) REF JLJm 4zl 5e e
R

2002 4F (FEfTE T EAMOARIEED AR

The work “Tutor and rules’ was awarded the Prize for Creativity at the
9th National Exhibition of Printmaking, 1986

The work ‘Mao Dun and home town’ was awarded the Bronze Medal at
the 13th National Exhibition of Printmaking, 1996

Awarded the Lu Xun Printmaking Prize, 1996

The wotk “The Yellow River cantata’ was awarded the Silver Medal at the
9th National Exhibition of Fine Art, 1999

The work “The visionary and ascetic practioner Lin Fengmian’ was awarded

7 e A B R A 2 the Bronze Medal at the 16th National Exhibition of Printmaking, 2002
oo it Collections

YRR iE The British Museum

EAZ = 7 E The National Library, France

o [ R 2 e The Portland Art Museum, USA

EEEANIE S The French Artistic Antithesis Association

RIOIE. A Europe — Asia Cultural Association

AT {4 LR 0 B 3 AR Sendai Taku Club, Japan

T EFIFA N S5 I8 Other museums and private organizations

Rl % Publications

CEFUSIE R AE AW 20305k B IMPRESS
HRAILAS H iR
CEWMATIRAREHERH RS EE) b
IMPRESS H LI H

AT th /B AR L35 x 29em/2002
There have been fish in successive years/Multi-colour

woodblock print/35x29cm/2002

‘Wild mountains, clear streams — an artistic record of Zhu Weiming’s
experiences.” Published by the Impress Organisation.
‘A selection of drawings and sketches of Zhu Weiming’s travels along

mountain pathways’ Published by the Impress Organisation.
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S/ K Z/30 x 34cm/1999

Commentary

Zhu Weiming is one of the most respected artists in the history of
Chinese printmaking. He has spent much of his time living among the
cultural environment of the minority peoples of the border ateas and the
Jiangnan area, absorbing the people, the traditions and the folk arts.

Zhu has then drawn these into his own figurative and historical series
of works, creating images of the generation of Lu Xun, Mao Dun and
Lin Fengmian, bringing to life these great artist’s bearing and spiritual
features. In the “Yellow River sonata’, Zhu depicts a fixed time frame and
a special motherly and beautiful environment. In this work, he manages
the monochromatic contrast, the strength of his cutting technique as well
as showing his brilliance in choosing his subject.

In the creation of topographical printmaking, he pursues small victories
and is very far-sighted. Whilst facing the complicated rain forested valleys
of Xishuangbanna and Jiangnan’s small bridges and flowing water, he
purposely tones down the content and the unrealistic nature to produce
a simple but innocent beauty. Without doubt, Zhu is skilled in the black
and white woodcut, woodblock printing with poster colour and aspects
of multi-colour lithographic printing, which in type of printing, technique
and imagery he delivers combined in many kinds of artforms.

Everyone of his artwork display different intentions and pursuits, yet
overall they outline his differences yet his individual style, revealing a sort

of fresh, colourful, interesting, safe but distant meaning,

(Qi Fengge)

A song of Spring/Multi-colour woodblock print/30x 34cm/1999
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VEHA i —— XV AR Z/30 x 33.5cm/1999
West Lake, lost and found — wind/Multi-colour woodblock print/30x33.5cm/1999

P IHFA /B AR Z1/30 x 33cm/1999

West Lake, lost and found — flower/Multi-colour woodblock print/30x33cm/1999
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P /2 AR Z1/30 x 33em/1999
West Lake, lost and found — snow/Multi-colour woodblock print/30x33cm/1999

PRI —— A/AEEARZYB0 x 33cm/1999
West Lake, lost and found — moon/Multi-colour woodblock print/30x33c¢m/1999
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Fir/ & AR Z1/30 x 34cm/1999
Boat song/Multi-colour woodblock print/30x34cm/1999
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b 2 H/EAARZ/29 x 35em/2002

Years in the jar/Multi-colour woodblock print/29cm x 35cm/2000

B F R/ ARZ/29 x 34.50m/2002

Spring and Autumn on the shelf/Multi-colour woodblock print/29x34.5cm/2002
VU255 AR 21729 x 350m/2002

The evergreen four seasons/Multi-colour woodblock print/29x35cm/2002
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13 . .
Being persistent and
sacrificing whatever it takes

is but natural day to day
behaviour for a contemporary

.9
artist.

e

Creating work

I iving in a riverside village and enjoying the spring

rain of the Jiangnan region.

I was brought up in a riverside village; consequently I
loved to play with water, looking at the water ripples, the
reflection from the river surface, they were all entangled
within the net of my heart, encapsulating me. As I grew
older and began to travel around, my footprints went in
every direction of the compass: from the fertile lands
of the north; to the leafy shade of the south; beneath
the fiery mountains; in the rains of Xishuang banna,
to crossing golden river sands, tasting the snow of the
Yulong Mountain; crossing oceans, faraway lands, the
Red River valley, pouncing up mountains like a tiget, yet
I could not forget my hometown and could never forget

the feelings I retained for my hometown.

On a Summer evening in the 1980s, I sat on the harbour
in Venice, looking at the gondolas; the sounds beside the
water reminding me of ‘my Taiyang’, the same water,
the same boats, one’s home town in a different country,
like a dream reminding one of one’s former home area,
when I used to sit in the gazebo in the night, ‘listening to
the sound of the Spring rain, in a deep yearning to sell

apricot blossom in the Ming dynasty’.

As the snow melts and the mountains are green, I

travelled around with my art satchel on my back.

I once wrote the articles ‘Mist covered Nannuo
mountain’, ‘Exploring Tongbi Pass’, ‘Discovering Lake
Lugu’, ‘Quick sight of the Red River Valley’, ‘Wind and
rain on Awa mountain’, “I'wo entrances of the Ganlan
dam’, ‘Facing the moon alone in Erhai’, ‘Walking in
the desert’, “Transverse waves on the Daluo rivet’, “The
hometown of Mao Dur’, “The coast of Dong Hai’, “‘West
Zhejiang village’ and ‘Dongbu wine area’ to record my

artistic footprints.

I also feel deeply affectionate towards each unseen
classical wilderness, out of the way paths, the rustling

sounds of wild grasses, the canes, the vine and the

creeping wisteria, the spaces between the clumps of grass

lingering on the snowy hills.

I also like the low hills and soft waters of the Jiangnan
area, as they display a sense of elegance, delicacy and a
unique character. Consequently in my landscape block
prints, I have decided to recreate Jiangnan’s grace and
beauty. The corner of a private residence, a bend in the
flowing water, a leaf of a solitary peony, as if it is just
a spontancously portrayed realistic environment, but in

fact these details are etched clearly in my memory.

I express the clouds and winds of the areas of mountain

ranges — to find happiness in the mountains and water.

I walked within Yunnan for 17 years, journeying up the
high green mountains among the clouds of the south.
In those years, I lived on the Lugu lake in north-western
Yunnan for more than four months. The people there
still live in their traditional ways and keep their customs.
Between the steep walls of the stone forest, during
the day I would observe the mystifying peaks; during
the night I would draw the singing and dancing of the
Sani peoples. Like a wandetring monk, I proceeded past
Vietnam along the borders of Myanmar. Countless

months passed...

The older and wiser generations often say: ‘Something
that is difficult to understand is very easy to be seen;
after seeing and understanding it, it no longer difficult
to explain or express’. The tiredness in life are but raw
materials — only after tough training and exhibiting one’s
artwork as an individual artist, then only can he or she
taste the flavours of life. Being persistent and sactificing
whatever it takes is but natural day to day behaviour for a

contemporary artist.

Rain begins to fall on Gutian mountain as I paint boats

on the docks of Wuzhen.

My time as a lecturer in the art academy was different

to when I was a freelance artist, as a group of students

would always follow me everywhere. Teaching had

become my priority and I could only work during my free
time. On the occasions I visited the Jiangnan area, a few

of my works were created under these circumstances.

Gutian mountain lies in the mountainous area between
the borders of Zhejiang and Jiangxi and is reserve
protected by the nation, a closed forest where the trees
grow densly. A few of my fellow students and I went
there once to explore the mountains, exited about being
among the mountains and trees but the gods were unkind
to us with regard to the weather. We had not even started
to draw when it started to rain in huge drops from
among the mountains, we could not find a single spot to
shelter from the rain, so we could only join umbrellas to
form a tent. We hid underneath those umbrellas trying
to draw, taking our umbrellas we clambered up the

mountain and managed to make a few quick drawings.

A whole day had come and gone and we had been able
to make around ten quick sketches, only a great many
rain drops had fallen on our drawings, the few pen lines I
had been able to draw were soaked by the rain, becoming

like Chinese ink drawings, having an interesting quality.

Wuzhen is located close to the Grand Canal between
Beijing and Hangzhou; preserving the outlook of a
riverside town, complete with scenes of tug boats,
trafficking steamboats as well as fishing families who
work from their boats year long. Hence, although the
subject of the flowing water and the small bridges, the
blackred tiles and pink powdery walls is tempting, the
compositions of the ships, their ever changing shapes,
the crisscrossing of lines are, as always, contain creative

ideas.

Sitting on the fishing dock and looking at the thousands
of sails coming and going, gazing at the seagulls

returning, the old fisherwomen, is also absolute bliss.
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&2 COLUMBIA UNIVERSITY

IN THE CITY OF NEW YORK
RHELL R

www.columbia.edu

Corvmnis UNIVERNITY
E.0. ITARE [AST ARIAN LINRARY

Tuly 10, 2009

Dear Mz, Ma,

I received your email of July 9, in which you kindly offer the C.V, Starr East
Asian Library a donation of two prints, by Qijiadawa and Weigian respectively. On
hehalf of our Library and Columbia University, 1 am delighted to accept your offéer. We
are also happy 1o hear about your first catalogue, and we will certainly distribute the
copies you send 10 us,

Regarding the issue of framing, we will be able to handle that locally and will
seek the advice of our conservation staff 10 ensure that it is done well.

You ask us o send you a translmion of the descriptions written by the anists. Of
course, we will be happy 1o do 5o, but we will need some time, | am about to go abroad
for two weeks, but trust thst upon my return the translation will be ready.

Again, please accept our heartfelt gratitude for your generous offer, Your
donation will be a major enrichment of our collection. | hope you will be able to visit

our library someday, so we will have the opportunity to thank you in person.

Sincerely yours,

M8t gy
Ria Koopmans-de Bruijn
Acting Director and East Asian Studies Librarian

YOO EIMT HALL » SAIL CODE J%01 « 1140 AMITIRDAM AVINUL
Hiw YORK, NY 10037 = JI3/034=23TH FAXIITIF662-4204
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Bk

www.harvard.edu

HARVARD UNIVERSITY ART MUSEUMS 32 Qudney Sirent
Cambridge, MA 021 58
wrwrss, armramcn s far verd sdu

October 8, 2004

Mr. P Wong

3947 Edenstone Road, N. W,
Calgary, Alberia

TIA 317

Canada

Dear Mr. Wong,

T am writing to extend both our genuine gratilude and formal thanks for your generous gift of
Morning at the Drill Growund by Lin Ju to the Harvard University Art Museums. Marjorie B. Cohn,
our curator of prints, presented this woodeut at our October 1" scquisitions meeting, and we are
delighted to accept it. This print was created in 1961, at 4 monent in the artist's career when he had
passed from the compact fgwal compesitions of ircops and civilians to more expansive
compogltions, where figires are usually intograted into landscapes. This print is one of the most
Eﬁmwﬁﬁmﬁiﬁemhnfuwgs embodied in the Mights of steps, and the cacaphony of
martial music implied by the trbulent foliage of the tree in which the loud speaker is hung.

Accepting this work into our permanent collection will contribute significantly to our growing
collection of 20th-century Chinese prints, which in tum enhances our teaching, research and
exhibition capabilities. Ultimately, your gift advances the mission of this institution, and fulure
generations of students, Faculty and the public will enjoy the benefits of your gencrosity.

1 enclose our deod of gift form for you to [ill out and retum. This will be recorded as a 2004 gift,
Once again thank you for your generosity to the Arl Moseums.

ARTILUR 8, PACKLER HQSEUM  SUSCILADEINGEE WULEUM  POGE SRT MEITEY STRADY CENTER FOR CONALAYATION




22

e
i

315



‘ e chEt ‘ For The Love Of China

316

LINIVERSITY OF

CALGARY
FIRIMHL K24

www.ucalgary.com

T UNIVERSITY OF
P

| AN

DEVELOPMENT OFFICE

Telephone: [(4$03) 220-5854
May 5, 2008 Fax: (401) 2827688

Mr. Pa Ning Wong
President, Novel Energy
#1, Movel Building
FT00 - 19™ Street NE
Calgary, AB T2E 6V2

Dear Mr, Wong,

I'am very pleased to tell you that today we received the 10 prints that you 50 generously
donated to the University of Calgary. They were very well packaged and arrived at our
office safely, and in perfect condition. My sincere compliments 1o the framers for the
beautiful work they did. Please be assured they will be displayed in prominent places of
honour throughout the Executive Suite, in executive offices and in the main office area.
For your reference, [ attach our inventory list of your donated pieces.

Please note, as outlined in my letter of January 25™ to Ms. Yu, that in order to
achieve a fair appraisal of these works, we will require detailed information abouat
the artists, This would include a full curriculum vitae of each artist along with a list
of prizes, prior exhibits and any other honours that each artist has earned, This will
greally assist the appraisers in delermining a fair and accurate evaluation. If you would
kindly have this information forwarded 1o me at your earliest convenience, we will then
prepare for a re-appraisal of these works.

Upon completion of this process, the University of Calgary will issue you a Canadian tax
receipt for the appraised value of the an.

Mr. Wong, I want to thank vou, not only for your great generosity, but for your patience,
understanding and cooperation, as we work through these details. We hope that you will
get a chance to visit us in the pear future, and view these pieces in their new home,

With thanks and appreciation,

Yours traly,

Lynn Van Hyfie
Executive Director, Central and Leadership Giving

Encleaure (1]

2500 University Drive NW., {Z.‘nlgﬁ.ry_. Alberta, Canada T2N 1M4 - www. ucalgary.ca
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OXFORD

R

wWww.0x.ac.uk

ASHMOLEAN

Ashmolean Museum
of Art and Archaealogy
University of Oxford

Besumont Strest
Oucford 001 2PH
waws. shemolean oeg

Mr. Pa Ning Wong,

President, Novel Energy

Suite 604, Bldg. 5., Hui Xin Apt.,
Chao Yang District,

Beijing 100101

P.R. China

3 February 20010
Dear Mr. Pa Ning Wong,

Thank you for your very kind and unexpected donation of two contemporary prints,
by the acclaimed print artists Wei Qian and Qijia Dawa, which we received in spring
2008, Though the gift was acknowledged by email to Lucy Ma, | had not realised
until now that we have not sent you a letter, so please accept my sincere apologies
for not having written to you earlier.

You may know that the Ashmolean Museum, one of the oldest public museums in
the world, underwent a major redevelopment during the past three years - the dust
has just started to settle. The new Ashmolean has provided a better space for
displaying of our collections, and | arm pleased to say that one of the opening
exhibitions is a series of sketches and woodblock prints by He Weimin, documenting
the building project.

The woodblock prints you have donated have been put into our permanent
collection and the works make a valuable addition to our already strong collections of
contemporary Chinese art, already one of the foremost in Europe. On behalf of the
Ashmaolean Museum, | wish to thank you and Movel Energy for your generosity.

Yours sincerely

M‘L Vidaa—
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U] ]
WP Durham

University
ST K

www.dur.ac.uk

e .
" Durh?ﬂ'l'l Shaped by the past, creating the fain
University

University Museums

Mr. Pa Wong
President,

Movel Energy,

Suite 604, Bldg. S., Hul Xin Apt.,
Chao Yang District,

Baijing,

Postcode 100101,

CHINA,

JERCHTERER LR - BB S * i me0al -

18 August 2008

Dear Mr Wong
Gift of Woodblock Prints by LI Xiu, Qijla Dawa, Wel Glan and Fan Min

| am writing on behalf of Durham University Orlental Musaum to express our sinGers
gratitude to you for your exceptional kindness in gifting a series of fine woodblock
prints by Li Xiu, Qifia Dawa, Wel Qlan and Fan Min to our collection.

As you may be aware, we hold a small but represantative group of works of this type
and your most genarous gift represants a very significant and important addition to
our collection.

We greatly value your generosity and support and look forward to having the
opportunity to use your wonderful gift actively lo promote interast in Chinese culture
here in tha Britain. | very much hope that you will have an opportunity to visit us at
the Oriental Mussum next ime you ane in the United Kingdom.

Yours sincaraly

Craig Barclay
Curator of Durham University Museums
!j}'hrDH Fulling Ml Muscum of Are v The Banka Burham [501 3ER

w44 (00100 384 1823 Fax o84 (00100 384 1B24
Email; Fulling 16 darbam s sl
"_"-"I'hr Dhviental Mussum Eleet Hill Duichas 1 3TH
TebTax 44 (04101 334 2604
Eowmad Ohimerntal Mipserinnm dhoi fois s sl

trwe o b sl
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ST K A

www.mmu.ac.uk

Manchester Metropolitan University Business School

Attn. Mr Pa Wong r
President of Movel Energy MT}IlEat‘;ghgﬁttgﬂ
Suite 604, Bidg. 5, Hul Xin Apt. Ut poil
Chao Yang District, l'IWETSltjf
Beljing.
Postcode 10010,
CHINA
157 September 2009
Aytoun Building
Dar Mr Waong, Aytoun Street
Manchester
On behall of Manchester Metropalitan University Business School, would like to M1 IGH
take this opportunity to show my gratitude for your donation of the print ‘The Uriited Kingdom
Spring and Autumn Charocters” by Wei Cian.
pring n Char, by 3 =
Spring and Autumn are transitional seasons and, therefore, preparatory for the +44 [ENT61-247-3703
mare testing extremes of Winter and Summer. Captured in this painting is a sense Fax
of momentum, embodied in the elements of earth and water, but abio of harmonic  «44 [(0]161-247 B350
balance with the girl playing music between them, o
This print is particularly paignant, as higher edueation is a time of transition for hamoris @hmmu.ee.uk
many young people, which can be a daunting and trying experience. The purpose of wwwbusiness mmisc.uk
University is to provide a supportive environment to enable students to cope with
change and future challenges.
This print was obviowsly well selected and thoughtful as it captures the mandate of
our service, to mediate in the transition of young persons into adufts,
Dewn ard
Thank you once again for your generous donation. If you ever visit Manchester, it Pro=Vice=Chamoelior
would be an honour to meet with you and show you our University. Enterprise
u u yo ¥o by, i
Yours Sincenehy,
M)
Huw Maorris
Dean and Pro-Vice Chancellor

Manchester Metropolitan Business School
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M iy B3 28 R e X
S Wi

www.museum.ru

MENBETEPETRO KYARTYPM
KabSaponcEore gpam
ToegyaspeTmeimoe YN pERACNNE EYALTY P M
«IAALHEEOCTOUMHEA XYIOKECTREHHBA MYIEfs
%A
e (4111) 327188, --Pﬂmwm e, B bnfe
ORI IENGED, DUFH PRI TFIERAY, HHHKIIN 172 M0 1 2T 1000

. 23 Oxtober 2008
S ek, A Daviwgus
T Edenston Road, H.W,
Ha N oT Calgary, Alberta
CAMADA TIA X7

Ynmsaesft rocnogus Bowr!

Meanansre supusms Baw cood ysocemme i nofnsrosaperms 30 mesdsie © mwesy syseo. Mu ¢
Gonumu  HETEpECOM MOMEAKOMMNNCE © NpOIDSEACHMEMM coBpeseEHodl kwTafickoll nevaTwol  rpadiE,
ApeacTaRAEmEMl 0 amSose-kamasore «For the Love of Chines, Miorme o s nposnseacnnii © yenexom
METYT YRPRCHTE A0GYI0 MyIeiiys0 KOAIEKUNI0 COBPEMZINONT NCKYCCTRL.

Haw sy3ch AENAETES cAMBIM EPYTIHEM Xy BOKOCTBCHILM Mylocs i Boctoxe Poccm Ow ofisamer 14

MPOHIBEAEHHA COBPESIEHHBIX ARTOPOK TAOKE BXOUNT B cfepy HHTEpecos iamero myses, Bawe aofipoe msepeime
= MEPSTBATE B (AP MYICIM PAIHWX CTPaH npowtscachmn . Bamell knanecumi ~ fRAACTCR MMCHATETRHLM
CPERCTROM MOMYARPINALNE COBPEMEHINON  KNTIACKOND HOKYCCTRA W WCOLUSITHMAIM  EKNAN0M 0 paIsimes
MERTYRAPOTHAI KYALTYHLR caayedl,
B cexn ¢ omies, s orens G ofipamimeca x Bas ¢ npocefoll o nepemase B AAD MBS HECKONBKNY
NpCHaReseni 1 AHCNE TEX BETOPOS, KOTOPME Npe 0 & re aFor the Love of Chinas.
+  He Welmin (bom, 1964)
Dy in day oet (Bilack and white woodeut, 59,550 (om), 1993), page | 10
Moondight (Black and whise woodcat, 19,6:x14 {cm, 2002), page 116
Odd cat (Black and white woodcet, 49, 7x39,7 (em), 1993), page 104
® 0 Jia Dawa (bom, |946)
Gallop (Black and white woodcut, 8065 (om), 2001}, page 185
Auspicious seow (Black and white woodcut, 4Bx45 (cm), 1980), page 177
Mother and child {Black and white weodcut, 78133 (em), 2003), page 185
Hending flate (Black and white woodcst, 40147 (em), 1982), page 179
*  Wel (ilan {boemn, 1946)
Variations on the Milky Way (Etching, 44550 (cm), 1993), page 247
Fresh flowers for Princess Wen Cheng (Eiching, 34x51 (em), 2002), page 249
Poetic charm (Etching, 37,5x51 {em), 2004), page 251
History's transcendence, striding across the Taklamakan (Exching. 60,5x85,5 (cm], 1998), page 2148
Eyaes Baw Gnarcnapes, ecan Bu Gynere paccuarpisars naise MuckMo we Toawko sk npockly o
MEPERISE B QAP NPOIIREALIGHT CORPEMEHITMT KNTARCKNY XYAKHHKDE, HO W KK BMPUKEHNE HUDETD YO K
Biasa 1 x Bawel pesvetssocm.
B omeet ya Bame mobemioe npeanomeime nanpannacy Bau amSow u cepsno Gysacron no oraemii
mnmm:@Hmmﬂnnhmmmmhmmw
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S0 PR R ¢
SR Hip i

Yeawaeman Hagewxna!

Y IMXK "HauvoHanbHbiil Xy#owecTeeHHwid my3e PC (A)" npepnaraer
PaccMOTPETL BONPOC O Nepeaye B Aap cneayoly paboT XyaomHUKoB:

He Weimin (born, 1964)
Three nations Senior General - ¥u Chu (Black and white woodcut, 29,3x22 (cm)
2000 ), page 113

Stillness of the awakening (Black and white woodcut, 29,4x22 (cm) 2000 ), page
113

Qi Jia Dawa (born, 1946)
Auspicious snow (Blak and white woodcut, 48x45 (cm) 1980), page 177
Mother and child (Blak and white woodcut, 78x55 (cm) 2003 ), page 185

Wei Qian (born, 1946)

Watching birds catchihg cicadas (etching, 26x23,5 (cm) 1997), page 247
Fresh flowers for Princess Wen Cheng (etching, 34x51 (cm) 2002), page 249
The smiling Bodhisattva Guan Yin (etching, 64,5x50,6 (cm) 2002), page 250
The holy son (etching, 39x51 (cm) 2003), page 251

Imperial clan (etching, 40,5x51 (cm) 2004), page 251

Poetic charm (etching, 37,5x51 (cm) 2004), page 251

Niu Wen (born, 1922)
Horse racing (Woodcut, 96,8x66,3 (cm) 1985), page 165

Hac wHTepecyioT paboThbl XyAOKHHKOB, NOCBALWEHHHE (PONLKNOPHOH TeMaTuke,
micham u nereHnam Kutan. C 17-21 HoaGps 2008 roaa Haw My3eil NpasaHyeT ceoi
80-neThwil wobuneil. Buictasky "onbknop, nerenasl, Miudbl B McKyccTee Kutan”
€CAW NONY4MTCA HeoGXOAMMO NPHBEITH B KpaTyaiwwe cpokn Ao 19 Hoabps. Ecnu
HET - BbLICTABKY 3annaWupyeM Ha paexabpe 3Toro roga.  Aswabwnet
XapbuH-AkyTok-XapouH, rocTMHMLY B AKYTCKE Mbl ONNatiM B Cny4ae NpUBosa
BbICTaBKW. KaKk MOXHO CKOpEE NPOCHM 1aTh OTBET O CPOKEX NPOBEAEHHUA BLICTABKH.

C yBameHueM,
Aca Mabuiwesa, gupexTop Mysen
ManwHa HeycTpoesa, 3aM.AHMPEKTOPa NO Hayke
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China Agricultural University

www.cau.edu.cn
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http://2009.ustb.edu.cn
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University of Science & Technology Beijing
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YK .

BEMTE SR
www.ykpaoschool.cn

YK .

BEMR R TR

Mr. Pa Wong

President, Novel Energy

Suite 604,Bldg, J. Hui Xin Flats
Chao Yang District

Beijing, China, 100101

25" November 2008

Dear Mr. Wong,

We have just received the two wonderful prints by He Weimin that you kindly
donated to YK Paoc School, EE[dZHk and %€, | would like to express our
gratitude for your generosity in support of YK Pao School. Our school's mission
emphasizes a broad education, encouraging students to participate in the arts and
develop their creativity. We also emphasize our roots in Chinese culture. The two
prints you have donated will be installed in our campus to help inspire in our
students an appreciation for Chinese culture and a love for the arts.

et is perfect for our campus as we believe greatly in the importance of joy in
learning. The texture and composition of this work are also quite distinctive. We
hope that 2% % will also remind students of a connection to soclety and
community.

Your dedication to supporting Chinese culture by collecting and donating
contemporary prints is a great inspiration, and we hope that the two works will
become part of a larger collection of art at the school over time.  We are especially
proud to be the first primary school to receive your donation. We would be delighted
to invite He Weimin to visit the school, talk with and work with our students.

Thank you again for generous gift. We look forward to welcoming you to visit our
school. Together | hope we can further explore the opportunities in art and
education for our future generations.

Yours sincerely,

Fd
1 - - E — =
\ )

Philip Sohmdn
Co-Founder, Deputy Chairman of Governors
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